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YEATMAN GRIFFITH | 
American Basso Cantante and Teacher 
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aaa 





INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY. 
Church, Concert and School Positions Secured. 
MRS. BABCOCK, 

Carwecie Hatt, New York. 


Telephone: 2634 Columbus. 





HELENE BARTENWERFFER 
MEZZO SOPRANO—VOCAL INSTRUCTOR. 
riot W. zath St. Tel. 4934 Columbus. 


M. F. BURT SCHOOL 
Sight-Singing Musical Stenogra- 
phy. Normal courses in Public and Private School 
Music. Special coaching for church trials. 
New York School, 1202 Carnegie Hall, 
Address Brooklyn School, 1202 Lefferts Place. 


Ear-Training 





SAVAGE, 
VOICE CULTURE 
803 Carnegie Hall, 
New York. 


PAUL 





R.A\\WLINS BAKER, 
PLANOFORTE INSTRUCTION, 


Studio, 622 Aeolian Hall, 
Tel, 8296 Bryant. 





MAX KNITEL-TREUMANN, 
BARITONE 
Voice Culture—Art of Singing. 
Studio, Carnegie Hall. 
Mail address: Fifth Ave., New Rocbelle, N. Y. 


STUDIOS 





ESSON MILLER, 
TEACHER OF SINGING 
S26 Carnegie Hall 


E. PR 


Tel. 1330 Columbus. 


MARY HISSEM DE MOSS, 
SOPRANO—TEACHER OF SINGING, 
106 W. goth St. Phone, 3552 River. 


Exclusive m'g’t of Haensel & Jones, Aeolian Hall, 


HENRY T, FLECK, 
Head Musical Department, 
Hunter College, New York 


éoth St. and Park Ave Tel. 2443 Plaza. 


FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
tgt W. yoth St Telephone, 5331 Columbus. 


ELEANOR PATTERSON, 
AMERICAN CONTRALTO 


Morningside Ww 





ZIEGLER INSTITUTE OF NORMAL SINGING 
Mme. Anna E. Zrecier, Director. 
Met. Opera House Bidg., t425 B'way, New York, 
Tel. 1274 Bryant. 





Mr. anp Mrs. JOHN DENNIS 
MEHAN, 


Studie: po ¢ arnegie Hall 
‘elephone, Columbus 5946. 





HENRIETTA SPEKE-SEELEY, 
SOPRANO-—TEACHER OF SINGING. 
1425 Brcadway—Metropolitan Opera House, 
Residence, 2184 Bathgate Ave. Phone, 39067 Tremont 


DUDLEY BUCK, 
TEACHER OF SINGING, 
Aeolian Hall, 33 West 42nd St. 
Phone, 7408 Bryant. New York. 





GRAND CONSERVATORY OF MusIc, 


113 West Ssth St., New York. Tel. 4152 Schuyler. 

Special course for teachers and professionals. 
Degrees granted. Thorough course for beginners. 
Dr. B. Eberhard, Pres. (Thirty-ninth year.) 





ELIZABETH TOPPING 
PIANO INSTRUCTION. 


254 W. 104th St. New York. 





ELIZABETH K. PATTERSON, 
SOPRANO, TEACHER OF SINGING. 


Studio: 257 West togth Street. 
"Phone, 8101 Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING, 


t22 Carnegie Hall, 





JAMES P. DUNN, 

Composer and Organist, St. Patrick’s Church, Jer- 
sey City. Instruction, Piano, Organ. Theory and 
Sight Singing. (Specialty Gregorian Chant and 
Catholic Church Music.) Phone, 782-R Bergen. 





Sicnor FILOTEO GRECO, 
THE ART OF SINGING, 


Studio: 62 East Thirty-fourth Street, New York, 
Telephone: 4879 Murray Hill, 


LOUISE KELLOGG, 
TEACHER OF SINGING, 
trait Carnegie Hall. Tel. 1350 Columbus, 





MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION, 
Address Trinity Church, New York. 





ADOLF GLOSE, 


Concert Pianist, Piano Ssetenation, 
professional and advanced sin 

Residence studio: 81 Morningside Ave., City. 
"Phone, 2193-J Morningside. 


Coach for 





LISBET HOFFMANN, 
PIANIST, 
12 Pierce Street, Stapleton (Staten Island). 





WILBUR A. LUYSTER, 

SIGHT SINGING SPECIALIST, 

(Galin-Paris-Chevé Method). 

Instructor 8 years at Metropolitan Opera Co. All 
Singers taught to read (church or otherwise), 
Rhythm, Ear Training, on Course. 
Tuesday and Friday Classes. th . ~X. = 
Tel. s460-J Bedford. 1a7 Gabe S M3 





Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils, 
Residence, 34 Gramercy Park. 


Phone, 3187 Gramercy. New York City. 





BRUNO HUHN, 

ag: West ooth St., New York. 

DICTION, REPERTOIRE, ETC., TO 
VOCALISTS. 


STYLE, 





ELIZABETH PILLOW OLIVER, 
SOPRANO. 


Available for Oratorio, Chamber Music, Concerts. 
Studio: 837 Carnegie Hall, New York. 





DR. A. MADELEY RICHARDSON 
Member of the Faculty of Institute of Musical Art. 
VOICE PRODUCTION AND TONE-PLACING, 


Teacher cf singing, from the earliest stages to 
Opera, Oratorio and Recital work. 


Tel. Morningside 7587. Studio, 490 Riverside Drive. 





JOHN W. NICHOLS, 
TENOR. 
330 W. 58th St., N. Y. C. Phone, 1434 Columbus. 





CLAUDE WARFORD, 
TENOR. 
Metropolitan Opera House, 
1425 Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
607 Carnegie Hall and 423 East r40th St. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
No, 143 West 42d St., New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 


Certified Teacher of the Lescuerrzxy Metnop. 
Studio: Carnegie Hall, New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 
128, East roth Street. 
Tel. Gramercy 3848. 





WALTER L. BOGERT, 


President N. Y, State Music Teachers’ Ass’n, 1913; 
Member of Advisory, Standards, and Examining 
Committees, 1914. 

Baritone. Teacher of Singing. Lectures and Recitals. 
130 Claremont Ave., New York. Tel. 291 Morn'side. 
Tuesday and Friday, i114 West zad St. 





Piano Instruction 
Theory of Music 


ot i 
CARL HAHN, 


MUSICAL DIRECTOR. 
Studio: 172 West 7oth St. (The Avonel). 





F. W. RIESBERG, 

INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier”; Sec’y Manuscript 
Society; Organist Central Baptist urch, New 


York. ifth Ave.; Tel. 4292 Mui Hitt 
Ralfence Park Hill, Youk kers, N NY 





JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons. 
Studio: 701 Pierce Bidg., Boston. 





KATHERINE ‘NOAK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ae 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 





WARD LEWIS, 


ACCOMPANTST—With Mr. David Bisrham cea- 
son 1914. With Riheldaffer-Gailey Co. touring West, 
Summer 1914. 

sa7 Riverside Drive, New York 
Phone, 3753 Morningside. 





ESPERANZA GARRIGUF, 
ART OF SINGING, 
Heatheote Hall. 600 West riath St, New Vork. 


el. 7814 Morningside. 
(Ret, Rroadway and Riverside Drive.) 





MRS. WILLIS E. BACHELLER, 
TEACHER OF SINGING. 
22 East 33d St., New York City. 





Mme. EMMA A. DAMBMANN, 
(Mes, Hermann G. Feiepwann.) 


CONTRALTO. 
Vocal Instruction, Concerts. 


Residence Studio, Hote! Calumet 
Phone: Columbus 1628. ga0 West s7th Su 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING. PIANO AND 
—— CULTURE, 230 East 62d Street 


ok musical education given to students 
PB begining to the highest perfection. 
F. & H. CARRI, Directors. 





MARY T. WILLIAMSON, 
SOLO PIANIST. 
Recitals, an a Instruction, 


Leong, | Method. 2: East 7sth St. 
hene, 1302 Lenox, 


Mrs. J. HARRISON-IRVINE, 
PIANISTE—ACCOMPANISTE. 
Instruction in Piano, Teaching, Accompanying. 
Coaching of Operatic Roles, Concert, Oratorio, 
Sight Singing and Reading Classes, Harmony. 
to1g Carnegie Hall, N.Y. Phone, Columbus 1350. 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR 


Lessons in Organ, Theory and Composition. 
St. Thomas’ Charth, Fifth Ave. and s3d St. 





VON DOENHOFF, 

VOICE—HELEN. PIANO—ALBERT, 
1186 Madison Ave. 
"Phone: 1332 Lenox. 





DANIEL VISANSKA, viotrntst. 


Nine years of successful teaching and ee 
in Berlin. Will accept engagements and a lim 
number of 
Address: 25 West_126th St.. New York. 
one, Harlem 3437. 
pa. aaa Mondays. Address 182: Die 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION, 
itt East 6ad St., New York. Tel., 2285 Plaza. 





DOUGLAS POWELL 
VOCAL INSTRUCTION. 
Special attention paid to 
Concert Breathing and Tone Placement, 
Studio: 448 Madison Ave., Phone Plaza 5722. 





Miss GENEVIEVE BISBEE, 
—Leschetizky Method— 
PIANIST—INSTRUCTION. 


Also limited Sy pgs of resident 
38 East 6oth St. "Phone, 





received. 
og Plaza. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 

Director of the Brookfield Summer School of Singing 

701 Carnegie Hall, N. Y¥. City, 
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MARY S. WARFEL 


HARP-— Sole and Ensemble 
CONCERT =: RECITAL = CHURCH 
Adéress: care of Musical Courier or 310 H. Lime St, Lancaster, Pa. 


ALICE SHAW, Contralto 


Geentti-Conner-Rauiel 
20sg East 7oth Cleveland, Ohio 
ee oy 











FRANK WALLER 
‘eater Bie mar ft Svmpaay ant Toeatie tt 
oe eames 


MARIE LOUISE TODD 


PIANIST 
TEACHER OF alieiegsey 
Studio: Carnegie Hall - - New York 


MORTIMER WILSON 


Address, Balance of Season: wipe gern sl Philharmonic 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


“SNELL fain. 
130 West 97th Street - New York City 


THADDEUS RICH 


Concertmaster Philadelphia Orchestra 


MARIE ALTONA|@ 


Teacher of Singing 
42 Alderney Street, Eccleston Square. London, S.W. 


CONTRALTO 
CONCERTS, ORATORIO, Etc. 


Woltsohn Musical Bureau 


i West 34th St.. New York 
“Phone 6204 Creeley 


Mme. de BERG-LOFGREN 


Teacher of Volos, “Garcia Method.” Recital, Oratorio and Opere 
Address 76 Westland Avenue, Boston Tel. 308 Back Bay 


MAX FRIEDMAN, PIANIST 


STUDIO : 267 VERNON AVENUE, BROOKLYN, N. Y. 
Phone 3642-J, 
MONDAYS AT POUCH GALLERY, 345 IN AVE. 


Mme, EB, de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mibr-Hardy 
VOICE CULTURE REPERTOIRE 
4390 West s7th St., Tel. 664: Columbus, New York 


GUSTAV STRUBE |; 


Care of Peabody Conservatory, Baltimore 



































gBUTLER — — 
Set oe 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Charch 
914 St. James Street, Pittsburgh. Pa. 








DUNNING SYSTEM 97, ™rsorm _, Muse 
x 

Send fer information and beekiets of indorse. 

ments. Mrs. Carrie Louise Dunning, 11 West 


> St. an York City. Western address: 


LEEFSON - HILLE 


CONSERVATORY OF MUSIC 
MAURITS LEEFSON } PHILADELPHIA, PA. 
Director 


JENNETTE LOUDON 


614 Fine Arts Bullding. 
Home of the Beethoven "rio 











Kimball Hall, Chicago. 


Louise St. John WESTERVELT 

















Concerts, Oratorios, Recitals 
t3s3 N. State St., --- + « Chicago, Ill. 
ANNE 
Soprano « Teacher 
(Belari Method) 

. 828-9 CARNEGIE HALL 

- Tel. Columbus 2822 

BARITONE 

Fine Arts Building Chicago 





CLARENCE DICKINSON 


Organ an a oaea Coen, Temple 
h-Ei, Union Theo! 1 Seminary. 
4ta Fifth Ave. New York. 


MAXIMILIAN 


PILZER|— 


Violinist 
ot West dg St. Telephone 
New York. Morninghide 8832. 
New Studio, Metropolitan peers, — Bidg., 


1425 Broadway, 
3. Wea” si. Louis, Mo. 


Western representative, 
Mme. Hildegard Hoffmann 











Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN ISS 


Soloist with eg aaah i omy patmonegi 
and Boston § 


STUDIO: y eee te hed 
Address, 144 East 150th Street, New York City. 


| BURTON ‘err 


Oratorio «=: Concert : Opera 
K Oratorio, s_¢ 64 E. Van Buren St., Chicago, |I!. 











= WILLARD russ runs 


Fine Arts Bullding 


BIRDICE BLYE mt 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


MRS. FRANKLYN a ANIGHT 


4414 oitiinun 











‘Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Eighth Ave.. few York City Phone 9630 Columbus 





HAZEL EDEN-MUDGE 


Comeert = Recital = Oratorio « Opera 
5422 Kenwood Avesue, Chieage, Iii. Phones, Ryde Park 3268 


wuss SALZEDO 


Sele Harp, Metropolitan Opera Orehestra 
BARP—CONCERTS AND RECITALS, INSTRUCTION 
Management: F. 0. RENARD, 216 W. 70th St. New York 


me WILD oecss 


KIMBALL HALLIO® Webech Avo, Chimes 
PIANO OR ORGAN 


CONDUCTOR—Apelic Musical Club, Mendelssohs Clad 

















MRS. A. M. VIR 


Virgil Conservatory | 


FALL. TERM SEPTEMBER 28, 1914 
UNEQUALLED ADVANTAGES 


Literature Upon Request 
42 Veet 76th St. 
NEW, YORK 





; TIETJENS 


L 
1 East 69th St., Now Terk sie 


LEONTINE DE Al AWNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, 81st St. and Columbus Ave., N. Y. 





Baroness LITT A von ELSNER 


Vocal Instruction 
$62 Park Avenue, New York. Phone, 6792 Piasa. 


MME. MARTA TA KRANICH 


ORATORIO 
New Terk 





p+ *— “aint ee, Fifth Aves 





? BOWNE 


SOPRANO 
CONCERT ORATORIO OPERA 


Limited time in America, just 
returned from Italy 


Hotel Claridge, 44th St. and Broadway 
New York Phone, 7100 Bryant 


261 Raymond Ave., South Grange, #. J. “Phone, So. Grange 1214 


& FINNEGAN == 


Management: G. DEXTER RICHARDSON 
501 FIFTH AVENUE, NEW YORK 


BEULAH B. MUNSON 


SOPRANO 
Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brooklyn, 


THEODORA STURKOW 
EY DEE Piast 


4715 Lake Avenue, Chicago, Il. 


;,PLUMB 


CONTRALTO 


BALLER sornaro 


R 
a A 4716 KENWOOD AVENUE. ¢ cHicaso, fu Phone, Kenwood 30 


Bonel VALERI=:. 
JOHN B, MILLER, rx 


624 Michigan Avenue, Chicago, Ill. 


cure BENHAM Pianist 


Concerts 
Studio: 1299 uepaen Road, einiagiinn Ohio 


>rno> 












































Telephone: Prospect 7461 
T. Foster 


==" WHY == 


ee +e 


EUGENE COWLES 


Vocal Instruction’ 


Address : 
915 CARNEGIE HALL, 


“KROEGER 


ST. LOUIS, MO 


KLIBANSKY 


oe 8 seve Ges weet 
yg =f 


mrucior Kern C 
feet venre st the L, 
usical Art, New York 

















NEW YORK 

















OPENS HIS FALL 
Studio 212 W. 59th St.. New York City. Ssiembes 2329 





GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN, Accompanist 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


S. WE EY SEARS, 
2ad and Wale ~ ut = he 


ORGAN RECITALS. 








*hurch, 
. P hiladelphia. 
INSTRUCTION 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


owe DILLING 


Harpist—Solo and Ensembie 
Management, Sutorius & Co., 1 W. 34th St.. N.Y 
Personal Address, 27\E. 62nd St.,!N. Y. City 


























TENOR——— COMPOSER 


“Two Reses” “Ab, Love but a Day” 
“Forever anda Day” “Maidens “You and Ney" 
Hallet Ciiderte, Hote! Flanders, (33 W. 47th St.Tel. 6678 Gryent 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


Ry pd 
Cumberiand Ave.. Portiand, Maine 
measevecst thaest i ‘ieee seomoadhes fait = Oe. Chicago 


SB BERGEY 
Chicago Opera School 


GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Management: HAENSEL & JONES 
Aeolian Hall, 29 West 4204 St., BH. Y. eoans Cony Gayust 


Vocal Studie and Opera School Citeftes ‘Methes) 


ut SCHNEIDE 


MUENCHEX, eee STetearich ore Tae te bt 15 


MRS. CARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 
48 VVest 80th Street, New York 
Telephone, River 1007 


REUBEN H. DAVIES 


Concert Pianist 
Address, care of Musica! Courier 
437 Fitth Avenue New York 














Composer Ptanis: 


Concert and Recitals 
mi -. tlea 


ae 
































BLOOMFIELD TEISLER 


fen hee nee ee 1914-15 
For A 


————— STEINWAY PIANO USED 


5749 Woodlawn Avenue, Chicago 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P. Nelson Company 


CHICAGO 











One of the three 
Great Pianos of 
the World 


THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK 


OWNERS OF THE EVERETT PIANO COMPANY, BOSTON 








Conover 
Piano 


Is BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 
manship, unusual tone qualities and durability, it is more moderately priced 


than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (fable (lampay 








CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER- PLAYER Pianos 





CELENE LOVELAND 
Pianist 


4620 Lake Park Ave., 
Phone, Kenwood 5871 


Chicago 





s REUTER 


PIANIST 
H 624 S. MICHIGAN AVE., CHICAGO 














CONSERVATORY of MUSIC. estascisneo 
ace CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
European conservatories. 


Faculty of International Reputation. 
Rasaptionsl advantages for post-graduate and repertoire 
wor 

Ideal location and residence department with 
superior equipment. 
Students may enter at any time, 


Highland Avenue and Oak Street, Cincinnati, Ohio 


~ CINCINNATI 





ue and information _ 
Searua Bava, Directress. 


r catalo 


nddress iss 
Kimball Hall 


AMERICAN CONSERVATOR ivy ant Jachee 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN mi WEST 


Among the seventy eminent instructors the following might be mention 
Piano—John J. Hattstaedt, Victor Theory—A. Weidig, Arthur Oli Anderson. 
Allen Spencer, Heniot Levy, Silvio Scionti. Public School Music—-O, BE. Robinson. 
Singing-—Karleton Hackett, Ragna Linne, Dramatic Art—Walton Pyre, 
ward Clarke, John T. Read. JOHN J. HATTSTAEDT, President. 


Wilhelm Middelschulte. “ 
Herbert Butler, Adolf Weidig. Catalog mailed free. 


corns MARTI 


CHRISTINE LEVIN | ®.RECHLIN*-:: 


. gy ae to 
CONTRALTO Si 


OLIVE | E. ATWOOD runst MARTHA S. STEELE eoareis. 
Concert tmnan ‘and Pats Oratorio | lO 





Wabash 
Blvd, 


Organ 
Violin 








BASSO 


4 TD, 500 
aye 
2023 Bryant 





fit are 8 Ave., 











Pupil Sy onaegd 
mara bog 


New York City ch S300 Lenox 





{MIDDLETON 


B antnama 


pate wn ie SCOTT 








HN ODREAMS,”* “THE REVELATION," Btc. 


W. R. GARDNER, <S2%ck. 

408 Sizth Ave., Pittsburgh, Pa. Phone 4365, J. Grant 

S. Constantino 

Son Y ON 
WALTER 

EARNE 8 t 


Residence Studio: 2723 Broadway, Dormont, Pa. 
Htalian Vocal Instractor 
STUDIO 853 AND 836 CARNEGIE HALL, NEW YORK 
TENOR 836 Collins Ave., Pittsburgh 





May 
1312 Farmers’ Bank Bullice Pin Pittsburgh, Pa. 





a“ VIRGIL 


bet School of eee 


i es 
4 fey 2 
Si Street sad Madina 




















MARY LINDSAY- OLIVER 


Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILL. 


HERBERT MILLER taritwe 


716 Fine Arts Building 


Address Saiet ya 
idarens ait West iat eh Ney Bureau 




















“ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall - New York City 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Exclusive Management: Alma Voedisch 
Puplis Accepted Fine Arts Bidg., Chicago 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
FULLER BUILDING, 10 SOUTH 18th STREET, - PHILADELPHIA 


CONSTANCE PURDY 
CONTRALTO 


Personal Representative: MABEL HAMMOND 
400 Riverside Drive, New York Phone: 4043 Morningside 




















OLIVE KLINE 


pt 
sp ex cial 7 cac vere "Ce ourse ‘including on a tech- 
w 
SOPRANO 


od St., N. ¥, Phone Morningside 902 
Management: Woifsohn Bureau, | West 24th St.. 


y E KARWESKA 
TRINITY SCHOOL 
OF CHURCH MUSIC 


IK, Southern Russia. Concerts de la 
Grande Noblisse, St. Petersburg, 

Daily training for and Choirmasters in 

the masic of the Episcopal Church 


ae oh Royal Opera, Vienna. 
FELIX LAMOND, Director 


Malkin Musie School 


, 


Hew York 








MANFRED MALKIN, Director 
26 Mount Morris Park, West 
(Near tasd St.) New York City 
Thoreugh Musical Education in all its branches 
by a staff of prominent teachers, 
ataloguc upon request. 








wassui JT, Ps 
ry ste ag 8a” 
Philadelphia 3 


WILLIAM J. FALK 


Assistant to Mr. Oscar Samncsn 
TEACHER OF SINGING 
Interpretation and Artistic Finish 
*Phone Riverside 6019. 292 West 92d St., New York 


WALTER SPRY 
Address Fine Arts Bldg. Guleage 











wun CADMAN 


COMPOSER-PIANIST 


recitals of his and his 
” famous “Indian 


Address: Care of WHITE-GMITH MUSIC PUBLISHING CO., BOSTON 


Waker Kirsehba 


et EET 
Available for Recitals Season 1914-1915 


mansuns 457 Fit Ave. New York. 
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BERLIN ALMOST NORMAL IN MUSICAL MATTERS. 


Concert Rush Shows Signs of Assuming Large Proportions—Two Opera Houses Open and a New Orchestra 
Formed—Russian Musicians Retained—How Critics Should Listen to Music. 


Berlin, September 26, 1914 

Whereas it was thought when the war broke out that 
there would be no concert season at all in Berlin, it now is 
evident that we are to have a busy and very interesting 
succession of tonal events. 

As 1 mentioned last week, the Nikisch 
Concerts are to be resumed, the oratorio performances of 
the Philharmonic and the Singakademi« 
to begin as usual, and the Philharmonic Pops will occur 
three times a week all winter as in ordinary times. 

During the last week it has been decided that the follow 
ing series of concerts also will begin as usual 
of so-called Elite Concerts, under the management of the 
Konzertdirektion Sachs,,. four in 
music evenings of the Willy 
number; they will occur on October 22, 


Philharmonic 


Choirs are also 


The series 
number; the chamber 
Hess Quartet, also four in 
December 10, 
January 21 and March 18; the interesting and instructive 
cycle of concerts for the people which have been given 
for years on Sunday afternoons in the Schiller Theatre 
under the direction of 
Klingler Quartet series of six chamber music concerts at 
the Singakademie. 
past had the largest public patronage of any of the many 
string quartets of Berlin. 

This makes eight important series of concerts that are 
already announced. will 


Florian Zajic, the violinist; the 


This organization has for several years 


Others no doubt follow later 


Rep Cross aNp Orner Cuaritry Concerts. 

A large number of important Red Cross concerts have 
been given, and more are announced for the near future. 
Much is being done in the musical circles to relieve the 
suffering among the working classes, particularly among 
those families of which the heads have been called to the 
front. 
of charge for concerts of this nature. 
Frieda Hempel and Franz von Vecsey will be heard in the 


The greatest artists gladly offer their services free 
Next Thursday 


large hall of the Philharmonic in a concert given with 
the assistance of the Phil- 
harmonie Orchestra for char- 





Sincers Actrivi 


An interesting event is announced for October 19, when 
a big symphony concert will be given by the Philharmonie 
Orchestra under the baton of Fritz Steinbach, with Lilli 
MAX SCHNECKENBURGER, THE 
AUTHOR OF THE POEM TO “DIE WACHT AM RHEIN.” 


He lies in the old village cemetery of Ruegeert, near Berne, in 
Switzerland, where he ran an iror foundry. he famous poem was 


THE GRAVESTONE OF 


written in 1840, when France threatened the left bank of the Rhine 
*z0-" a national patriotic song 


During the war of ‘7o-"71 it became 










































itable purposes. This even- 
ing several of the leading 
soloists of the Royal Opera, 
assisted by Heinrich 
feld and Hermann 
mann, will give a concert 
at the Singakademie for the 
benefit of the Volkskiiche. 
This Volkskiiche (kitchen for 
the masses) feeds several 
thousands of the poor daily 
at ten pfennigs (2% cents) 
a head. 


Griin- 
Suder 


There has been a large de 
mand for tickets for the sec- 
ond Red Cross concert to be 
given jointly by Julia Culp 
and Ludwig Wiillner at Bee 
thoven Hall tomorrow even- 
ing. 





Beratin’s New OrcHestra. 


The many string and wind 
instrument players who now 
are without occupation inf} 
Berlin have banded together 
and formed a new orchestra, 
which is to be called “Die 
Freie Orchestra Vereinigung. 
This new orchestra will give 
a series of concerts during the winter for the benefit 
of indigent musicians. The first will occur on September 
28 at the Philharmonie under the leadership of Oskar 
Fried. Among the violins of the new orchestra are many 
well known soloists and teachers of Berlin. The first cell- 
ist is Anton Hekking. A different conductor will lead 
each concert, but in each case it will be a man of national 
reputation. 


Laura Helbling, the well known 








CONCERT 


playing for 


IN BERLIN 


the wounded soldic 


A HOSPITAI 


violinist, 
Lehmann as soloist. The proceeds are to be turned over 
to the municipality of Berlin to be distributed among the 
poor. 

The Berlin Vocal Quartet. of which the members are 
Jeannette Grumbacher, Therese Schnabel, Paul Reimers, 
and Artur van Eweyk will give a concert October 17. 
The organization, which is a great favorite in this city, 
will have the assistance of Artur Schnabel (piano). Since 


Paul 


stitute has been found in Georg Walter 


Arm Music 


A stirring musical event took place on Sunday, Septem- 


the tenor, Reimers, is a prisoner in London, a sub- 


OPEN 


ber 20, at noon, when a Berlin male choir, the Saenger- 
bund, 600 strong, gave an open air concert at the Kénigs- 
platz in front of the Bismarck monument. Long before the 
appointed hour thousands of people had assembled, and 
this immense audience listened with rapt attention to the 
singing of this admirable chorus. 


Netherlands’ 


The program opened 


with the ancient prayer of thanksgiving 


which was recently heard by the Liedertafel in the Phil 
harmonie Then followed “Die Wacht am _ Rhein,’ 
“Deutschland, Deutschland iiber alles” and other patriotic 


songs. In the closing number, the German national hymr 


the entire audience joined 


\ New Tenor Makes Desut 
Last evening a new tenor, Lorenz Hofer by name, made 
a successful debut at the Charlottenburg Opera as Pedro 


The 
voice, his top notes in particular being brilliant. He 


in “Tiefland.” young singer has a fresh sympathetic 
also 


is a good actor. His success was well deserved 


Rvusstans «nN Opera Hert 
The 
tenburg Opera has been adjusted. 


trouble with the Russian members of the Charlot 


Director Hartmann has 


decided to retain Heinz Arensen, tenor; the brothers Wag- 


halter, conductor and concertmaster, and Lang, clarinettist 
all Russian subjects. The public repeatedly has protested 
against their appearance, but Director Hartmann declares 


that all four artists had taken steps to become naturalized 


just betore the outbreak of the war. So he does not feel 
justified in discharging them They are not, strictly 
speaking, Russians, for the Waghalters are Poles from 


from Warsaw, and Arensen 


the Baltix 


and Lang are from Riga in 


Provinces, and are really of German extraction 





Director Hartmann’s atti 


tude is a laudable one, for in 


art matters breadth of view 


is preferable to chauvinism 
A line has to be drawn some 


where, of course, in war 


times, particularly in govern 
For instance 
Mar 


could not 


ment positions 


Press, a Russian, and 


teau, a Frenchman 


have been retained at the 


Dresden Royal (¢ Ipera and the 





Berlin High School respec 
tively, as that would have 
been an affront to the Ger 
man nation 
JADLOWKER AT THE Roya 
(JPERA 
Jadlowker the favorite 


tenor of the Royal Opera, al 


though a Russian subject 


has not been discharged by 


the management, but his sal 
reduced fron 


ary has been 


75,000 marks to 12,000 mark 
Jadiowker also is from Riga 
taltic Provinces He 
Kaiser 


ot cours 


in the 
is a favorite of the 
but the 


at the 


monarch is 
army headquarters 
Although the 


began three weeks ago at the’ Royal Opera, Jadlowker has 


ra 


now. season 


not yet sung. 


Farepa Hempet’s Caariry 


been singing at the Royal Opera 
She appeared in her 
"Barber cf Seville,” 


Frieda Hempel has 
with her accustomed great success 
old favorite roles like Rosina in the 
Violetta in “Traviata,” etc., and always drew a full house. 
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sh normal prices prevail when she appears, the art- 
1s generously turned over all of her fees received at 
Royal Opera to the Red Cross and other charitable 


Tue Bertri~s THEATRES 


also is coming in for its share of attention 
The following theatres of this city have 
r the season: Deutsches Theatre, Kammer- 
esingtheatre, Koméddienhaus, Residenz-Theatre, 
pielhaus, Schiller-Theatre in East Berlin, Schiller- 
» in Berlin West (Charlottenburg), Theatre an der 
idammer Briicke, Theatre des Westens, Friedrich- 
Stidtsches Theatre, Casino-Theatre, Apollo-The- 
Herrnfeld-Theatre, Lwuisen-Theatre and 
Follies Caprice The attendance at the sixteen 
idering the times, is very satisfactory. 
LISTENING TO Music 
hich appeared in the Scientific American on 
which the general public listens to music 
juoted in the German press. A professor 
ho has made a thorough study of acous- 
ecial concert of classical music, in which all 
ments were played, before an invited au- 
ons, representing every grade of society 
» of education. After the concert the pro- 
he listeners to write down their impres- 
More than fifty per cent. of the 300 
find anything to say; that is, they had 
all 
itor came to the conclusion that listening 
gently is a rare capacity. He decided that 
itics were often much at fault in this respect, 
tine rather aggravates than diminishes their 
renciency 
learned professor does not touch at all one interest- 
int in connection with that subject, a point which 








“MADAME BUTTERFLY” 
AT THE CENTURY. 


Puccini’s Opera Well Performed by an Excellent Cast. 


“Madame Butterfly” was given its first performance of 
the season on Tuesday evening, October 13, before one of 
the largest audiences that has filled the Century Opera 
House, New York, this season. The performance was in 
almost every particular superior to those given of the same 
work last year. Madame Butterfly was sung by Helen 
Stanley and is particularly well suited to this attractive 
and talented artist. The soft and luscious quality of Miss 
Stanley’s voice brought out to its full intensity the pathos 
of the story of poor little Cho-Cho-San, and she played 
the role with a quietness which showed her thorough com- 
prehension of the meaning of the authors and of the Jap- 
anese character. 

Kathleen Howard repeated her excellent performance 
of last season in the role of Suzuki, and brought out all 
of Suzuki’s rare devotion to her mistress in a touching 
way. Orville Harrold sang the part of Pinkerton with 
brilliancy and passion. 

Praise is due Thomas Chalmers for his splendid inter- 
pretation of the role of Sharpless, the big hearted Ameri- 
can consul. This is a role which very few artists are able 
to do with even a semblance of verity. Mr. Chalmers, 
however, not only looks the role, but he evidently also 
feels the part deeply. The music gives him no opportu- 
nity to display his fine vocal qualities. 

George Everett did a good piece of work as the Com- 
missioner, and Louis D’Angelo was excellent as Prince 
Yamadori. The same may be said of Mr. Kaufman as 
the Bonze. 

The orchestral part was well played as far as sonority 
and solidity of tone are concerned, but Agide Jacchia, who 


was one of the conductors who did the greatest amount 
of work during the whole of the first season. 

Mr. Nicosia has also an adequate knowledge of French, 
English and Italian, and coaches in all three languages 
with equal facility. It is rumored that a new opera com- 
pany is being started, which will be largely backed finan- 
cially by wealthy citizens of this city, of which Mr. Nico- 
sia will have charge. 


THE GERMAN CROWN PRINCE AND CROWN PRINCESS. 





rHE BERLIN FRIEDRICHSHAIN CONCERT HALL FITTED UP AS AN EMERGENCY HOSPITAL FOR 


WOUNDED SOLDIERS. 


This hall has a seating capacity of 2,400, and it is here that the Summer Philharmonic Popular Concerts are given. 


ier of the utmost importance, and my observations 

i on many years’ experience as a music critic here. 

to concentrated attention in listening to music. I 

vinced that the lack of concentration was the rea- 

more than fifty per cent. of those 300 auditors 

pressions of the music. In reality they were not 

t all, but were allowing their thoughts to wan- 

that more than fifty per cent. of any 

llaneous audience at a concert allow their minds to 

r from one subject to another while listening to 

It is such an easy habit to form and such a diffi- 

to break. For most people music affords an 

background for mind wandering. This is par- 

> of the musically undeveloped. Mind wan- 

10st pernicious of all mental habits, but lis- 

» music with great concentration and intelligently 
of the qrickest and shortest ways to cure it. 

Artur M. Anett. 


[ maintain 


conducted, hastened the tempi in many places so as to de- 
stroy the perfection of the ensemble. This was notably 
the case in Cho-Cho-San’s aria, “One Fine Day,” in which 
Miss Stanley was hopelessly handicapped by the haste of 
the conductor, and in the flower duet, where the same 
blemish was noticeable, although not to so great an extent. 





Nicosia Will Coach for Opera. 


Carlo Nicosia has opened a studio at 5 West Sixty-fifth 
street, New York, where he will coach pupils in opera. 
Mr. Nicosia’s long experience renders him well fitted for 


this particular work. He was conductor for a number 
of years with the Aborn Opera Company, before the 
Aborns took charge of the Century Opera Company. 
Afterward he was conductor with Hammerstein during 
the period of his opera giving in New York, and then 
at the opening of the Century Opera House Mr. Nicosia 


John McCormack’s Programs. 


John McCormack, the Irish tenor, who arrived in Amer- 
ica October 16 will open his season at Fort Wayne, Ind., 
Monday, October 26. 

He is to present some beautiful programs this year, cov- 
ering a wide range of composers—German, Russian, Aus- 
trian, Norwegian, Finnish, Italian, French and American. 
He is going to sing his German lieder in English, as he 
has had very beautiful and singable translations made. 

Mr. McCormack’s manager, Charles L. Wagner, re- 
marked recently: “We are looking forward to a tremen- 
dous season; every mail brings new offers. I have just 
arranged to play McCormack at the Auditorium, Chicago, 
Sunday afternoon, December 6, under the auspices of 
Wessels & Voegelli.” 

On another page of this issue of the Mustca. Covrre 
will be found an interesting interview with the noted tenor. 
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Helene Maigille Achievements. 

The music room of the Helene Maigille American 
School of Bei Canto recently witnessed many pleasant re- 
unions of old pupils, together with a remarkable list of 
new students anxious to pursue vocal instruction under the 
guidance of this eminent teacher of the great school of 
Italian bel canto. Helene Maigille may be justly proud of 
her achievement in establishing a school of singing which 
not alone has won such immediate recognition, but which 
lives up to the traditions of Italian bel canto, unchanged 
by any new ideas of present day theorists. 

It is not to be wondered at that Mme. Maigille has been 
obliged to remove to still more commodious quarters, and 
she is now established and hard at work at her new resi- 
dence studio, 134 West Eighty-second street, New York, 
where the fall term has opened delightfully under suc- 
cessful auspices, and where is happily combined her school 
and residence, for with Mme. Maigille there lives her beau- 
tiful and venerable mother, Harriet Hubbard Wakeman 
Carter. It is not at all difficult to understand why Mme. 
Maigille is so rarely met outside her home, when one be- 
holds her mother, a remarkably cultured woman of nearly 
eighty-two summers, with the light of eternal youth in her 
eyes and radiant expression. 

Students may indeed deem themselves fortunate to be 
under the beneficent influence of such women, who are by 
birth, education and nature so artistic and cultivated. The 
future, as well as the present, can only give added luster 
to the career of Helene Maigille, who spoke truly when 
she said: “I place my mother above every earthly consid- 
eration, and what I am I owe to her in every particular. 
I had no ambition to achieve, but she helped me to achieve 
it, and now that the way seems at last to have lost the 
thorns and disillusions so abundant in professional life, | 
verily believe that the roses sprang that she might cull 
each one as a tribute to her own dear self; and she de- 
serves them, every one.” 

Under such influences, sincere as well as aristocratic, 
pupils are bound to excel in the great art of bel canto, 
taught with fidelity and unerring skill by this exponent of 
the old Italian school of vocal training, a school which 
formed the voices of Grace George, Mrs. Archibald White 





HELENE MAIGILLE, 


(Olive Celeste Moore), Stanton Eliott, George Stuart 
Christie, Sabery d’Orsell, Frank H. Leonard and many 
others who owe to her training the success which came to 
them through the teaching of this conscientious woman 
and distinguished teacher. 





Elizabeth Pillow Oliver in New York. 


Elizabeth Pillow Oliver, the soprano and vocal teacher, 
a pupil of the late Frank King Clark, of Berlin, and also 
of Pauline Viardot, of Paris, has opened her studio at 837 
Carnegie Hall, New York. Mrs. Oliver has received a 
cordial welcome into the music life of the metropolis, and 
New York adds another voice teacher of tested ability to 
its ranks. 

As a singer and vocal teacher in Chicago, Mrs. Oliver 
proved her excellent work by her large and enthusiastic 
following, and she met with this same success in Oklahoma 
City, where she located in 1911 because of the delightful 
climate. Although she was leaving a studio class of more 
than forty pupils there, Mrs. Oliver realized the necessity 
of locating in New York, because of the great musical ad- 





vantages for her daughter, Gladys Marie Oliver, whom 
she prepared for professional work. 

Many of Mrs. Oliver’s former pupils are making great 
sacrifices in order to continue their studies with her, hav- 
ing come considerable distances from the West and South. 
Several already have begun their work, the most talented 
of whom are Alice Marlatt (El Reno, Okla.), Hulda Fred- 
ricks (Oklahoma City), Kathleen Black (Gainesville, Ga.), 
H. W. Beddoe (Oklahoma City). 

One unusual rule of Mrs. Oliver’s studio is that she re- 
quires personal reference from each student before he or 
she becomes part of her studio life. This gives her an 
exclusive following. 





Maude Klotz, the Sailor. 


Summer time pleasures seem over for most musicians. 
There are still a few, however, who are taking advantage 
of these pleasant days. 

Maude Klotz was “snapped” recently while sailing off 
Staten Island in her big sloop yacht White Wing. It is 





MAUDE KLOTZ ON HER YACHT, THE “WHITE WING,” 
SAILING IN NEW YORK BAY. 


evident that this soprano does not like the passing of sum- 
mer days. 





Schoettle to Conduct Des Moines Orchestra. 


Gustav Schoettle is the new conductor of the Des Moines 
(la,) Orchestra. 

Twenty popular Sunday afternoon concerts will be given 
during this season. The organization will be augmented 
to symphonic proportions next season and besides the pop- 
ular concerts will give a series of regular symphonic con- 
certs. 

Mr. Schoettle was obliged to resign his position as di- 
rector of the School of Music of the State University of 
lowa, in order to devote his full time to the interests of 
the orchestra. 








Olive E. Atwood Opens Season. 


Olive E. Atwood opened her studio on September 15 with 
a gratifyingly large enrollment of pupils. Mrs. Atwood 
has been able to demonstrate to the piano students under 
her care that she is an earnest and able teacher. Aside 
ffom teaching her regular classes, Mrs. Atwood will con- 
tinue as a preparatory teacher for Fannie Bloomfield 
Zeisler. 








Russia, it is reported, will bar Wagner operas. Ger- 
many will now have a chance to retaliate by barring the 
Russian ballet—New York World. 


Richardson to Manage De Pasqua |i 


Bernice de Pasquali, the coloratura soprano of the Met- 
ropolitan Opera Company, has placed herself under the 
exclusive management of G. Dexter Richardson, and in 
the spring will make an extensive concert tour in addition 
to filling a number of festival engagements in the near 
future. 

Her first New York recital will be at Aeolian Hall, and 
during the winter months she will appear in concert, when 
her operatic engagements permit. 
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HUGE AUDIENCES ATTEND 


LONDON BALLAD CONCERTS. 





Music Goes on Uninterruptedly in the English Capital—Landon Ronald’s Conducting— His Excel- 
lent Orchestra—Godowsky Repeatedly Urged by the Vienna Meisterschule 
to Return There—He Will Sail for America October 24. 


London, October 7, 1914. 

Phe London winter musical season may be said really to 
have begun with the first ballad concerts last Saturday 
afternoon, followed the next day by the first Sunday after- 
noon concerts. On Saturday the firm of Boosey & Co., 
inaugurated their forty-ninth consecutive season of bal- 
lad concerts at the Royal Albert Hall. There were all the 
usual features: a dozen different vocalists and an instru- 
mentalist (Fred Squires, who took the place of Jacques 
Thibaud at short notice), the interminable program of 
English ballads new and old, most of them pretty bad, 
and the huge audience amounting—on a good afternoon— 
to as many as seven or eight thousand, though | should 
say there were “only” some four to five thousand there 
last Saturday, the war undoubtedly accounting for the 
falling off in attendance, 

The principal soloist of the afternoon was the young 
American soprano, Felice Lyne, who began with a number 
from Rossini’s “Barber of Seville” and later sang two new 
ballads, She was in fine voice, in full command of all her 
technical proficiency, and she was received with great fa- 
vor by the audience, an encore being imperatively demand- 


ed at each appearance, 
Avsert Hatt Concert. 


On Sunday afternoon in the same hali, there took place 
the first concert of the tenth season of Sunday afternoon 
concerts at the Albert Hall. There are seats for some ten 
thousand people in this huge structure, and there were per- 
haps seven thousand there last Sunday, including a very 
large crowd in the upper gallery, where seats are free. 
The acoustic excellence of this hall depends very largely 
on where one is situated. At the Albert Hall I had a 
place directly opposite the platform in the center of the 
imphitheatre, and there was a detestable echo which caused 
one to hear every chord on the piano as if struck double, 
hough the singers’ voices carried well. On Sunday, how- 

er, in one of the big omnibus boxes right over the stage 
the acoustics were excellent. 


iae New SYMPHONY ORCHESTRA. 


Che orchestra was the New Symphony Orchestra (con- 
certmaster, John Saunders), under the direction of its 
regular conductor, Landon Ronald. Frankly I was very 
much impressed with Mr. Ronald's ability as a conductor. 
He has force and exact rhythm and at the same time the 
elasticity which, combined with a thorough understanding 
1f the musical contents of the works which he conducts, 
produced splendid effects from his orchestra. I had often 
heard it stated that the big British orchestras are fully 
equal to the continental orchestras and, frankly, I had 
not believed it, but the New Symphony Orchestra taught 
me my mistake. Strings, wind and brass were alike first- 
class in every respect, and the orchestra, which is made up 
entirely of native born British players, can afford com- 
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parison with any orchestra which | ever have heard on the 
continent, even with the Vienna Philharmonic, which has 
been my ideal of what an orchestra should be. 

The program was rather peculiar, as Sunday afternoon 
programs are apt to be. The orchestra started with the 
national anthem of all the five allies and then came Ed- 
ward German’s “Welsh Rhapsody,” a work dating from 
1904 and made up of four movements founded on some 
of the splendid Welsh folk melodies. I found the first 
three movements very fine, both in material, handling 
and orchestration, especially the andante on a melody 
called “David of the White Rock,” but the finale “Alla 
Marcia,” with the splendid melody of the “Men of Har- 
lech” march, failed to work up to as overwhelming a cli- 
max as one expected and in this way rather marred the 
effect of the whole work, The second group of orchestral 
numbers consisted of a charming praeludium by Jarne- 
feldt, a sentimental “Valse Triste,” by Sibelius, and an 
extremely jolly “Shepherds Hey,” a most virile old Eng- 
lish dance splendidly orchestrated by Percy Granger. The 
last orchestra number was the “Pomp and Circumstance” 
march No, 2 in D, by Elgar, in which there appeared to 
be a tremendous lot of circumstance and very little pomp, 
though the melody of the trio, which, in the form of “Land 
of Hope and Glory,” is one of the most popular patriotic 
songs of this country, is a whistling success, almost equal 
to that piece which first won immortal fame for Sir Ed- 
ward, “Salute d’Amour.” 

The soloists were Katharine Goodson, pianist, and Kirk- 
by Lunn, contralto. Miss Goodson played the Grieg con- 
certo very effectively, her brilliant execution of the third 
movement, with its splendid dash and go being specially 
fine, and winning for her, as usual, a number of most en- 
thusiastic recalls from her audience. The huge Albert 
Hall is no place to play the music of Chopin on the piano 
alone, but Miss Goodson chose her two numbers, the etude 
No. 7 in C minor, and the A flat polonajse, to give oppor- 
tunity for as big effects as possible, and succeeded very 
well by the breadth of her playing in making one forget 
the disparity in size between the hall and the instrument. 

Anybody who has sung “My Heart at Thy Sweet Voice,” 
from Saint-Saéns’ “Samson and Delilah,” as often as 
Mme. Kirkby Lunn has, should not make the rhythmical 
mistakes in it that she did on Sunday. 


CHApPELL’s BALLAD CONCERTS. 


The series of ballad concerts directed by Messrs. Chap- 
pell and Company, also began last Saturday afternoon at 
the Queen’s Hall, and Sir Henry Wood's series of Sunday 
afternoon concerts at the same hall began on Sunday, 
though as I was at the concerts noticed above, I was unable 
to attend the others: 

Gitpert AND SULLIVAN REVIVAL. 

In the week previous to the opening of the ballad con- 
cert and Sunday afternoon season, about all the music 
which we had in town, except the “Proms,” was the d’Oyly 
Carte Opera Company playing the Gilbert and Sullivan 
repertoire at the Coronet Theatre. 1 went to two or 
three performances to hear the charming music once more, 
and particularly to see how the company compared with 
our American road companies, for this d’Oyly Carte com- 
pany is a really national institution which has been in ex- 
istence for years, gives a short season in London every 
year, plays through the provinces, and goes to the pro- 
vincial towns in Australia and Africa as well, and pos- 
sibly even to Canada, though I am not sure of that. The 
men of the company are excellent; Fred Billington, for 
instance, who is now, I am informed, some sixty years 
old, and is one of the original Savoyards, and such artists 
as Leister Tonks, Allan Morris, George Sinclair and par- 
ticularly Henry Lytton, are not te be exceeded in their 
singing and acting of these well known roles, all of which 
have now in their way come to have nearly as many tradi- 
tions as those of the Bayreuth master. Dewey Gibson, 
too, is a young tenor who has a voice and ability to use it, 
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which I have not heard exceeded on the English stage 
either in grand or light opera. 

But the women are very bad, particularly, and most un- 
fortunately, the leading soprano and the leading alto. It 
goes without saying that the operas were splendidly done 
as far as the ensemble is concerned. The orchestra played 
well, and it was not the fault of the players that the mu- 
sical director neglected to bring out a great many of the 
nice bits of rhythmical and instrumental details, which are 
such important features of Arthur Sullivan's scores. I 
do not think England quite realizes to this day what a 
thoroughly genial and inspired composer it had in this 
man Sullivan. I cannot think of the name of any English 
composer of the present day who is equal to him in rea’ 
ability. 

Govowsky’s PLANs. 


Leopold Godowsky, the eminent pianist, is still here with 
his family, owing to the fact that three of the steamers 
on which he has had accommodations have been taken over 
for military purposes, but he now plans to get away for 
New York on October 24 by way of Montreal on the 
steamer Laurentic. There was an impromptu musicale at 
Mr. Godowsky’s hotel last Saturday afternoon, in which he 
played through and explained his splendid sonata for the 
benefit of the small company of musical friends, including 
the pianists, Archy Rosenthal and Benno Moisiewitch. 
What was my surprise to find an old acquaintance from 
Vienna, Daisy Kennedy, the Australian violinist (a former 
pupil of Sevcik, whose work has often been mentioned in 
these columns) in this little party, and to learn that she 
is no longer Miss Kennedy, but Mrs. Moisiewitch. 

By the way, Godowsky tells me that the Vienna Academy 
has started its season, that the Piano Meisterschule had 
fourteen pupils waiting, and that the management had re- 
peatedly telegraphed him to come back and take up his 
position, to which he replied that he would await the 
course of events and return by January 1 if possible. Of 
course it would have been utter foolishness of him to 
have gone to Vienna, even if it were possible, where he 
would be cut off perhaps for months from any communi- 
cation with his wife and family whom he would not think 
of taking with him to a city so uncomfortably situated as 
Vienna is at the present moment. 


Kurt Scuinpier Hevp. 


Here is some news of Kurt Schindler, which perhaps 
may not have reached the many friends of the director of 
the Schola Cantorum of New York. He is at present in 
Berlin doing nothing, but not allowed to leave by the 
military authorities as, though he never served in the Ger- 
man army, he is likely to be called up with the final re- 
serves. The worst part of the news which comes to me 
is that he has been obliged to sacrifice the famous long 
black shining locks in favor of the latest pattern of mili- 
tary hair cut—the veritable Samson shorn of his strength. 
Mr. Schindler has, however, nobody to blame for the predi- 
cament in which he finds himself but himself. He was safe 
in London up to the last days of July, but on the rumor of 
excitement to come, he immediately left for Berlin to see 
the fun—of which it is feared he is seeing more than he 
counted on. 

A Panis Vistr. 


Your London correspondent hopes to leave for Paris to- 
morrow morning, and to send next week the promised let- 
ter on musical conditions—or rather the lack of them— 
there at the present moment. H. O. Oscoop. 





Educational Chamber Music Society Concert. 

The first concert of the Educational Chamber Music 
Society, New York, was given in the Straus Auditorium 
of the Educational Alliance, on October 18. This is a 
philanthropic musical endeavor, the admission to these 
concerts being only to cents. The program was as follows: 
String quartet, op. 51, E flat, Dvorak; piano trio, No. 31, 
G major, Haydn; string quartet, Gliere. 





Oscar Gareissen Lectures. 

On the first and third Saturdays in November, Oscar 
Gareissen, the vocal authority, will give two lectures at 
his studio, 64 East Thirty-fourth street, New York. 

Mr. Gareissen has selected as subject for his first lec- 
ture on Saturday, November 7, at 11 a. m, “What is 


Breath?” and on November 21 his subject will be “What 
is Voice?” 








Mabel Riegelman in Operetta. 

Andreas Dippel announces that Mabel Riegelman, who 
for the last four years has been singing for the Chicago 
Opera Company, has been engaged by the Dippel Opera 
Comique Company for “The Lilac Domino,” the French 
operetta which will have its American premiére at the 
Forty-fourth Street Theatre on Wednesday, October 28. 
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MINNEAPOLIS CLUB OPENS 
AUSPICIOUS SEASON. 


Original Prize Compositions Heard at First 
Meeting— Northwestern Conser- 
vatory Notes. 





Minneapolis, Minn., October 16, rot, 

The first great social musical event of this season was 
the president's reception of the Thursday Musical Club, 
held in the Hotel Radisson, Thursday afternoon, Octo- 
ber 1. In the receiving line were Anne Hughes, presi- 
dent; Mrs. C. W. Gardner, vice president, and the other 
officers, including Belle Baezell, Edwina Wainman, Mrs. 
J. R. Martin and Mrs. R. G. Smith. Three former presi- 
dents helped to entertain; they were Mrs. Harry W. Jones, 
Annette B. Muckey and Mrs. A. M. Fryberger. The house 
committee assisted also, and elaborate refreshments were 
served by members of the student section. Music was 
furnished by members of the string section of the club 
under the direction of Ruth Anderson, chairman of the 
string section. Helen Crittenden, an active member of 
the club, played piano numbers, and Tillie Gordon played 
drums. 

Two noted musicians were guests, Esther Osborn, prima 
donna of the Swedish Grand Opera Company and the 
Royal Opera in Hamburg, and Beatrice Gjertsen, prima 
donna of the Dresden Royal Opera. 3oth singers are 
spending this year with their parents in this city. 

More than 600 guests attended the reception. The sec- 
retary of the society tells me that the war does not seem 
to affect the membership of the club, which numbers this 
season so far close on to 1,200. This is its twenty-third 
season. Last year a prize was offered for original com- 
positions. 

The first bimonthly program of the season was giver in 
the First Baptist Church on the afternoon of October 8, 
when prize compositions were heard. 
and the church was filled to overflowing. The program 
was made up of numbers composed by local women. The 
first was a trio composed by Lillian Nippert and was grace- 
fully played by Miss Nippert (violin), Meta Fust Wil- 
loughby (piano) and Cora E. (organ). This 
number won Miss Nippert the prize for concerted form. 
Mabel B. Smith played a group of dainty numbers for the 
piano, by Mrs. Bernard Rosenquist; “Sundown,” by Helen 
Hopekirk, and “Elfin Dance,” by Joyce H. Hetley. The 
rondo and “Elfin Dance,” pleasing and quaint compositions, 
were prize winners. 


Guests were allowed 


Richard 


The opening allegro of Mrs. H. H. A. Beach’s piano 
and violin op. 34 was played by Marion Baernstein and 
Mrs. Willoughby. A group of songs for middle voice was 
sung by Mrs. John Robert Stites—“A Memory,” by Edna 
Rosalind Park; “A Lovely Maiden Roaming,” by Gena 
Branscomb; “A Little “Only of 
Me,” by Marion Bauer. Another group for high voice 
was beautifully sung by Martha Cook, whose high notes 
rang clear and true. She sang “Dawn in the Desert” and 
“Night in the Desert,” by Gertrude Ross; “When Lovers 
Dance Upon the Green,” Mary Turner Salter; “Ah, Love! 
But a Day,” Mrs. H. H. A. Beach, and “Day,” by Jessie 


Lane” and Thee and 


Hall Phillips. Mrs. James Bliss and Ruby Stone were the 
song accompanists. 

The closing number of this very interesting program 
was a composition by a man and played by a man, R. Bu- 
chanan-Morton, a Scotch organist and composer, who has 
This number consisted of some 
very fine variations on a theme by T. Tertius Noble. 

Gentlemen who are professional musicians will be ad- 
mitted to all biweekly meetings upon presentation of their 
professional cards. 


lately come in our midst. 


Nores. 

Beatrice Gjertsen, prima donna, of Weimar, will give a 
recital at the First Baptist Church November 10, 

The Arpi Swedish Male Chorus announces the engage- 
ment of the Boston soprano, Marie Sundelius, for its con- 
cert, to be given at the Auditorium, November 5. 

Che Chamber Music Society will give its first concert 
November 17. The Flonzaley Quartet will provide the 
second number of the series January 12, and the last in 
the year will be given by the Minneapolis String Quartet, 
consisting of these players from the Minneapolis Sym- 
phony Orchestra : 
Dicks, second violin; Karl Scheurer, viola, and Cornelius 
van Vliet, cellist. 


Richard Czerwonky, first violin; Franz 


NORTHWESTERN CONSERVATORY Notes. 


Duchess Goodenough, a graduate of the artist course of 
the piane department, who went to Berlin in June, 1913, to 
study with Josef Lhevinne, arrived in New York Septem- 
Miss Goodenough has been appointed as assistant 
Women's College, Ne- 


her 30. 
in the piano department of the 
vada, Mo. 
Lillian Riske, 
and department of public school music, visited the conser- 


1914 graduate of the piano department 
vatory last week. Miss Riske has opened a private studio 
in Doland, S. Dak., where she has a large class. 

Robert Fullerton, head of the conservatory voice de- 
partment, is devoting two half days a week to the voice 
department of Stanley Hall. Mr. Fullerton has organized 
a Stanley chorus made up of students in the high school 
and college departments Later, he will organize a glice 
club 

Pupils in the voice, the piano, and the expression de- 
partments were presented in recital in Conservatory Hall 


“Au- 


on Wednesday afternoon in the following program 


bade Printaniers” (Lacombe), Margaret Longyear; “I 
Hear a Thrush at Eve” (Cadman), Mabel Sibley; “But- 
terfly” (Grieg), Leah Marshall; a child study, “The Lie” 


(Donnelly), Carrie Rolph; “Slumber Song” (Heller), Al 
ice Ferm; “Click o’ the Latch” (Parks), Ethel Martyn; 
‘Idyll” (MacDowell), Vienna Larson; reading, “A Morn- 
ing’s Mail,” Harry Holbrook; “Dance of the Doll” (Pol- 
dini), Joyce Dorsey; an Indian love lyric, “Till 1 Wake” 
(Finden), Alma Johnson; mazurka (Chopin), Lily King- 
tedt; prelude (MacDowell), Beth Lawrence. 

The most important event of the coming week at the 
conservatory is the recital to be given by Josephine Retz 
Garns, associate professor of the conservatory school of 

xpression. Mrs. Garns is well known as a reader and 
teacher throughout the West, having made several recital 
tours from 1905 to 1908. Since 1908 she has been in 
structor in the school of expression at Lawrence Univer- 
ity, which position she resigned to accept the appointment 


at the conservatory. Mrs. Garns will be assisted by John 
Beck, pianist. 

Franklin W. Krieger, director of the conservatory piano 
department, is to appear with several other artists at a 
private musicale October 21, at the home of Ella Richards, 
on Dayton avenue, St. Paul. The musicale is announced 
as a Brahms evening. 

The regular faculty hour on October 10 was devoted to 
a lecture-recital by Margaret Daugherty, head of the con- 
servatory normal department. Miss Daugherty illustrated 
her lecture by the following numbers: “Moonlight” so- 
nata, three movements (Beethoven); impromptu, F ma- 
jor, and ballade, A flat (Chopin) ; 
and “Caprice Espagnole” (Moszkowski). 

Mrs. Leslie Hall 
the conservatory dancing school expects a busy season 

Ethel Alexander, pianist, and Gladys Conrad, violinist, 


barcarolle, A minor, 


Under the able direction of Pinney, 


appeared in a concert at Stillwater last Monday evening, 
under the auspices of the Woman’s Reading Club. 

rhe vesper service at Stanley Hall, October 4, was in 
charge of Miss Holbrook, dean of the conservatory. The 
program consisted chiefly of music, the artist being Nanny 
Miss 


Academy of London. 


Pait, contralto. Tait is a graduate of the Royal 
Since her graduation she has been 
instructor in a prominent London private school for girls 
Miss Marti 
anne Towler, former student of the conservatory 


Ruts ANDERSON 


Tait’s accompaniments were ably played by 


Behymer is Optimistic. 





L. E. Behymer, the Los Angeles manager, who has been 
instrumental in taking to the West and Southwest many 
of the leading artists who have come to America in recent 
years, writes to the Musicat Courter in a most optimistic 
vein concerning the present season. Mr. Behymer, as has 
already been announced in these columns, spent a good part 
of his summer in the East and in traveling through the 
Middle West and Northwest, looking over the situation 
He writes: “I found on coming West that practically all 
of our fences had fallen down during the summer, but 
have been getting out, and today | think we have more 
business on our books than ever before.” And he adds 
“After | counted up the gross business, | found that | am 
even ahead of previous years, and that a good many mor« 


artists will be heard on the Pacific Coast this year than 


heretofore A number of the clubs who have beet 


in the habit of taking very cheap artists are attempting 
one or two of the medium priced ones this year, in addition 
to their 
greater radiation of concert work throughout the West 

‘We are selling 


vegetables than ever before, ar 


more reasonable priced people, which means a 


And further on in the same letter, he says 
fruit, grain and 
look over the bank clearings, they are 


more 


when we nm the 


increase; building permits increasing, mortgages being 


cancelled.” 
It will he recalled that Mr 
the management of the new 


Behymer has just taken over 


Trinity Auditorium Building 


finest and largest 
several smaller aud 


\ list of the 


season show 


in Los Angeles, which has one of the 


auditoriums in the West, as well as 
toriums, banquet halls, rehearsal rooms, et 
Behymer Philharmonic Course for this 


twenty-seven star events, in which some of the greatest 


names known to musical art appear 














Willy Burmester’s Great Art 


What the papers of Leipzig, Berlin and Dresden say: 

















With Burmester everything down to the 
slightest detail sounded full of life and soul, 
rose up into a swell, died away like a fleeting 
breath, and on the lower strings a wealth of 
song so beautiful that I can think of no violin- 
ist whose tone resembles to so great and over- 
whelming a degree the human. voice itself.— 
Leipziger Abendzeitung. 

Willy Burmester is one of the most notice- 
able, if not the most striking figure among 
violinists—a virtuoso in the word's highest 
perfection, musician of comprehensive im- 
portance, he possesses in both these qualities 
a unique personal charm that bases above all 
in an astonishing energy and highest concen- 
tration.—Neuste Nachrichten, Berlin. 








Beethoven’s C minor sonata and the rarely 
heard composition by Mozart were rendered 
with such dignity and purity that the evening 
was immediately stamped as a most superior 
happening.—Berliner Tagebiatt. 


Willy Burmester, who gave six concerts to 
sold-out houses, undoubtedly has scored the 
greatest success of the season. This violinist 
belongs to the most unique figures in the his- 
tory of his art. Magnificent, unerring technic, 
a superb, warm, commanding tone are his; 
everything he rendered was stamped by a 
master’s mind.—Allgemeine Musik-Zeitung. 





tunity of admiring his eminent technic, then 
this time he showed himself a truly great, in- 
disputable artist 
dering the adagio in Spohr’s seventh violin 
concerto with so singing a tone, so touching 
an expression, so simply and yet 
undoubtedly is one of the elect. 
know any living violinist whom we could put 
on an equal footing with Herr Burmester 
after 
dener Zeitung. 





If his Paganini evening gave us an oppor- 











\ violinist capable ot ren- 









deeply, 





We do not 









-Dres- 






this magnificent performance 
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Philharmonic Data. 


) enjoy the advantages of subscription rates for the 
York Philharmonic concerts, it is not necessary to 
secure tickets for the entire season with its forty concerts 
Hall. There are three separate series, twelve 
on Thursday evenings, sixteen on Friday afternoons, and 
twelve on Sunday afternoons, and the concerts of each 
eries are distributed regularly through the whole season. 


New 


in Carnegie 


Soloists appear in each series, and the subscription rates 
are as low as in Berlin or any other foreign capital—a 
balcony seat for a series of twelve concerts may be had 
for four dollars and a half, or thirty-seven and a half 
cents for each concert. The subscription sale already has 
opened at the box office, and the demand is greater than 
ever before. The opening concert of the season will be 
given on Thursday evening, October 29. The entire re- 
ceipts of this concert will be turned over to the American 
Red Cross weonmse 
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A. A. Van De Mark’s Yearly Star Course Book. 


A. A. van de Mark, the Lockport (N. Y.) Star Course 
manager, who has for several years brought to that city 
such a galaxy of brilliant musical stars that his concerts 
have aroused attention and interest, is now at work col- 
lecting material for the next issue of his yearly Star Course 
Book, which will appear next March. The book Mr. van 
de Mark issues each year is handsome in typography and 
contains such interesting and valuable matter that it is 
really a souvenir volume, especially for music lovers. 

Especially readable is the section devoted to the era in 
music, which extends back almost fifty years, and illus- 
trated with photographs of the artists who appeared at 
that time. Adelina and Carlotta Patti, Parepa Rosa, Ole 
Bull, Adelaide Phillips, Emma Abbott, Clara Louise Kel- 
logg, Gottschalk and Minnie Hauk are among the number. 
Clara Louise Kellogg was the last star to appear there 
until forty years later, when Mme. Schumann-Heink 
opened the new era in music in Lockport under Mr. van de 
Mark’s direction. Very interesting is a caricature of him- 
self as Julien, made especially for Mr. van de Mark’s book 
by Enrico Caruso; also the article on the industrial status 
of Lockport written by one of its prominent residents, the 
list of box holders and full course subscribers, nearly a 
thousand in number, and a poem on music by Mrs. Spal- 
ding Evans, of Lockport, furnish much of local color. Ella 
Wheeler Wilcox has contributed a poem on music, and 
there are special contributions by Dr. Vogt, of the Toronto 
Mendelssohn Choir; Edward Bok, of the Ladies’ Home 
Journal; Booker T. Washington, and others. A new fea- 
ture of Mr. van de Mark’s book this year is the introduc- 
tion of a musicians’ directory, which will include the 
names of noted artists. A two page memoriam will be 
devoted to Lillian Nordica, who sang almost her last con- 
cert in America in Lockport under Mr. van de Mark’s di- 
rection. The last letter, according to Mr. van de Mark, 
Mme. Nordica ever wrote to a local concert manager was 
to him, thanking him for her wonderful reception in that 
city. 

A portion of the book that will be of interest to opera 
singers and opera students alike, and which shows Mr. 
van de Mark’s alertness in creating enthusiasm for his 
concerts, is the prize page. Partial verses have been se- 
lected from twenty-two well known operas and $100 in 
gold will be given in four prizes to those who can give 
the names of the opera, the composer and the characters 
who sing the part. 





Marcella Craft’s Program. 


Marcella Craft has engaged Uda Waldrop as accom- 
panist for her California recital tour. Miss Craft has ar- 
ranged the following unusual program for her Los Angeles 
and San Francisco concerts: 

OLD ITALIAN SONGS. 
O del mio dolce ardor 
Se florindo e fedele 


Caro mio ben (arranged by Papini) 
AMERICAN SONGS 

Exultation ......+.e++s 

Song of Love 


.Mrs, H. H. A. Beach 
Mrs. H. H. A, Beach 
GERMAN LIEDER. 
Du meines Herzens Krénelein 
Schlagende Herzen . 


Susanne’s Song (from The Secret of Suzanne) 
Smoking Song (from The Secret of Suzanne) 
A ancora un passo (from Madame Butterfly) 
Un bel di vedremo (from Madame Butterfly) 
Tua madre (from Madame Butterfly) 

Piccolo iddio (from Madame Butterfly) 





Christine Miller Is Lauded Again. 
Appreciative comment of a concert given by Christine 
Miller, America’s contralto, at the Ashtabula, Ohio, City 

Hall, on February 24, 1914, are herewith attached : 
When the ensemble of a singer, even to the design and colors of 
her costume, gives the impression she wishes to convey, and it is 


the expression of frank truth, understanding and progressive mod- 
ernism, there is bound to be appreciation even from a critical audi- 


la, Ohio, Wednesday Evening, February 25, 1914. 
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Morgan Kingston’s Popularity Increases. 

That Morgan Kingston, the tenor at the Century Opera 
House, New York, is coming more and more into his 
rightful own this season, his second at the popular grand 
opera house, is already an established fact. His splendid 
voice has materially brightened and grown much larger, 
and above all, his acting has now become a real part of his 
art. Appended are a few of the press criticisms concern- 
ing the tenor’s Don Jose in “Carmen,” during the opening 
week at the Century: 


Mr. Kingston sang with greater freedom and flexibility, as well 
as with more reserve, and his stage presence was conspicuously 
easier. His work was the individual feature of the evening.—New 
York Times. 





Morgan Kingston, who was the Don Jose, sang with much fervor. 
His style of singing has improved over summer and his voice has 
lost none of its natural beautiful quality. Aiter the flower song 
he was applauded heartily.—New York Herald. 





Morgan Kingston sang Don Jose with the quality and charm of 
voice that impressed us at his first appearance last season, and he 
acted with far greater freedom.—New York Evening World. 

As Don Jose, Mr. Kingston was happily cast. His voice was in 
splendid condition and he sang with style and feeling. As an actor 
Mr. Kingston shows vast improvement. He was natural and con 
vincing, nis scenes were forceful and telling in effect.—New York 
Journal of Commerce. 





Morgan Kingston, who sang Don Jose, sang with much fervor 
and received a much merited reception after his singing of the flower 
song.—Brooklyn Times. 





Morgan Kingston as Don Jose sang with greater freedom than 
last year and showed more flexibility. His voice is well suited to 
the role.—Brooklyn Eagle. 





Morgan Kingston's Don Jose showed a vast improvement over 
anything that he did last year. He not only sang better than ever 
before, but acted with intelligence and case.—New York Evening 
Mail, (Advertisement.) 





Alma Gluck in Lynchburg. 
Lynchburg, Va., October 11, 1914. 

Few singers of national reputation, who have appeared 
before Lynchburg audiences in recital during the past few 
years, have ever been received with more warmth and 
genuine cordiality than Alma Gluck when she returned 
to the Academy of Music last night, and afforded her ad- 
mirers another opportunity to pass upon the quality of her 
lovely voice. Her popularity in Lynchburg was eloquently 
attested by the capacity house which greeted her, and her 
art, charming personality and unaffected stage presence 
won many friends who had not heard her before. 

Her appearance in Lynchburg was due to Emma Adams, 
of this city, who has been successful in bringing a num- 
ber of America’s distinguished artists here for recitals, 
and the demand for seats was so great that some of the 
singer’s admirers paid men to stand in line in front of the 
theatre all night in order that they might be assured of 
securing choice seats for the recital, three days before the 
event went down in the musical history of Lynchburg. 
Mme. Gluck sang in seven different languages and the mag- 
netic influence of her superb voice, together with her 
equally superb interpretative versatility combined to con- 
vince her hearers of her high standing in the musical 
world, Juuian T. Basen. 





Albert Spalding Bookings. 


Albert Spalding will go West immediately after Christ- 
mas for a tour on the Pacific Coast. The American violin- 
ist has four appearances with the San Francisco Symphony 
Orchestra, Henry K. Hadley, conductor, the first concert 
taking place on January 8, 1915. A series of recitals are 
being booked in Southern California, including Los. An- 
geles, Pasadena, San Diego and Riverside, after which the 
artist tours the “Golden State.” This will be Spalding’s 
first professional tour in the Far West. 

Spalding’s New York recital will be given in Carnegie 
Hall, Thursday afternoon, October 29. André Benoist is 
to be the assisting pianist. 








Julia Culp ) Appearances. 


Julia Culp will arrive in America on the steamship 
Noordam, November 3, and will open her season in New 
York with the New York Philharmonic Society November 
12 and 13. 

Her first New York recital will be given in Carnegie 
Hall on December 10. 





Mme. Hudson-Alexander’s Recital. 


Caroline Hudson-Alexander, well known as an oratorio 
and concert singer, will give a recital in Aeolian Hall, New 
York, Thursday evening, October 29. The soprano will 
offer a program in four parts, including Old Airs and 
Songs, German classics, modern French songs, and modern 


songs in English. 
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A NAME TO CONJURE WITH! A Violinist Whom France Declares 


to Be Without an Equal 
Thibaud’s American visit last winter was 
the violinistic sensation of the season. 
His return in the Fall will be an event of 
first importance. 


For Terms and Dates Address LOUDON CHARLTON, Carnegie Hall, New York 
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BASSO CANTANTE--Song Recitals and Oratorio a Specialty 
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A School for Students with serious aims, who desire to become 


expert Organists. REOPENS OCT. 6th. 
Send For New Catalogue. 44 VVest 12th St., N.Y. 


wow BORWICK "= 


WILL TOUR AMERICA SEASON 1914-15 


“Leonard Borwick is an artist gifted not only with refined taste and deep musical 
feeling, but with the technique of a master.” — Berlin" Borsen Courier. 


Menagenent—_W OLFSOHN BUREAU, 1 West 34th St., New York. Steinway Piano Used 
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CHICAGO MUSIC SEASON 
HAS A BUSY BEGINNING. 


An Overplus of Sunday Concerts—Symphony Season Started—Cash Prize Offered for Dance 
Music—Concert Reviews and General Mention of the Week. 


Chicag Ii, October 17, 1914. 
in Chicago are too numerous. This 
ir concerts are to take place downtown, 

three or four will be harbored in halls out- 
loop district. In the downtown theatres, the 
ical Club will present at the Auditorium Ed- 
Caractacus”; at the Illinois Theatre, F. 
nann will present Johanna Gadski; at Orches- 
Id Bauer will give a piano recital under the 
of Wessells & Voegeli; at the Fine Arts 
Metropolitan Artists’ Course, which is man- 
Briggs, will present Virginia Thomson, 
and George Riecks, pianist. Reviews of these 
will appear later on in these columns. In 
ile, it is to be hoped that managers will not 
days, but, instead, spread the musical hap- 
ther days in the week 


wy Durau Opens ReciTat SEASON, 


Theatre last Sunday afternoon, October 
prima donna coloratura soprano of the 

| Opera Company, opened the musical sea- 
interesting song recital Miss Dufau’s 
ell balanced and contained several novel- 
with “Quel rusceletto,” by Paradies, and 
three songs by Wolf-Ferrari, “Un verde 
fel saluti ve ne mando mille” and “E 
h’io ti lasci.” These songs were new to 
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Chicagoans and proved quite effective. In her second 
group the recitalist was heard in the “Bell Song” from 
“Lakme”—a number in which she had been heard pre- 
viously with the Chicago Opera Company, and in which 
she scored her customary success. The German group 
comprised four numbers by Wolf, viz., “Nixe Binsefuss,” 
“Auch kleine Dinge,” “Das Verlassene Magdelein” and 
“Elfenlied.”. The French group consisted of Dalcroze’s 
“L’Oiseau bleu,” Debussy’s “Beau soir,” Grieg’s “Chanson 
de Solvejg’s” and Vidal’s “Printemps nouveau.” The fifth 
group was American and included Foote’s “Irish Folk- 
song,” Ronald’s “Take, O Take” and “The Pretty Crea- 
ture,” by Stephen Storage. The program was concluded 
with the rendition of the aria, “La Perle du Bresil,” with 
flute obligato. 

Miss Dufau, so the program stated, was compelled to 
appear in her Alsatian Sunday costume, due to her bag- 
gage containing her concert wardrobe being astray some- 
where in Europe. Our colleagues on the daily press took 
opportunity to write at length about the hair ornament, 
shoes and concert garments worn by the recitalist, but as 
the Musicat Courter is devoted to music and pays but little 
attention to fashion or press agents’ tricks, it might be 
said right here that, although Miss Dufau may have lost 
her wardrobe in Europe, yet she came back to America in 
better. voice than ever. She sang gloriously and scored a 
huge and well deserved success. Her diction in the 
French, German and Italian numbers was excellent, and, 
though calling herself a coloratura soprano, she sang some 
selections which do not call for coloratura work and cre- 
ated in them an especially good impression through a beau- 
tiful legato seldom noticeable among coloratura sopranos. 

Miss Dufau's voice has, during the summer, taken on 
some volume, her medium is rounder, yet her high notes 
are as limpid as ever and she reached the top region ag 
easily as of yore. Her technic is such as to permit her to 
negotiate certain difficult vocal gymnastics, which please 
the public and dilettante alike. After each group the re- 
citalist was recalled to the stage and asked for encores, 
which were graciously added to the original program. As 
a matter of record, it might be stated that Miss Dufau’s 
friends showed their appreciation not only with vociferous 
applause, but also by lavishing upon her many floral trib- 
utes, which later on made the piano look more like a green- 
house than a musical instrument. 

The singer was beautifully supported by Charles Lurvey, 
who played most artistic accompaniments. In “La Perle 
du Bresil” Miss Dufau was assisted by Mr. Timmons, 
flutist. The concert was well attended and was given 
under the management of Harry Culbertson. 


Orrers $100 ror Dance Music. 


Blanche van Buren, press representative for the Midway 
Gardens, informed this department that the Midway Gar- 
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dens Company has offered a prize of $100 for the best 

music suitable for a modern dance. Any one may enter 

the contest. The names of the judges will be published 

later on. The dance will be introduced by the orchestra 

at the Midway Gardens before it is placed on the market. 
Acnes Nerinc in Concert. 

Agnes Nering was heard in a concert given under the 
auspices of the Agnes Nering Singing Club on Sunday 
evening, October 11, at St. Stanislaus Auditorium. The 
large hall was filled and the Holy Family Academy, which 
was to receive part of the proceeds, must have shared well 
in the profits of the night. In the first part of the pro- 
gram the Polish soprano was heard in the aria “Vissi 
d’arte,” in a Polish number by Moniuszko, and D’Albert’s 
“Maiden and Butterfly.” Her second group included “La 
serenata,” by Braga; “Elegie,” by Massenet, and Mura- 
tori’s “Amore.” The program was concluded with a 
scene from “Madame Butterfly,” including the duet be- 
tween Butterfly and Suzuki, the latter part being sung by 
Hedwig Dombeck. The concert enlisted the services of a 
pianist, violinist and a quartet, which was made up of 
Agnes Nering, Hedwig Dombeck, John Nering and Jo- 
seph Kowalski; a Polish reader, Blanche Dyniewicz, and 
some twenty members of the Agnes Nering Singing Club. 
in the second part of the prograin national dances were 
given by pupils of the Holy Family Academy. 

Miss Nering, who is considered the best Polish soprano 
in Chicago, is very popular not only with her own people 
but with the musical public in general. She is the pos- 
sessor of a large, sonorous soprano voice, which has been 
especially well trained and which she uses with consum- 
mate artistry. She sings with fine taste and style. She 
belongs to the temperamental class of singers, and she re- 
flects in her songs her emotional disposition. She was 
enthusiastically received and won the success of the night. 


AMATEUR Musica CLus Year Boox. 


This office is in receipt of the year book of the Amateur 
Musical Club for the season 1914-15. The officers for this 
season are: Mrs. Rossetter G. Cole, president; vice presi- 
dent, Mrs. F. S. Bagg; second vice president, Mrs. George 
W. Dickson; secretary, Kate P. Richards, and treasurer, 
Mrs. Charles F. Everett. The first artists’ recital will 
take place on November 23 and will be given by Efrem 
Zimbalist, violinist. The second artists’ recital will take 
place on January 18 and on this occasion Katharine Good- 
son, pianist, will furnish the program. George Hamlin, 
the tenor, will be heard at the third artists’ recital on 
March 1, 1915. 


Henriette Weser A Popunar Lecrurer. 


A series of ten popular lectures called “The Story of 
Music,” the subject to be extended from the legendary 
law regarding the origin of music to the most modern 
manifestation of the art, is to be given by Henriette 
Weber. Most of the lectures are to be open to the public 
and are being arranged at the request of a great many 
people. They will be given on the fifth floor of the Fine 
Arts Building on Friday evenings from 7 to 8 o'clock 
and Saturday afternoons from 12.30 to 1.30 o'clock. 


Victor Hernze Locates 1n CHIcaco. 


On account of the war and the desire of his many Amer- 
ican pupils, Victor Heinze, the Berlin teacher, has decided 
to locate in Chicago for the musical season of 1914-15, ar- 
riving here about the middle of October. 


Watrer Spry’s Interpretation Crass Procram, 


Walter Spry, director of the Walter Spry School in the 
Fine Arts Building, furnished the program before his in- 
terpretation class Wednesday morning, October 14. The 
program included the Handel chaconne in G major, Mo- 
zart's fantasia from sonata in C minor, Mendelssohn's 
scherzo from the “Scotch” symphony, Beach’s “Scottish 
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Legend,” op. 54, No. 1,and “Gavotte Fantastique,” op. 54, 
No. 2. 
SuHerwoop ScHoot House WARMING. 

The Sherwood Music School, through its business man- 
ager, Jessie K. Read, informed this office that a house 
warming in the form of a reception will take place in the 
new premises of the school in the Fine Arts Building 
Annex next Saturday, October 24, from 4 until 10 p. m., 
to which they invite all their friends to inspect their new 
home. The president of the school, Georgia Kober, has 
just returned from Knoxville, Ill, where she gave a very 
successful recital for the pupils of the St. Mary’s School, 
of which she is visiting director of music. 

Martha Jacobson, of the Sherwood School faculty, will 
play before the high school principals at their meeting 
during October. 

MerropotiraAN Artists’ Courst Becins Sunpay. 

The second season of the Metropolitan Artists’ Course 
of Musical Events will begin at the Fine Arts Theatre, 
Sunday afternoon, October 18, at 3.15 p. m. sharp, on 
which occasion Virginia Thomson, and George Riecks, pi- 
anist, will appear in joint recital. Virginia Thomson is 
an artist educated in America and possesses a wide ex- 
perience in concert work throughout the East, where she 
has appeared in opera, recitals and in oratorio work. Mr. 
Riecks is an artist of European experience, having studied 
with Leschetizky in Vienna and afterward made appear- 
ances in Berlin and elsewhere in Europe before beginning 
his career in this country. 

Bust or Late Wiriu1am H. Suexwoop to se Exuisiren. 

The committee in charge of the Sherwood Memorial 
Fund announces that the bronze bust of the late William 
H. Sherwood, executed by Lorado Taft, will be placed on 
exhibition shortly, and that any musicians or amateurs 
who desire to contribute to this fund will have until De- 
cember 1, when the subscription list will be closed. Con- 
tributions should be sent to Walter Spry, treasurer, 712 
Fine Arts Building, Chicago 

Hersert Miriek Witt Give Cricaco Recira. 

Herbert Miller, baritone, announces a song recital to be 
given at the Germania Theatre (Whitney Opera House) 
on Monday evening, November 9. Mr. Miller will be 
heard in a program of interesting songs, many of which 
have never before had a public presentation in Chicago 
Mr. Miller’s plans include many public appearances 
throughout the country this season 

GLENN Dittarp GuNN’'s PLANS 

The plans for the Glenn Dillard Gunn studios this year 
include six piano recitals at the Fine Arts Theatre, in 
which four young artists will be presented to the public 
and two of the old time favorites from among Mr. Gunn's 
pupils. There will also be a series of chamber music re 
citals held in the Little Theatre and the Comedy, in which 
Mr. Gunn’s pupils and young artists under his endorse- 
ment will take part. 

Among Mr. Gunn’s Chicago appearances this year are 
the two-piano recital to be given with Allen Spencer on 
November 22, two lecture-recitals to be given for the He- 
brew Institute in January, his piano recital in the Fine 
Arts Theatre, February 28, and the two American Sym- 
phony concerts, respectively on November 2 and March 11 

Bercey Crarcaco Opera Scuoor Concert. 

The Bergey Chicago Opera School will present in a re- 
cital, on Sunday evening, October 18, Florence Benson, pi- 
anist and pupil of Mrs. Bergey, and George Simons, tenor, 
pupil of Mr. Bergey. Miss Benson will be heard in the 
prelude by Rachmaninoff, Widor’s “Chanson,” Friml’s 
“Etude Fantastique,” and a group by Chopin. She will 
conclude the program with the Liszt “Waldesrauschen.” 
Mr. Simons will sing a group by Franz and Schumann's 
“Die Lotus Blume.” His English group will include “A 
Question,” by R. W. Mockridge; “Dear Love, Remember 
Me,” by Marshall, and Coleridge-Taylor’s “An Explana- 
tion.” 

435TH Concert oF tHe Amateur Musicar Cup. 

The Amateur Musical Club will give its 435th concert at 
the Blackstone Theatre next Monday afternoon, October 
19. The program will be furnished by Naomi Nazor, so- 
prano; Marion Taylor Hobbs, mezzo; Louise Harrison 
Slade, contralto; Wally Heymar, violinist; Else Harthan 
Arendt, soprano; Marie Hoover Ellis, pianist, who will 
play the Grieg concerto in A minor, with orchestral parts 
on the second piano by Carol Robinson. The accompanists 
will be Theodora Sturkow Ryder and Tina Mae Haines. 

University OrcuestraL Association Concerts 

The University Orchestral Association of the University 
of Chicago has announced a concert at Leon Mandel As- 
sembly Hall by the Chicago Symphony Orchestra, Freder- 


ick Stock, conductor, Tuesday afternoon, October 20. The 
program will be made up of numbers by Weber, Beetho- 
ven, Saint-Saéns, Wagner and Liszt. The next concert 
given under the same auspices by the Chicago Symphony 
Orchestra will take place on Tuesday afternoon, Novem 
ber 3. 

The association announces eight concerts by the Chicago 
Symphony Orchestra, October 20, November 3 and 24, De- 
cember 1, January 12, February 9, March 9 and April 20. 
Albert Spalding, violinist, will give a recital on December 
15, and on February 16, Emilio de Gogorza, baritone, will 
appear in song recital. These concerts will take place at 
Leon Mandel Assembly Hall. 


lhe association is entering its sixth season 
M. H. Hanson IN CHICAGO. 


H. Hanson, of the Concert Direction M. H. Hanson, 
New York, and Mrs. E. 
were in Chicago during the week on their annual fail tour 


H. Lewis, of the same bureau, 


booking artists under the Hanson direction. 
Texas Asks For Harotp von Mickwitz. 


Harold von Mickwitz has just received an unusual com 
pliment in the form of a petition signed by 1,000 promi- 
nent citizens from the State of Texas, urging him to locate 
in Dallas and take the directorship of the conservatory to 
be established in connection with the new university 

Mr. von Mickwitz is one of the leading artists and peda- 
gogues in America His pupils hold prominent positions 
in all parts of the world Che contract which Mr. von 
Mickwitz holds with the Bush Conservatory prohibits his 
entertaining the idea of accepting the proposition made 


him by Dallas. 





Success of Two Valeri Pupils. 


lole Pastori, whose lovely soprano voice has attracted 


he attention and interest of many New York musical 





FRANCESCA ROMERO SCHMEER 
Contralto pupil of Mme, Val 


people during the two years that she has been studying 
with Delia M. Valeri, and of whose talking machine rec 
ord of “Caro Nome,” many an artist of fame and expe 
rience would be proud, made her debut in San Francisco 
Cal., on September 24, appearing at the Colonial Hall of 
the St. Francis Hetel, under the auspices of the Pacit 
Musical Society of that city 
The elite 
nently represented in the audience, which was so large 


of the San Francisco artistic circles was promi- 


that all the aisles and adjoining halls had to be used to 
meet the demands of the occasion. Expectations were 
high on account of the excellent report that had been 
given by those who had previously had a chance to hear 
the young American singer 

Miss Pastori sang “In quelle trine morbide” from Puc 
cini’s “Manon” and “Mi chiamano Mimi,” from “La Bo- 


heme,” with such a superb display of voice and such ar- 


tistic delivery that she was received with round after round 
of applause. This, after her rendition of “Caro Nome,” 
became so insistent and notsy as to assume the propor 
tions of a demonstration, and the young singer was obliged 
to respond with some songs in English as encores 

The local press, commenting on Miss Pastori's work, 
stated that “she was a true revelation,” and that “it is dif 
ficult to name another soprano who has sung in San Fran- 
cisco with more sentiment in her tones and more interpre- 
tative power.” he critics agree that it is impossible to 
foresee how far this young singer will advance in her 
profession when her beautiful voice will have had the 
benefit of experience and stage routine 

The San Francisco Chronicle, in presenting Miss Pas 
tori’s picture, together with that of Mme. Fremstad, r 


fers to her appearance at the opening concert of the Pa 


cific Musical Society as “a sensation,” and affirms that 
San Francisco never before heard a better soprano of her 
class. It emphasizes the fact that Miss Pastori obtained 
her vocal instruction exclusively in America, under the 
guidance of Mme. Valeri, of New York. 

Following are some extracts from various papers 

lole Pastori created sensatior t pening 


Pacific Musical Society 


} 


t mum whence came this sing 
She ud come back fron r studios New York only a week 
two when the Pacif Musical Society cated her 1 secured 
er services as soloimt for ‘ pening recital of the season Hex 
oice is a lyric soprano w er yout suggests ay develop to 
e ru of the dramatic It a quality foreigt sually to lyrical 
nd coloratura voices —it t ee ny N f 
f her class has sung in S } s " ¢ senti t t 
nes, and I w iw y . n t yu y 
s her equal She has the intelligence : sician and t she 
exploits, rather than the egoti {f a singer She employs her v 


he task f interpretation fr er than in the vaingiorious mantr 





{ many, if not at, Latin singe Ir e me s and natural 
gifts of voice, Miss Pastori r irly well qu ~ » 
veeal ability, a fluer quality, sracterist ff Latin vy ia 
power far beyond t s of verag pe nog 

les. How far toward the dramatic er cay . 
was evident in “M M La B ‘ s 
the bigness of a epres t " 

gifts of the nge and ‘ z j 

nited ix ! ng t pe a sa i 
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W ednesday g t t 
t g Vv ! I HH ce 
lowed re w re 
pression and g § , ' 
I t ( N 
at x \ were well k 
‘ © | ities M I \ 
ndpoint anshiy 
' Miss | r 
endow r wit per y« I 
hav eard he I’ tM 
Within a short time, New York will have the privileg: 
passing judgment upon what is claimed to be on 
the most beautiful contralto voices that America has « 
produced Francesca Romet was born wu 1, ¢ 
a litthe over twenty years ago. She is lescent 
her grandparents having come to America many years ago 
and settled in the Stat of Washington While ne wa 
still a little girl, Miss Romero showed unmistakable signs 
of dramatic instinct and of a ice worthy of extensive 
iltivation. The musical people of her own town were 
unanimous in acknowledging the unusual power and beauty 
of Miss Romero's voice, and advised her to take up th« 
study of voice seriously At this point, the usual search 
for a good teacher was made Che girl was unfortunate 
s) it is said, in the selection of teachers She wa finally 
directed by a well known New York manager to Delia 
Valeri, who was recommended as a teacher w! would aa 
just and develop her voice and make up tor 
lost. Within a little less than a year, Mme. Valeri dev 
oped Miss Romero's voice into a rich, full and resonant 
contralto, evenly balanced, whose melodious and deep low 
register and high B flat and natural, enable her to indui 
in the most effective contrasts. Mme. Valeri taught her 
also how to breathe orrectly and how to sing in a broas 
legato style 
The iarge audience that assembled at th N ep: nait Cl 
Neponsit, L. L., and the musical peopk gat 


cently at Mme. Valeri’s studio in New York to hear 

pupil in several operatic excerpts, were particularly im 
pressed by her presentation of Amneris in “Aida” and he 
rendition of “Mon fils” from Meyerbeer’s “Prophet ul 
¢ impression was general that Miss Romero is boun 
to become an artist of whom any first class operatic gan 


zation would be justly proud 
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School of Music and Arts Concert. 


The pupils of the New York School of Music and Arts, 
Ralfe Leech Sterner, director, gave a concert, Thursday 
evening, October 8, at the school, 56-58 West Ninety- 
seventh street, New York. The program was divided into 
three parts, the first and third being given over to vocal 
and violin excerpts from grand opera, the second to mis- 
cellaneous songs and piano pieces. 

Several of the young performers acquitted themselves 
noticeably Marguerite Cleghorn, a young lady 
of attractive personality. She sang the Massenet “Elegie” 
and “Where Blossoms Grow,” by Gertrude Sans Souci, 
displaying a soprano voice of good range and very agree- 
able quality, which she handles with taste and skill. She 
also showed dramatic fire in her part of the duet, “Ah! 
lo vedi,” from “Cavalleria Rusticana.” 

Rocco Carcione sang an aria from “Lucrezia Borgia” 
with spirit, giving, as an encore, “La Donna é Mobile.” 

In the aria, “Thou Lovely Bird,” from “La Perle du 
Bresil,” Ramee Rivas revealed a pretty and flexible voice. 
The Liszt polonaise, No. 2, was played by Eleanor Lois 
Fields with authority and a technic which was, on the 
whole, very well controlled. 

An interesting contribution to the program was the play- 
ing of Liszt’s second rhapsody by Harold A. Fix, of the 


creditably 


faculty. 
Other 
Ramee 


numbers were the duet from “Aida,” sung by 
Rivas and Frederick Maroc; “Caro Nome,” from 
“Rigoletto,” by Rae Henriques Coelho; “Celeste Aida,” by 
Frederick Maroc; a tenor aria, from “Tosca,” by Andrew 
Martin; “Trovatore,” fantasie for violin, by Louis Ferraro, 
ind songs by Raymond Walsh, Marguerite Zacharias, Flor- 
ence Layton Bruschi, Emma Mae Hamilton, Jenness Jones, 
Blanche Kelley and Charlotte Segler. The audience, which 
filled the rooms, applauded with great enthusiasm. 

Helen Wolverton was at the piano. 

Friday evening, October 16, this institution will give an 
“artist-pupil concert” at Y. M. C. A. Hall, Plainfield, N. J. 
Concerts given at the Wanamaker Auditorium last season 


were very successful and well attended. 





Frances Ingram in Arabia. 


The accompanying picture of Frances Ingram, contralto, 
and Smeaton White, president of the Montreal Gazette, 
was snapped on board the steamship Empress of Russia 
This was taken off Aden, Ara- 
But the sun- 


while touring the world. 


bia, said to be the hottest spot on the globe. 


FRANCES INGRAM AND SMEATON WHITE, PUBLISHER OF 
THE MONTREAL GAZETTE, ON BOARD THE S.S. EM. 
PRESS OF RUSSIA IN THE INDIAN OCEAN, 


sets and evenings fully recompense for the heat of the 
day, as they are of unrivaled splendor and the nights are 
such as one reads about in Eastern romance, the sky and 
stars resembling a field of sapphire studded with count- 
less diamonds. 





Bauer Recital. 


Harold Bauer will give a recital in Aeolian Hall, Sat- 
urday afternoon, November 7. The pianist’s program is 
to include compésitions of Bach, Beethoven (two sonatas) 
and Brahms. 





Francis Rogers Recital. 
Francis Rogers, the New York baritone, will give a song 


recital in the Little Theatre, Thursday afternoon, Novem- 
ber 12. 


DJANE LAVOIE-HERZ 


Touring Canada and United States Season 1914-1915 
Concert Direction M. H. Hansen, 437 Fifth Ave., New York. 
Steinway Piano used. 


EAall (oS .70. 


TE oR 
w 


WHEELER © 
BLANCHE GOODE Pauist 


AVAILABLE FOR RECITALS 
Address: JOSEPH JOINER, 439 Fifth Avenue, New York 


FRANCIS ROGER 


Recital, “Seana” TT ae 


WYLIE: = 


New York Address, 736 W. 18lst Street 


LILLIAN 
suerwoon WEVVKIRK 
VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production, 
1425 Broadway, Metropolitan Opera House Bidg., New York. 
Mail address, 11 Morgan Ave., Norwalk, Conn. 


Adele Krueger 


DRAMATIC? SOPRANO 
Concert, Oratorio, Recital 
Menagement of Miss Annie Friedberg, 1425 Broadway, New York 


ALBERT SCHOTT 
DRAMATIC TENOR 


in America Season 1914-1915. Available for Recitals, ete. 


Exclusive Coneert M. H. HANSON: 
MeneOe TT Filth Ave New York’ ‘ 


MOLIERE 


d Opera Prima Donna 
+ be Culture, atten: to 
voice Voices tried free 
October, adress, 426 Pelham R: 
New Rechelle, N.Y. Phone, 3900 New 
Studio alse in N. Y. 


A : Olga von Turk-Rohn 


‘*Europe’s Famous Song Bird’’ 
e Season ales Ot Now Booking 


© pies Aas Me iw been, & 


BRAUN 


Voice Culture : Repertoire 
Opera Concert Oratorio 


STUDIO: 327 CENTRAL PARK WEST 
Phone, Riverside 3170 


CECIL FANNING tarioce 
H. B. TURPIN ‘oman 


ey sonal an Se 
NOW AVAILABLE FOR RECITALS IN AMERICA 


Address: H. B. TURPIN, Dayton, Ohio 


OVIDE MUSIN’S “Sra. 


Recognized as the HICHEST SCHOOL of violin playing in the United States 
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MARIE SUNDELIUS ‘= 


ment 
1451 Broadway. New York 


wont DUNLAP 


CONTRALTO. Concert—Recital—Oraterie 


Exclusive ree yg 
GERTRUDE F. COWEN 1451 Broadway, New York 


Ellen Keller 


VIOLINIST 
in America Season 1914-15. NOW BOOKING 


Exclusive Management 
GERTRUDE F. COWEN, 1451 Broadway, New York 


Formerly earoaitan Opere 

Management: Woltsona 
Musica! Bureau, | Neeet Mth 
Street. New York. 


HENRIETTE BACH 


VIOLINIST. Management, Wolisohn Bureau, i W. 34 St.. N. Y. 


The HAMBOURG CONSERVATORY of MUSIC 


PROFESSOR MICHAEL HAMBOURG, JAN and BORIS HAMBOURG. Directors 
Unsurpassed faculty of over sixty teachers. Re-opens September 1st 
TORONTO, CANADA 


GIUSEPPE : ABBRINI comes ° aaa 


Minneapolis 


LIMA O’BRIEN 


ACCOMPANIST 
21 West 30th St.. New York City 


STUDIO HALL: 
64 East 34th St. 
NEW YORK CITY. 


GERTRUDE F. cowEn. 























Phone, Madison Square 3769 

















SLE: A Fs. 


The Great Dramatic Tenor 
In America January, February, March and April, 1915 


Exclusive ement: 
HAENSEL & JONES, Aecolian 1, New York City 


Hardman Piano Used 


JANE OSBORN-HANNAH 


DRAMATIC SOPRANO 


Song Recitals euthanek Aaoee neces 


AVAILABLE ENTIRE SEASON 
Pe sonal Management Chas. L. Wagner, 1451 Broadway, New York 


JOHN MicCORMACK 


In America Entire Season 1914-15 
EDWIN SCHNEIDER, Accompanist 
“Always, and only andes Chas. - Wagner ag | Oxptees 


FF sac Mees aed 


RUDOLPH GANZ 


“THE PIANIST WITH A MESSAGE” 
Returns to America for 
Season of 1914-1915 
Exclusive Management, CHARLES L. WAGNER 


1451 Broadway, New York 
Steinway Piano Used 


ALICE NIELSEN 


Prima Donna Soprano 


Steinway Piano Used 


Personal Management, CHAS. L. WAGNER 
1461 BROADWAY - - NEW YoRE 


















































PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mvu- 
sicaL Courter reserves to itself the privilege of rejection 
lt is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musica. 
Courrer assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 








Oliver Ditson Company, Boston, Mass. 
It is seldom that we meet with new piano music which 
reading of Wil- 
In this 


gives us such unalloyed pleasure as the 


mot Lemont’s “Dream Pictures” has given us 


little 


variety of sentiments, 


album of nine short pieces are to be found a great 


grace, melodic charm, elevation of 
style and a spontaneous vitality which promise well for the 
long life of the collection. 

Oliver Ditson Company is fortunate in having the pub- 
lishing rights of these poetic little pieces. We see no rea 
son whatever why they should not be destined to become 
“Water Scenes.” 

The names of these compositions are “Lotus Bloom,” 
“At Eventide,” “Reverie d'Amour,” “Sére 
Nautch Girl,” “To My Valentine,” 


Intermezzo.” 


the most successful suite since 


“The Dancers,” 
Mexicaine,” “The 
“Valse 


they are 


nade 
“The { aress,” 
Technically, 


all within the powers of any good 


amateur pianist. In style they suggest a little Schumann 


modernized by French influences; but there is no plagiar 


ism. 


White-Smith Music Publishing Company, 
Boston. 


Three songs of the desert—“Sunser in tHe Desert,” 
“NIGHT IN THE Desert,” 
Words by Faith Boehncke 


These songs have 


“Dawn IN THE Desert.” 


music by Gertrude Ross 
of that thers 
As soon as the introductory measures for the 
are played the feels that the 


for the vocal picture is correct 


atmosphe re: is no ques 


tion. piano 
listener instrumental frame 
And the composer accom 
plishes her ends without making her accompaniments diffi- 
cult The music is a kind of melodic recitative, which, 
however, is appropriate to the uneven lengths of the poet's 


unrhymed lines. Both words 


and music agree in senti 
ment, and the musical treatment of the verses is always 
judicious, pleasing, effective and thoroughly vocal. Each 
song is complete in itself; but together they make a ho 


We learn 
these songs are sung by Mme 


mogeneous short cycle from the title page that 


Schumann-Heink and Mme 
Gerville-Reache. The composer will 


soon know, there- 


fore, if her songs are what the public wants; for with two 
artists to sing them these three 


possible publicity. 


such songs have the best 


“GNOMENREIGEN,” dance of gnomes, for the piano. Com- 
posed by Ernest Harry Adams. 

This somewhat academic, though interesting and musical 
work, is like a classical toccata in style and spirit. It 
makes an excellent study for a good pianist, and yet it is 
not difficult enough to prevent it from being used as a 


teaching piece for advanced students. 


Arthur P. Schmidt, Boston. 


a song with piano accompaniment. 
by Edgar Allan Poe, music by Bruno Huhn. 

It is not surprising that there should be so many set- 
tings of Poe's romantic lyric, 
sense suitable for music. But there are very few musical 
settings which are so grateful to the singer and satisfac- 
tory to the hearer as this bold, manly and genial music of 
Bruno Huhn. It is a broad and compelling concert song 
with a fine climax. It is issued in three keys for high, 
medium and low voices 
“A Sonc or Promise.” 

Bruno Huhn. 

This smoothly written and graceful song has more in it 
than its calm surface might at first indicate. It is a still 
water that runs deep. The comforting moral sentiments 
of the poem are happily expressed in the music, which is 
organlike in manner. 

Octavo edition of three and four part songs for women’s 
voices: “Eastern Song,” “The Voice of My Beloved,” 


“ELporapo,” Words 


for the words are in every 


Words by P. J. O’Reilly, music by 
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STEINWAY 


ASTER musicians, 

past and present, 
have achieved their 
greatest successes upon 
Steinway Pianos. 
The Steinway of half 
a century ago was the 
preferred instrument of 
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the “‘maestro,” because 
of its mechanical per- 
fection and its melo- 
dious sweetness, sonor- 
ity and power of tone. 


The Steinway of today 
is an even greater musi- 
cal marvel—and every 
Steinway Piano is a 
Steinway in all the at- 
tributes implied by 
that name. 


The name of the Steinway 
dealer nearest you, together 
with illustrated literature, 
will be sent upon request. 











STEINWAY & SONS 


STEIN WAY HAL L 
107-109 East 14th Street, New York 


SUBWAY EXPRESS STATION AT THE DOOR 
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HELEN 


WARE 


Exclusive Manager, Laszlo Schwartz 


Room 912, 1170 Broadway, New York 








EDYTH WALKER 


(imperial Royal Chambersinger, 
Court of Austria--Hungary) 


Dramatic Soprano 


Metropolitan, New York. 

Covent Garden, London. 

Imperial Royal Opera, Vienna. 

Royal Opera, Berlin. 

Festspielhaus, Bayreuth. 

Royal Opera and Wagner Festivals, 
Munich, etc., etc., etc. 


Season 1914-1915 with the 


Chicago 


Opera Company 











PAUL 


DRAPER 


LIEDER SINGER 


TEACHER OF VOICE 








Personal address: [8 West 8th Street 


For concerts, recitals, etc., address: 


LOUDON CHARLTON, 
Carnegie Hall New York 











The Sensation of the Year 





CARL 


FLESCH 


The Great Hungarian Violinist 


Second 
ENTIRE 


American Tour 
SEASON 1914-1915 





Management HAENSEL & JONES 
Aeolian Hall, New York 


HNABE PIANO 
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DE 


“YVONNE 


- TREVILLE 


COLORATURA SOPRANO, Grand Opera Prima Donna 


Now in America Season 1914-15 Booking 


Available for Concerts, Musicales, Recitals and Festivals 





New York Recital, Aeolian Hall, Afternoon, Nov. 6 
Brookiyn Recital, Brooklyn Institute, Evening, Nov. 4 
Washington, D.C., Recital, Columbia Theater, Nov. 13 





European Address: 
American Address 
Cable 


68 rue de l'Aurora, Bruxelles, Belgium 
62 De Hart Place, Elizabeth, XR. J. 
Address: Detreville-Bruxelles 








by Mabel W, Daniels; “Looks and Eyes,” by Roeckel- 
Lynes; “Goodbye, Summer,” by Frank Lynes; “Dance of 
the Dragon Flies,” by Reinecke-Lynes; “Maypole Song,” 
“Will-o’-the-Wisp,” “The Old Apple Tree in Bloom,” by 
P. Gretscher; “Where the Lilacs Grow.” “The Waves,” by 
R. Wickenhauser ; “Dawn Waltz,” by Oscar Straus; “For- 
ever and a Day,” by J. W. Bischoff; “Tomorrow,” by Ar- 
thur Foote; “The Cares of Yesterday,” “The Rain Cloud,” 
by H. Waldo Warner; “An Irish Love Song,” “An Irish 
Mother’s Lullaby,” by Margaret R. Lang; “Enchantment 
Waltz,” by Charles P. Scott; “Yesterday and You,” by 
Paul Ambrose; “Song of the Spinning Wheel,” “A 
Masquerade,” “Behold the Spring,” by Florence N. Bar- 
bour; “The Stars,” by Bernard Johnson; “Intry-Mintry,” 
by W. Franke-Harling; “Another Day Is Winging,” by 
G. Marschall-Loepke; “The Radiant Morn of Spring,” by 
Cliffe Forrester; “The Summer Wind,” by J. W. Bischoff ; 
“Glad and Sad Make Rhyme, My Dear,” by Frank Lynes; 
“Sing Forth Thanksgiving Praises,” by F. W. Peace; “The 
Clang of the Forge,” by Rodney-Lynes; “Song of the 
Scythes,” by Sydney H. Nicholson; “Clear and Cool,” by 
John Pointer; “May Day,” by G. Marschael-Lynes ; “When 
the Daylight Goes,” “A Song of Spring,” by W. H. Neid- 
linger. 

Select compositions for the organ: “Meditation in San 
Marco,” by F. N. Barbour; “Pastorale in C,” by Hugh 
Blair; “Intermezzo in E Flat,” by Jean Bohannan; “Rev- 
erie,” by Romaine Callender ; “March in B Flat,” by G. W. 
Chadwick; “Melody Pastorale,” by Clifford Demarest; 
“Extase,” by Henri Deshayes; “Andantino in A Flat,” by 
E. A. Dicks; “Adoratio et Vox Angelica,” “Hosannah,” by 
Th. Dubois; “Twelve Church Pieces,” by Henry M. Dun- 
ham; “Communion in E Minor,” “Finale in E Flat,” “Rev- 
erie in A,” by William Faulkes; “Festival March,” “Pas- 
torale,” “Meditation,” “Pater Noster,” “Offertory,” “Inter- 
mezzo,” “Prelude,” “Nocturne,” by Arthur Foote; “Lam- 
entation in G,” by C. J. Grey; “Finale in G,” by B. J. Han- 
cock; “Allegretto Grazioso in B Minor,” by F. Holloway; 
“Offertory in G,” “Invocation,” “Canzonetta in D,” by 
Frank Lynes; “Pastorale,” by John W. Metcalf; “Medi- 
tation,” by Johannes Pache; “Grand Chorus in D,” “An- 
dantino in A Flat,” by A. Renaud; “Gothic March,” “Of- 
fertory in E flat,” by Th. Salomé; “Carnival Overture,” 
“At Twilight,” by S. Gatty Sellars; “Grand Chorus in D,” 
by W. R. Spence; “March in F,” by Bruce Steane; two 
books of short compositions for the church service, By 
Bruce Steane; “Volkslied,” “Melody in C,” “Allegro Mili- 
taire,” by W. Wolstenholme 


Nordheimer Music Company, Toronto. 
“Love’s Triputr,” song, with words by Myrtle Corcoran- 
Watts and music by W. O. Forsyth. 

In this song the composer has employed a very rich and 
modern harmony and an elaborate piano accompaniment 
to support a straightforward and vocal melody. The re- 
sult is satisfactory alike to singer and to pianist. It is 
primarily a recital song, as its difficulties put it beyond 
the range of the average amateur. But when this art song 
is properly interpreted by a singer and an accompanist 
who can do justice to the composer's finely felt work, it 
cannot fail to impress a cultured audience. 


Clayton F. Summy Company, Chicago. 
Four piano compositions—‘Novererte,” “Capriccio,” 
“Erupe,” “La Coguerre.” By Carl Beutel. 

These are all good examples of the best kind of salon 
music—graceful, moderately difficult, effective, pleasing 
and of no great emotional depth. They are also of con- 
siderable value as teaching pieces for advanced students 
of the piano 


Carl Fischer, New York. 


“BrowntnG Sone Cycre,” from letters of Robert Brown- 
ing to Elizabeth Barrett. Compiled by Jessie An- 
drews and set to music by Louis Victor Saar. 

There are five of these songs—“Thou Shalt Know Me,” 
“Some Happy Day,” “Thou Wilt Know,” “The Rose Tree,” 
“This Little Flower.” 

These impassioned letters of a great poet to a great 
poetess lend themselves admirably to musical setting. The 
composer certainly had a genial task in werking on such 
inspiring lyrics. He has happily succeeded in catching a 
good deal of the infectious worth of the verses and in 
expressing it through the voice and piano for which his 
music is written. This cycle of song belongs on the re- 
cital program, but it will be welcomed in many homes. 





The Likelier Case. 


DeWolf Hopper was condemning the recent plague of 
white slave plays. 

“T met,” he said, “a white slave playwright the other 
day. He bragged about a white slave melodrama that he 
had just finished. 

“Tt goes on,” he said, ‘next week. It will make a hit, 
or I’m a lobster. Believe me, the audience will call for 
the author after each act.’ 

““Call for the author?’ I snorted, disgustedly. ‘Call for 
the authorities, you mean.’ "—-Washington Star. 














GEORGE 


DOSTAL 


DISTINGUISHED BOHEMIAN TENOR 
First American Concert Tour Season 1914-1915 


Exclusive Management: 
R. E. JOHNSTON, 1451 Broadway, NEW YORK 




















MADAME 


Artha Williston 


Dramatic Soprano 





First appearance this 
season at the Maine 
Music Festivals in 
October, singing Elijah 





Management: 


Antonia Sawyer, 1425 Broadway, New York 














ELEANOR 


SPENCER 
PIANIST 


Returns to 
America Season 
1914-15 


Management, Antonia Sawyer 
1425 Broadway, New York 
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BERNHARD STEINBERG 


A real ovation was tendered Bernhard Steinberg, the ap- 
lause frequently breaking in on the music, or during a rest. 
Mr. Steinberg such superior merit, such grace in his 
singing, that the audience was friendly to him from the first. 
His voice is sympathetic, of much warmth, and he handles it 
with the best of schooling.—Staats-Zeitung. 


Lecture Recital on HEBREW TRADITIONAL MUSIC 





For terms and dates address 
GERTRUDE F. COWEN, 1451 Broadway, N. Y. 
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BARONESS 
SIGNE VON RAPPE 


SOPRANO 


Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. 


“A voice of great range and brilliance.” 
— Minneapolis Tribune, June 9,1914 


American Tour, March-May, 1915 


OPERA 33 LIEDER 33 ORATORIO 
in Swedish, Italian, German, French and English 


Sele Management: 
Concert Direction M. BH. Hanson, 437 Fifth Ave., N. Y 














geVERE-SAPIO 


Prima Donna Soprano from Paris Grand Opera; La Scala. Milan; 
Covent Garden, mdon; Metropolitan Opera, N. Y., ete., ete., in 
America Season 1914-15. For terms and dates address: 

65 Central Park West, New York. 





R Formerly Con- 
A ductor Metropol) 

u tan Opera, New 
A York, and having 
‘ coached the major 

© ity of great operatic artists, a wh Adell 





Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO, 65 CENTRAL PARK WEST, N. Y. 


Florence Macbeth 


PRIMA DONNA COLORATURA 
Lately Chicago Grand Opera 


DUE IN AMERICA IN NOVEMBER 








MME. MARIE 


RAPPOLD 


Celebrated Prima Donna Soprano 


of the Metropolitan Opera Co. 


Available for Concerts ——- January to June, 1915 


Exclusive Management: 
R. E. JOHNSTON, 1451 BROADWAY, NEW YORK CITY 


NEW YORK 
COLLEGE OF MUSIC 


128-130 East SSth Street 


CARL HEIN Directors AUGUST FRAEMCKE 
The college has for its object the universal higher education in all 
branches of music—Department for those who desire to teach music 
—Course for Supervisors of Music in Public Schoo portunities 
and training for public appearance—4o Instructors of highest reputa- 
tion—Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro, 


violin. 

















CATALOG OF APPLICATION 


ARTHUR 


SHAT TUCK 


The Distinguished American 


PIANIST 


In America Season 1914-15 


Management, HAENSEL & JONES 
Aeolian Hall, New York 














Steimway Piano Used 











BRILLIANT SYMPHONY 
SEASON FOR CINCINNATI. 


Numerous Novelties to Be Performed. 


nnati, Ohio, October 16, 1014 
With every prospect of an artistically brilliant and 
financially successful year, the Cincinnati Symphony Or- 
chestra Association is about to launch its nineteenth sea- 
son. Several innovations will add to the interest which 
always attend the symphony concerts In the first place 
the number of pairs of concerts has been increased from 
twelve to sixteen; this will enable Dr. Kunwald to make 
room for a number of novelties, particularly composi- 
tions by American composers. In the past such novelties 
have been limited, as conductors invariably feel that cer- 
tain standard classics must take precedence over newer 
compositions Now that the number of concerts have 
been increased, there will be ample opportunity for the 
performances of such modern works as are exciting fa- 
vorable criticism on both sides of the Atlantic. 
At a meeting of the symphony board Thursday this 
program was agreed on for the opening concert, which is 
barely two weeks away: 


Eroica Symphony, No. 4, in I Recthoven 
Vorspiel and Liebestod, from Tristan and, Isolce Wagner 
Waldweben, from Siegfried Wagner 
Vorspiel, from Meistersinger Wagner 


As is the custom, there will be no soloist for the open- 
ing concert; Carl Friedberg, pianist, who is making his 


first American tour, will be the soloist at the second pair 


of concerts The auction sale for choice of seats and 
boxes will be held in Assembly Hall, Sinton Hotel, on the 
mornings of October 20 and 21 The evening of cham- 


ber music announced by the Conservatory of Musi 
October 22 will be given as scheduled, but owing to the ill 
ness of Theodore Bohlmann, the pianist, the two new 
works announced, Korngold’s sonata for piano and vio 
lin, and a quintet of Ludwig Thuille’s, will not be heard 
Wilhelm Kraupner, pianist, a member of the conservatory 
faculty, will take Mr. Bohlmann’s place, and with Ber 
nard Sturm, violinist, and Julius Sturm, cellist, will «ive 
the program for the first conservatory faculty concert 
Jessie Partion Tyres 


Hambourg Activity in Toronto. 


Jan and Boris Hambourg are preparing for a very busy 
winter in Toronto. The Hambourg Concert Society was 
founded by them in Toronto for the purpose of giving 
annually a series of chamber music concerts. Each con 
cert is preceded by a public rehearsal, which takes place on 
the day before. This is an innovation to Toronto and has 
proved very successful. Their Buffalo and Rochester 
series of chamber music concerts commence shortly, both 


In ade 


of which are important musical and social events 
dition to this the Messrs. Hambourg have a great number 
of dates booked in Ontario and Quebec before Christmas 
Shortly after the New Year, Boris Hambourg expects to 
take his own company for an extended concert tour 
through the Canadian West. 

The Hambourg Conservatory has opened up brilliantly 
and already numbers several hundred pupils. Professor 
Hambourg is particularly pleased with his piano class this 
season and he has several talented pupils studying with 
him at present who promise to make a name in the musical 
world. It may be of interest to know that most of thes« 
are either of Canadian or American birth 





Loudon Charlton Announcements. 


The members of the Flonzaley Quartet have cabled Lou 
don Charlton that they have sailed on the steamship Car- 
pathia, due in New York October 26, 

Ossip Gabrilowitsch, the Russian pianist, and his wife 
Clara Clemens-Gabrilowitsch, the contralto, are passengers 
on the same ship. 

Edmund Burke, the Irish baritone, who last year was 
heard with Mme. Melba, arrived in Montreal last Thurs 
day 

Other artists under the Charlton management who have 
sent word that they surely will be here, are Jacques Thibaud 
the French violinist, due early in December, and Josef 
Lhevinne, the Russian pianist, who will arrive early m 
January. 

Century “Opera Talks.” 

Havrah Hubbard, assisted by Floyd M. Baxter at th 
piano, gave the third in his series of “Opera Talks” at the 
Century Opera House, New York, on Sunday afternoon 
October 18 The subject was “The Jewels of the Ma 
donna,” and Mr. Hubbard's dramatic recital of the opera 
and his pointed and interesting remarks concerning th 
composer and his works were enthusiastically received b; 
the large audience which filled the Century Lyceum, where 
the lecture was given. 


Carnegie Hall 





PHILHARMONIC 
SOCIETY 


OF NEW YORK 








Founded 1842 
1914— Seventy-third Season —1915 


JOSEF STRANSKY, Conductor 











Subscription Series 


Twelve Thursday Evening, 
Sixteen Friday Afternoon, 
Twelve Sunday Afternoon and 
Four Saturday Evening Con- 
certs at Carnegie Hall, New 
York; Two Concerts for Young 
People at Aeolian Hall; Five 
Sunday Afternoon Concerts in 
the Brooklyn Academy of 
Music; and series in Baltimore 
and Washington. 


TOURS 
New England New York State 
Middle West 








SOLOISTS 


LUCREZIA BORI, Soprano 
ALMA GLUCK, Soprano 
LUCILLE WEINGARTNER-MARCEL, Soprano 
JULIA CULP, Soprano 
JOHANNA GADSKI, Soprano 
ELENA GERHARDT, Soprano 
PASQUALE AMATO, Baritone 


FRITZ KREISLER, Violinist 
EFREM ZIMBALIST, Violinist 
ARRIGO SERATO, Violinist 
JACQUES THIBAUD, Violinist 
LEOPOLD KRAMER, Violinist 


LEO SCHULZ, Violoncellist 
F. DeANGELIS, Oboe 


FERRUCCIO BUSONI, Pianist 
OSSIP GABRILOWITSCH, Pianist 
CARL FRIEDBERG, Pianist 
ELEANOR SPENCER, Pianist 
GERMAINE SCHNITZER, Pianist 


KITTY CHEATHAM will be the soloist at 
the Two Concerts for Young People. 











Prospectus containing detailed infor- 
mation may be had on application to: 


FELIX F. LEIFELS, Manager 


New York 
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SOUSA sis BAND 


“HEARD THE WORLD 
AROUND” 


Office: 1 West 24th Street 
Telephone 6128 Greeley 


Alexander FV _.OCEil 


CONCERT VIOLINIST 
Management, Foster & David, 500 Fifth Avenue, - 


wiurneo i LA MROTH sane” 


NEW STUDIO: 124 EAST 39th STREET 
Tel. 4421 Murray Hill 


INEZ BARBOUR Sonne 


Conoert- Recital - Oratorio 
Management: Wolfsohn Musical Bureau. 


1 West 34th St., New York 
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Regina de Sales Opens New York Studio. 


Regina de Sales, one of America’s eminent vocal teach- 
ers, who has resided in Paris for some years, has been 
obliged to give up her Paris home, in the Rue de Villejust, 
on account of the disturbed conditions. Naturally, all of 
her American pupils also have had to leave Paris, and 
they have joined her in New York. Mme. de Sales has 
opened a studio in Room 1013 Carnegie Hall, and receives 
there on Thursday mornings. Her personal address is 124 
West Eighty-second street, and she will receive there from 
3 to 4 o'clock on Tuesdays. 

Since Mme. de Sales’ arrival in New York was an- 
nounced in the Musicat Courter a few weeks ago, she has 
received nearly a hundred letters from friends and pupils 
all over the country, welcoming her back to her native 
shores, and she has been overrun with demands for les- 
sons. 

It is not at all surprising that Mme, de Sales should have 
such a large following, for she has taught an almost un- 
believable number of the prominent people on the stage 
today. A list of these pupils was given in the MusIcaL 
Courrer some time ago, which showed, among other things, 
that Mme. de Sales had pupils on most of the prominent 
stages of Germany, England, France and America, besides, 
of course, a large number who were professionally engaged 
in teaching or in concert work, and many who had not en- 
tered the profession at all. 





Sokoloff-Smith Recital at Westport. 


Nikolai Sckoloff, assisted by Alice Esther Smith, so- 
prano, gave a superb recital at Westport, Conn., Friday 
evening, October 9. Miss Smith, who is an artist-pupil 
of Lillian Sherwood Newkirk, sang brilliantly, her lovely 
tone coloring being especially praised. Mr. Sokoloff’s play- 
ing upon this oceasion was especially commendable for the 
musical intensity of his interpretation and the great breadth 
and beauty of his tone. His technic is fine and possesses 
the quality of rare clarity and incisive sharpness. He lends 
also to his playing a wealth of passion which called forth 


LILLIAN SHERWOOD-NEWKIRK AND HER PUPIL, FREDA 
WILLIAMS, MOTORING IN THE WHITE MOUNTAINS. 


great enthusiasm from the audience. Mr. Sokoloff has 
just opened his tour of this country. 

Mme. Newkirk has a large class this season, many going 
to her home city (which is but one hour from New York) 
to study there. The accompanying picture shows Mme. 
Newkirk touring in the White Mountains with Freda 
Williams, one of her pupils, who has a splendid soprano 
voice. Miss Williams comes from Indianapolis and is liv- 
ing with her teacher at Norwalk. Mme. Newkirk has also 
a studio in the Metropolitan Opera House Building, New 
York. 


William H. Pagdin at Worcester. 


William H. Pagdin, tenor, who recently appeared as so- 
loist at the Worcester (Mass.) Festival, as already stated 
in these columns, won many friends and admirers by the 
excellent quality of his voice and his thoughtful interpre- 
tations. That Mr. Pagdin is an artist whose singing is 
greatly enjoyed is proven by the number of reengagements 
he fills. 

Here is what some of the Worcester papers said of his 
work there recently. 

Excellent work was done by Mr. Pagdin conscientious 

. a voice of great suavity . sang so easily and with such 
force of tone, that he was accepted at once.—Worcester 
Telegram. 


ready 


Mr. Pagdin has a tenor voices of fine range and a resonant, vi- 
which made every tone a delight. There was no 
demand upon Mr. Pagdin’s voice or understanding which was not 
met in a satisfactory manner.—Worcester Gazette. 


brant quality 





Knick: Are they a musical family? 

Knack: Yes. The father blows his own horn, his wife 
harps on the same old string, the daughter is always sing- 
ing her own praises, the young boy plays hookey, and the 
eldest son is (usually) on a toot——The Orchestrion, 
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Dutch Cellist 
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Teacher of Carmen Melis, Clara 
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Cincinnati College of Music News. 


The success of the Cincinnati College of Music series 
of subscription concerts, inaugurated several years ago, 
was especially marked last season, and all the concerts 
were so well attended that there will be fourteen of these 
events this season, instead of twelve, as in the past. 

In the subscription series the virtuoso element of the 
college faculty will again be brought into prominence. 
In this year’s series there will be three chamber concerts 
by the college string quartet, assisted by Miss Westfield, 
Romeo Gorno and Louis Victor Saar, pianists. Johannes 
Miersch and Emil Heermann, violinists, will each give 
two evenings of sonatas and chamber music, assisted by 
pianists. Two evening piano recitals will be given by 
Frederick J. Hoffmann and Walter Gilewicz, and an or- 
gan recital by Lillian Arkell Rixford. There will be an 
operatic aria recital by Giocinto Gorno, assisted by Romeo 
Gorno, and a song recital by Hans Schroeder. One fac- 
ulty concert with complete orchestra will have for the 
soloists Mr. Hoffmann and Mr. Gilewicz, pianists; Mr. 
Schroeder, baritone, and Mr. Miersch, violinist. The fac- 
ulty concert and the performance of grand opera will be 
given under the direction of Albino Gorno. 

The college concerts will be held on Tuesday evenings 
as usual, and since this day has been reserved by the in- 
stitution for its evening events for a number of years, in- 
terference with other musical affairs is not anticipated 
and should not occur. All of the subscription concerts 
last season were well attended and with the continued in- 
crease in the school’s enrollment the interest is expected 
to be even more keen than ever before 

The first of these concerts will be held in the Odeon 


October 20 





Mme. Koelling’s New Residence. 





Helene Koelling, the German soprano, recently purchased 
a permanent residence in New York, at 65 West Eighty 
ninth street. Mme. Koelling is devoting most of her time 
this season to recital, concert and oratorio work. In Eu- 
rope she achieved great success, being characterized as a 
singer with a perfect technic, a pure and faultless intona 
tion, remarkable dramatic ability, as well as an interpreter 
who renders her music true to the text. 

Primarily a coloratura, Mme. Koelling nevertheless con- 
cerns herself with the study of music of a more worthy 
nature, such as German lieder. As an interpreter and 
singer of Mozart she has been declared to be one of the 





HELENE KOELLING 


best in this country. Mme. Koelling sings high F sharp 
with perfect clarity and ease. As high tones are apparently 
valued by the public above other musical considerations, 
Mme. Koelling has, on more than one occasion, demon- 
strated her ability to enthuse her audience through the 
flexibility and extreme range of her voice 


New York Institute Resumes Work. 


Ferdinand and Hermann Carré, directors of the New 
York Institute for violin playing, piano and vocal culture, 
located at 230 East Sixty-second strect, New York, have 
resumed their pedagogic duties with their usual large 
number of violin, piano and vocal students. A number of 
recitals at the institute, as well as at Aeolian Hall, will 
take place again during the season, in which the advanced 
students will take part. 






























The 
Greatest 
Economy 


in the selection of 
a piano is to buy 
the best, and dol- 
lar for dollar, 
there is no instru- 
ment in the world 
that can match the 


Sinate 


Piano 


Length of service, 
richness of tone, 
quality of material 
and workmanship 
all combine to 
make these exqui- 
site pianos the 
most economical 
offerings today. 


KNABE 
PLAYER-PIANOS 


combine all the beauties of 
Knabe tone with the highest 
possible efficiency of ex- 
pression control—in every 
sense THE WORLD’S 
BEST. 


throughout _— the 
world. Catalogs and information 
forwarded upon request. New York 
prices universal with freight and ex- 
penses added to outside points. 


THE KNABE 


The World’s Best Piano 


Representatives 




















































MUSICAL COURIER 


October 21, 1914. 





FOUNDED JANUARY, 1880 


MARC A. BLUMENBERG 


PUBLISHED 
5 EVERY WEDNESDAY 
PARIS EXPOSITION —Saxuunees BY THE 
1900 


MUSICAL COURIER COMPANY 


(incorporated under the laws of the State of New York) 


LOUIS BLUMENBERG, President 
ALVIN L. SCHMOEGER, Sec. and Treas. 


437 Fitth Ave., S. E. Cor. 39th St. - - - New York 
Cable address: Pegujar, New York 


Telephone te all Departments 4292, 4293, 4294, 7357 Murray Hill 


LEONARD LIEBLING - - - - - EDITOR 
H. i. BENNETT : - - : MANAGING EDITOR 








NEW YORK, WEDNESDAY, OCTOBER 21, 1914. 
No. 1804 





OFFICES AND REPRESENTATIVES 
MIDDLE WEST DEPARTMENT— 


Chicago Offices, 615 to 625 Orchestra Building, 
Rene Devries, General Representative, in charge 


UNITED STATES AND CANADA 
BOSTON—Victor Winton, 11 Boylston Road, Fenway. Suite 31. 
BUFFALO, N. ¥.—Cora Julia Taylor, 819 Richmond Avenue. 
CINCINNATI— 

Mrs. Jeasie P. Tyree, 9 The Westmoreland, Mason St., Mt. Aubern. 
COLUMBUS, OHIO--Miss Emily Church Benham, 1290 Gryden Road, 
DENVER—Mrs. Dolores Reedy-Maxwell, 1516 Milwaukee St. 
DES MOINES—Mrs. Caroline Young Smith, 1062 2ist Street. 
KANSAS CITY—Geneve Lichtenwalter, 600 Studio Bldg. 
LINCOLN, NEB.--Mrs. B. 8. Luce, 1614 O 8&t. 
LOS ANGELES—Mre. Jane Catherwood, 1110 W. Washington &t. 
LOUISVILLE, KY.—Katherine Whipple-Dobbs, 425 Fourth Avenue. 
MINNEAPOLIS, MINN.—Miss Ruth Anderson, 49 So. Bighth St. 
NEW CRLEANS—Harry B. Loeb, Box 79. 
OMAHA-—Jean YP. Duffield, 205 Boyds Theatre. 
PHILADELPHIA, PA— 

Harold Parry Quicksall, 5719 Windsor Place. 
PITTSBURGH, PA.— 

Hollie Edison DPavenny, 5012 Friendabip Ave., B. B. 

PORTLAND, ORE.—Jobn R. Oatman, 445 Sherlock Bidg. 
PROVIDENCE. 8. I.—William Place, Jr., Jackson Bldg. 
ST. PAUL, MINN,.— 

Johnson MeClure Bellows, Musical Editor of St. Paul Dispatch and 

Pioneer Press 
SAN FRANCISCO— 

Alfred Metager, Rooms 1000-1010, Kohler & Chase Building, 26 

O'Farrell Street 
VICTORIA, B. C.—Mise May Hamilton, 8312 Menzics St. 

WICHITA, KANS.—Ralph Brokaw, 100 East 84 8t. 


EUROPEAN 
BERLIN, W.— 
Arthur M. Abell, Jenaer St. 21. 


Cabie Address: Abell, Wilmersdorf, Berlin. 
DRESDEN— 
Mrs. EB, Potter-Friesell, Eisenstuckstrasse 16. 
LIVERPOOL, ENGLAND— 
W. J. Sowden, 22 Fern Grove. 
LONDON-- 
H. O. Osgood, care of G. Schirmer, 18 Berners St. 
London W. In charge. 
MOSCOW, RUSSIA— 
Ellen von TidebSh!, Arbatte, 34 Deneschny. 
PARIS— 
H. O. Osgood, 43 Boulevard Beausejour. 
ROME, ITALY— 
Mrs. Dolly Pattioon, 9 Piasea 41 Spagna. 
STOCKHOLM, 83WEDEN— 
Louisa Upling, Reslagagatan 19. 


For the names and addresses of correspondents end representatives 
not In thie Het, apply to main office. 





SUBSCRIPTIONS: (In Advance) 


United States 
Great Britain 
France ‘ 
Germany maa b Ruasta 
Single Coplea, Fifteen Cents, at newsstands, 
Back Nombers, Twenty-five Cents 


Entered at the New York Post Office as Second Class Matter. 
THE MUSICAL COURIER is for sale on the rincipal ? manta ont 
In the Ouited States ont in the leading musie "heussn hotels and 
kloaques tn elgtum, ngland, France ; 
Switzerland and Egypt . a ae Fichand, —_ 


American News Company, New York, General Distribatt Agents. 
Western News Company, Chicagu, Western Distribeting Agents 
New England News Company, Bastern Distributing Agents. 





ADVERTISING RATES: 


On reading page, per inch, Front pages, per iseue.... $500.00 
per year... .00 Line (agate) rate on read- 

On advertising page, per ing page, per issue 1.00 
inch, per year 200. Line (agate) rate on ad- 


00 
Column rate, per femne.... .00 vertist lasve 
Full pages, per teeue..... 400.00 At cadincand ” 


THE MUSICAL COURIER EXTRA 
Published every Saturday by Musical Courier Co. 


Devoted to the interests of the Plano Trade. 





Music remains Berlin’s ruling passion. A new 


orchestra has just been started there. 
cxeeivinetieccicomenese 


Famous symphonic battle music is Beethoven’s 
“Vittoria,” Liszt’s “Hunnenschlacht,” Tschaikow- 
sky’s “1812” and Strauss’ “Heldenleben.” 

a 

October 20 marked the departure from Naples 
for this country of Messrs. Busoni, Caruso, Gatti- 
Casazza, Arrigo Serato, Toscanini, and many other 


musical personages. 
etna pines 


Dr. Anselm Goetzl has been appointed conductor 
of the Dippel Opera Comique Company, which will 
open its season at the Forty-fourth Street Theatre, 
October 28, with “The Lilac Domjno.” 

rn 

A graceful and benign act is that of the Nor- 
wegian Government, which has bestowed an income 
of 1,400 kroner on Christian Sinding “as compen- 
sation for the loss he is likely to sustain from 
diminished performances of his works in Germany, 
owing to the war.” 

aa Op 

Now the American musical season is on in deadly 
earnest. The Philadelphia, Boston, and Chicago 
Orchestras gave their initial concerts last Friday 
and Saturday. In all three cities the audiences 
were large and gave every indication of joy at the 
resumption of symphonic delights. 

——_—-- © ---— 

\ letter from the management of the famous 
Leipsic Gewandhaus concerts (Arthur Nikisch, 
conductor) informs the Musica Courter that the 
programs of the organization “will this winter try 
as much as possible to be in accord with the deep 
seriousness of the period through which we are 
passing.” 

dracon cerenmeee 

Reports of the death of Vanni Marcoux in battle 
should be received with caution by the musical 
world. The Musica Courter has been in com- 
munication with its European news centers regard- 
ing the Marcoux rumor and learns that no con- 
firmation of the death of the popular baritone has 
been received either in London or in Paris. 

—_oe—— . 

Carl Bernthaler, after successfully wielding the 
baton as conductor of the Pittsburgh Festival Or- 
chestra for six summer seasons, has resigned that po- 
sition to acept the leadership of the Bernthaler 
Festival Orchestra, which now is being organized 
in Pittsburgh. It is announced that Mr. Bernthaler 
will tour with his new festival orchestra for several 
weeks during the season. 

sineansllpaansconsat 

It is interesting to note that several of the sym- 
phony orchestras in America now are printing their 
programs for the entire season in advance. Leo- 
pold Stokowski, conductor of the Philadelphia Or- 
chestra, was the first leader, so far as we know, to 
inaugurate this system which has obvious artistic 
and practical advantages, and he has been doing it 
for the past five years, first in Cincinnati and then 
in Philadelphia. 

socbisinennliesincanls 

Much is being done by Gustav L. Becker, chair- 
man of the board of examiners of the New York 
State Music Teachers’ Association, to bring about 
the general adoption of the “Essential Standard” 
requirements in music teaching, and with voice, 
pen and example he preaches unabatedly the gospel 
he believes in so thoroughly. His main contention 
is that music teachers should be equipped with cre- 
dentials, certificates, or diplomas received from 
sources authorized to grant them and proving the 
ability of the holder to carry out what he engages 
to do when he contracts to instruct a pupil properly. 
It sounds simple and Mr. Becker says that it is 
simple, to put the scheme into practical operation. 
Up to the present moment, the only obstacle in 
most cases has been the established teacher himself. 


He would like the newcomers to pass rigid ex- 
aminations, but he objects to the system being made 
retroactive. Mr. Becker and his associates are en- 
deavoring gently but firmly to change such a view- 
point. 
svi cng 
American orchestral projectors will be interested 
to learn that the London Philharmonic Society 
ended its past season with a balance on the right 
side of the ledger, so that the guarantors were not 
called upon to make good any part of their pro- 
mises. This should show the backers of American 
orchestras that with patience and perseverance a 
symphony orchestra can be made a profitable enter- 
prise. The London Philharmonic, by the way, will 
continue its concerts this season. 
cienmeaieinenane 
A correspondent writes to thank the Musicar 
Courier for its editorial last week on the Century 
Opera situation, and says: “I quite agree with you 
that the enterprise is entitled to a subvention. I 
have attended many of the performances and found 
them to be musical and not only ‘educational,’ but 
also extremely enjoyable. Perhaps Chicago will ap- 
preciate the Century Company more than New 
York seems to and thus again establish its artistic 
superiority to the so called ‘metropolis’ and its pre- 
tensions.” 
sais pnanininbaiten 
Tina Lerner, the Russian pianist, who has not 
been heard in this country for two seasons, will 
open her tour with a recital in Aeolian Hall, New 
York, Tuesday afternoon, November 3. At this 
Election Day matinee Miss Lerner is to play works 
of Padre Martini, Sgambati, Beethoven-Busoni, 
Liszt, Chopin, Rachmaninoff, Tscherapnine and 
Balakireff. Since her last visit to America Miss 
Lerner has been heard in Russia, Germany, Eng- 
land, France, Belgium, Norway, Sweden and Italy. 
a on 
Johanna Gadski will give a song recital in Aeolian 
Hall, Wednesday afternoon, November 11, follow- 
ing the windup of her successful fall concert tour 
through this country, Mme. Gadski is to be one 
of the busiest stars at the Metropolitan this sea- 
son and her admirers are delighted that the Wag- 
nerian repertoire is to be kept intact, for it repre- 
sents a department of opera in which she has won 
her greatest renown. Also as a lieder singer Mme. 
Gadski ranks with the few famous exponents of 


that rare art. 
senconmene pineesiaanin 


Something practical in the way of production of 
new works by American composers is being under- 
taken by Winthrop Ames, artistic director of the 
Little Theatre, who has decided to make up his 
entr’acte programs of pieces by Americans. Ru- 
dolph Schirmer, the publisher, announces that he 
will be glad to consider the works which are select- 
ed. They must be arranged for the quartet of 
violin, cello, piano and organ led by Elliot Schenck 
at the Little Theatre. All manuscripts should be 
sent to him there not later than November 15, 1914. 

eee 

Officially (that is, by means of a printed pros- 
pectus) the Metropolitan Opera House announces 
the beginning of its 1914-1915 twenty-three weeks’ 
season, from November 16 to April 25, 1915. Nov- 
elties promised are Giordano’s “Madame Sans 
Géne” and Borodine’s “Prince Igor.” There will 
be several revivals, including “Carmen,” “Euryan- 
the,” “Fidelio,” etc., and the usual Wagner reper- 
toire is to be heard. The company and the corps 
of conductors is to be substantially the same as last 
season. The newcomers among the singers are the 
sopranos Melanie Kurt, Mabel Garrison and Elisa- 
beth Schumann; the contralto Raymonde Delaun- 
nois; the tenors Max Bloch, Luca Botta, and Jo- 
hannes Sembach; the baritones Silvio Burkenroad 
and Riccardo Tegani; the bassos Albert Pellaton 
and Arthur Middleton. , 
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ORCHESTRAL SEASON OPENS. 





From its correspondents in Philadelphia, Chicago 
and Boston the Musica Courter is in receipt of 
the following special reports concerning the open- 
ing concerts of the symphony orchestras in those 
cities last week: 

Philadelphia Hears Symphony. 
Philadelphia, October 16, 17, 1914. 

Leopold Stokowski has begun his third season 
with the Philadelphia Orchestra greatly to the de- 
light of the musicians and the musical public of this 
city. 

When we heard af European tourists’ efforts to 
escape from the war zone, many times the question 
was asked: “And how about Stokowski?” “Has 
Stokowski come?” He came, and all but four of 
the twenty Philadelphia Orchestra men who were 
in Europe came too, some at personal sacrifice, to 
report for duty. As a consequence we are assured 
performances as complete and well balanced as 
those of former seasons under the same leadership. 

The first program is placed conservatively be- 
tween the unhackneyed and the overplayed, with 
the “Freischiitz” overture, Brahms’ second sym- 
phony, the Sibelius “Swan of Tuonela,” and the 
“Capriccio Espagnol” of Rimsky-Korsakow. As 
for the interpretation and the playing, Stokowski 
and his men gave us of their best and performed 
with tact, taste, musicianship and finish. Stokow- 
ski never overimpresses his own individuality upon 
the composer, and therein he reveals one of the ele- 
ments of true greatness as a baton artist. 

Some time during the season, perhaps several 
times, I shall have to say that a number was played 
as perfectly as possible. But not yet. It would be 
neither truthful nor complimentary to assert that 
the orchestra enters upon a season with the unity 
and polish with which the conductor leaves it. At 
any rate, this week’s program was delivered with 
enthusiasm, and a fine spirit of ensemble, the latter 
helped perhaps by the speech made by Stokowski 
at the first rehearsal, when he expressed the hope 
that music has charms to neutralize. The orchestra 
represents every European nation in arms, barring 
Montenegro possibly, and its success depends upon 
meeting on equal terms in the territory of art. His 
speech was applauded and his wishes are being re- 
spected. 

And see how evenly the afternoon was divided 
between the Germans and the Allies. ©, diplo- 
matic Program! T. Morris LonGstrera. 

Chicago Symphony Start. 
Chicago, October 16, 17, 1914 

Our symphonic season was opened by the Chi- 
cago Symphony Orchestra on Friday afternoon and 
Saturday evening, October 16 and 17. The patrons 
were as numerous as of yore, both concerts bring- 
ing practically capacity audiences. On Friday af- 
ternoon every seat was subscribed for and standing 
room being forbidden in this State, the hall was 
filled to its spacious limits. The fashionable ele- 
ment was at hand, and the music lovers in large 
numbers showed their appreciation by bestowing 
prolonged applause upon Frederick Stock and his 
men. 

Stock has done much for Chicago, and Chicago 
has rewarded his efforts handsomely, and demon- 
strated again on this occasion in no small way its 
full appreciation for the leader of the Chicago 
Symphony Orchestra. 

This year the personnel of the orchestra has been 
changed somewhat. Hugo Kortschak (last year 
at the first desk as second concertmaster) no longer 
is with the orchestra, and his place is being filled 
by Alexander Zukowsky, who two years ago was 
acting in the same capacity of second concertmas- 


ter. At that time his work was pronounced most 
satisfactory, and probably it will be even more so 
during the present season. Two of the former first 
violins, Messrs. Von der Voort and Albin Steindel, 
have left. During the last summer engagement of 
the orchestra at Willow Grove, Mr. Reinen died, 
and those three vacancies have been filled by Her- 
man Felber, Jr., Joseph Silberstein and Carl 
Hecker, formerly at a second violin desk. New- 
comers in the orchestra are Louis Novak, Harry 
Rogers and Charles Hellander, who have been 
placed as second violin players. Bruno Steindel, 
the principal of the cello department, was conspicu- 
ous by his absence, and was replaced by Emmerson 
Stoeber. Mr. Steindel, however, will be at his desk 
at the third concert, having sailed from Europe 
during the week. Another newcomer is J. Houdek, 
a double bass player, and J. Prezel is playing on the 
bass tuba instead of F. Otte, who recently passed 
away. 

Those changes are not only related as matters of 
record, but also to indicate the handicap under 
which one would suppose the first concert to have 
been given. The result, however, was satisfactory, 
and under Stock’s baton his veteran players, as well 
as his new recruits, obeyed the indications of their 
leader with precision and gave of their best. The 
selections included the “Euryanthe” overture by 
Weber, the C minor symphony by Beethoven (which 
was the backbone of the program and was well 
played throughout in an enthusiastic reading, full 
of vim and color), Strauss’ “Don Juan,” the “Wald 
weben” from “Siegfried,” and the finale from 
“Gétterdammerung”—the latter perhaps a prophecy 
in the history of the world during the present war 
All the numbers were executed with the finish ex 
pected from this organization. : 

It may be added in this review that the manage- 
ment wisely has inscribed on each ticket sold for 
the symphony concerts that “the purchaser of this 
ticket accepts same subject to the rules of the 
house, including the rule requiring the removal of 
hats.” The rule as to the removal of hats was ac- 
cepted unanimously by the ladies, and hereafter the 
Chicago Symphony Orchestra will be better listened 
to by the gentle sex, which heretofore was some 
what disturbed at times by the last word in head 
masterpieces from European or domestic famous 
modistes. Orchestra Hall will no longer be a mode 
salon, but the loss to the milliner probably will be 
the gain of the hairdresser. 

A witty but unmusical person said that “the 
acoustics of Orchestra Hall now are better, due to 
the removal of hats.” If this were true, it would 
give even more joy to the dilettanti, who, never 
theless, are delighted at being able to see the stage, 
which in years gone by was obstructed by long 
feathers or other ornaments in the last word in 
chapeaux. Rene Devries. 
Boston Symphony Re-entry. 

Boston, October 16, tor4 

The first public rehearsal of the Boston Sym- 
phony Orchestra, inaugurating its thirty-fourth 
season (Dr. Karl Muck conducting) was heard at 
Symphony Hall, Friday afternoon October 16 
Long hours before the doors were opened the gal- 
lery attdience stood in line awaiting the five hundred 
chosen seats which no money can buy until the 
allotted time, which is just previous to the perform- 
ance, and then the price is but the fourth part of a 
dollar. Every seat in the large auditorium was 
occupied, and as Dr. Muck made his appearatice on 
the stage a demonstration of greeting was generally 
participated in while the audience remained stand- 
ing. The ovation lasted many minutes and was an 


appropriate tribute to the popular organization and 
its conductor. The program was as follows: 

Symphony No. 3, Eroica.... Seneee poe ED Beethoven 
Variations on a theme of Haydn Brahms 
Tone poem, Don Juan. -R. Strauss 
Overture to Euryanthe. ; Re epee Weber 

It is far from fitting to recite in detail the per- 
formance of any of the numbers on this program, 
for there are new men in the orchestra and one 
must wait until further public ensemble has united 
them harmoniously. Dr. Muck’s musicianship and 
intelligence were in evidence, as of yore. 

In the eight variations with a finale on Haydn’s 
“St. Anthony Choral” one wonders what induced 
Brahms to go into such elaborate tonal painting on 
such a slight subject. In Strauss’ tone poem splen- 
did virtuosity on the part of the orchestra indicated 
that the new men are fitting artistic companions for 
the regular members of the body 

The final number, Weber’s “Euryanthe” overture, 
made a spirited climax for the occasion. Applause 
was plentiful throughout the afternoon. 

Victor WINTON. 


ORCHESTRAL NEUTRALITY. 


At the first rehearsal this season of the Boston 
Symphony Orchestra, Major Henry L. Higginson 
the founder and chief patron of the organization, 
said to the players: “We meet this time under very 
different circumstances than we ever have before 
we are of many nationalities, including Americans, 
and we all are on American soil, which is neutral, 
therefore we must use every effort to avoid all un 
pleasant words or looks, for our task is to make 
harmony above all things, harmony even in the 
most modern music. I expect only harmony in 
your relations to one another.” 

In Philadelphia the opening rehearsal of the or- 
chestra brought forth these remarks from Leopold 
Stokowski, the conductor: “With war on the 
largest scale the world has yet seen, it is natural 
that every one’s deepest feelings are aroused, es 
pecially if his own country or race is fighting. We 
have men in the orchestra from every nation now 
fighting, except Servia Also we have men from 
two countries not connected with the war, Holland 
and Italy. Each of you has the right to his own 
opinion, and for that reason I ask you to respect 
the right of opimon of others who, in their love fo 
their own country, differ from you. There are men 
from this orchestra taking active part on both sides 
of the war, and out of respect for our comrades 
whom we all fervently hope some day to welcome 
back to our ranks, and for the sake of the smooth 
running of the orchestra, I ask you to avoid all 
remark and discussion of the war during this whole 
season. Especially is this necessary when on tour 
Although the blood in our veins is different. we 
are all musicians, we all have the same love for the 
great masters, whatever their nationality may have 
been, so let us treat each other with manly respect 


and courtesy as artists should.” 


MENDELSSOHN CHOIR PLANS. 


As was announced it 


the Musica Covurrer 
some time ago, the European tour of the Toronto 
Mendelssohn Choir has been postponed indefinitely 
At a recent meeting of the executive committee it 
was decided to release subscribers from all respon 
sibility in connection with their subs riptions to the 
choir’s European tour, and to return to them in full 
all amounts paid in by them, notwithstanding tix 
outlays already incurred in connection with the 
proposed trip. 

The nature of the Toronto season of the choir 
(which now is rehearsing) will be governed by 


existing conditions It is the intention to devote 
such surplus funds as may result from the season’ 


concerts to worthy patriotic or charitable purposes 
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BUSY NEW YORK. 


If there is any doubt on account of the European 
war as to the musical outlook in this country, the 
following bookings for concerts and recitals at 
Aeolian Hall will dispel it. Almost every day be- 
tween October 23 to December 22 is engaged, and 


many of them will witness concerts both afternoon | 


and evening. The list as printed below is subject 
to change and also to augmentation, but even as it 
stands it shows such activity in one concert hall 
alone in New York for the first part of the season 
that there is every reason to look upon the musical 
prospects in the most optimistic spirit, especially 
when one remembers also the concerts in Carnegie 
Hall and the opera season at the Metropolitan and 
the Century. Teachers and conservatories already 
are extremely busy, and although a number of 
pedagogues from abroad are locating in this coun- 
try, there will be room and work for all, as thou- 
sands of American pupils who might have gone 
abroad this winter now will be obliged to stay at 
home and to study with the teachers in this country. 
Attached is the Aeolian Hall schedule, subject to 
change, as previously remarked: 


OCTOBER. 


23, Friday, afternoon, Symphony Society of New York. 
Sunday, afternoon, Symphony Society of New York. 
26, Monday, evening, song recital, Reinald Werrenrath. 
27, Tuesday, evening, violin recital, Maud Powell. 
28, Wednesday, afternoon, song recital, Marian Wright 
Powers. 
28, Wednesday, evening, violin recital, Alexander Bloch. 
29, Thursday, afternoon, piano recital, Harold Henry. 
29, Thursday, evening, song recital, Caroline Hudson 
Alexander. 
NovEMBER. 


1, Sunday, afternoon, Symphony Society of New York. 

2, Monday, afternoon, song recital, Florence Hinkle. 

3, Tuesday, morning, lecture by Jessica Lozier Payne, 
under the auspices and for the benefit of the New York 
Diet Kitchen Association. 

3. Wednesday, afternoon, piano recital, Tina Lerner, 

4, Wednesday, afternoon, piano recital, Blanche Goode. 

5, Wednesday, evening, joint recital, Mme. Schnabel- 
Tollefsen and Horatio Connell. 

Thursday, evening, song recital, Hamish Mackay, as- 
sisted by Fay Foster. 

6, Friday, afternoon, song recital, Yvonne de Treville, 
in costume. 


‘Three Centuries of Prime Donne,’ 
6, Friday, evening, song recital, Percy Hemus. 
>, Saturday, afternoon, piano recital, Harold Bauer. 

8, Sunday, afternoon, Symphony Society of New York. 
9, Monday, afternoon, piano recital, Marta Milinowski. 
Monday, evening, song recital, Marie Morrisey. 

10, Tuesday, afternoon, song recital, Andrea de Segu- 

rola 
10, Tuesday, evening, Kneisel Quartet. 
11, Wednesday, afternoon, song recital, Johanna Gadski, 
11, Wednesday, evening, song recital, Arthur Hersch- 
mann 
12, Thursday, afternoon, song recital, Clara Jaeger. 
13, Friday. afternoon, Symphony Society of New York. 
13, Friday, evening, song recital, Augusta Schacht. 
14, Saturday, afternoon, piano recital, Vida Llewellyn. 
i4, Saturday, evening, piano recital, Adele Katz, 
is, Sunday, afternoon, Symphony Society of New York. 
16, Monday, afternoon, piano recital, Ethel Leginska. 
Tuesday, morning, lecture by Jessice Lozier Payne, 
under the auspices and for the benefit of the New York 
Diet Kitchen Association. 
Tuesday, afternoon, song recital, Paul Draper. 
17, Tuesday, evening, Adele Margulies Trio. 
18, Wednesday, evening, violoncello recital, Frederick 
reston Search 
20, Friday, afternoon, violin recital, Nicolai Sokoloff. 
0, Friday, evening, piano recital, Victor Wittgenstein. 
21, Saturday, afternoon, violin recital, Willy Burmester. 
Sunday, afternoon, song recital, Bernice de Pas- 


Monday, afternoon, violin recital, Frank Gittelson. 
Tuesday, afternoon, violoncello recital, Frederick 
eston Search, in special Beethoven sonata program. 
8 Saturday, afternoon, piano recital, Ferruccio Busoni. 
0, Sunday, afternoon, Symphony Society of New York. 


DECEMBER. 


1, Tuesday, morning, lecture by Jessica Lozier Payne, 
under the auspices and for the benefit of the New York 
Diet Kitchen Association. 


1, Tuesday, evening, Music League of America. 

2, Wednesday, ‘evening, joint recital, Isabel Hauser and 
Saslavsky Quartet. 

3, Thursday, afternoon, violin recital, Florence Austin. 

4, Friday, afternoon, Symphony Society of New York. 

4, Friday, evening, song recital, Franklin Riker. 

6, Sunday, afternoon, Symphony Society of New York. 

6, Sunday, evening, violin recital, Maximilian Pilzer. 

7, Monday, evening, Flonzaley Quartet. 

8, Tuesday, afternoon, piano recital, Henriette Michel- 
son, 

8, Tuesday, evening, piano recital, Ruth Deyo. 

11, Friday, evening, violoncello recital, Frederick Pres- 
ton Search, evening of chamber music (compositions of 
Frederick P. Search.) 

12, Saturday, afternoon, piano recital, Fannie Bloomfield 
Zeisler. 

13, Sunday, afternoon, Symphony Society of New York. 

15, Tuesday, morning, lecture by Jessica Lozier Payne, 
under the auspices and for the benefit of the New York 
Diet Kitchen Association. 

17, Thursday, afternoon, song recital, Julia Culp. 

18, Friday, afternoon, Symphony Society of New York. 

20, Sunday, afternoon, Symphony Society of New York. 

22, Tuesday, evening, Kneisel Quartet. 


cin innion 
SPHERING’S SPECIAL COURSE. 


An engagement extraordinary is being made pub- 
lic by the New York College of Music, which has 
secured Theodore Spiering to give a special course 
of violin instruction at the school, beginning at 
once. This wise stroke, made possible by Spiering’s 
sudden return from Europe, enables that fine peda- 
gogue to continue his excellent teaching work here 
and adds appreciably to the prestige of the New 
York College of Music in giving it a violin depart- 
ment now second to none in any American musical 
institution. 

——e-  — 


SHATTUCK PLAYS BOYLE. 

An Osgood cable to the Musicat Courter from 
London announces the markedly favorable recep- 
tion extended to Arthur Shattuck at Harrogate on 
the occasion of his performance (its first in Eng- 
land) of George Boyle’s piano concerto. There 
were six recalls and an immediate reengagement, 
according to the Osgood cable. 


—  ¢—- 
SPALDING'S NEW YORK CONCERT. 


That sterling and successful American violin 
artist, Albert Spalding, will give his opening New 
York concert this season (the first here in two 
years) at Carnegie Hall, Thursday afternoon, 
October 29. 

nicteeenecilheenonenncee 


OSGOOD SAILING. 

H. O. Osgood, Paris representative of the Must- 
cat Courier, will sail for New York on the St. 
Louis, October 24, for a business trip to this coun- 
try. 


mene ed 


SOLDIERS’ LULLABY. 
Soldier, rest! thy warfare o’er, 
Sleep the sleen that knows not breaking : 
Dream of battlefields no more, 
Days of danger, nights of waking. 


No rude sound shall reach thine ear, 
Armor’s clang, nor war steed champing, 
Trump nor nibroch summon here 
Mustering clan, or squadron tramping ; 
Yet the lark’s shrill fife may. come 
At the daybreak from the fallow, 
And the bittern sound his drum, 
Booming from the sedgy shallow. 


—Scott ; “The Lady of the Lake.” 


NORAH DREWETT'S PLEA. 


It is with pleasure that the Musica, Courter 
publishes the attached letter from Norah Drewett, 
the pianist, a neutral document, whose only motive 
is one of disinterested charity and helpful endeavor. 
The missive was written to Louis Blumenberg, 
president of the Musical Courier Company: 

Chalet Jot, Ch t near Neuchatel } 
Switzerland, September 23, 1914. 

Dear Mx. BLumenserc—l! have something to say to your 
readers and would be very grateful to you for publishing 
this letter, or part of it, if you consider it worth while. 
This terrible war is shaking Europe to its foundations, 
and will be a source of distress to many musicians. Al- 
ready in those awful lists of killed, wounded and missing 
I have seen names of fellow artists. There will be many 
a young German, French, Belgian and Austrian musician 
killed or wounded, for where service is compulsory they 
must all run these risks. And although these cases will be 
terribly sad and will sometimes entail unprovided families, 
it is not the only tale of woe. , For how many will not be 
thrown out of work, become impoverished, destitute even, 
through the war? Not only concertizing artists, but that 
large number of teachers, more or less well known, more 
or less unknown, who will suffer bitterly from the neces- 
sary economies every family must be making. Now there 
are some fortunate colleagues—those who belong to neu- 
tral countries, those who are not called by their countries 
to serve, and others, who are able to earn money in spite 
of this European earthquake. Most of these lucky beings 
are those who are in America just now, those who have 
either good engagements or those who receive fees from 
their teaching profession. And although.I perfectly realize 
that the position in your country will suffer from the 
crisis over here, arid although, as I write, I know I am 
addressing myself to colleagues who very often’ have heavy 
taxes of their own to bear, I believe I am justified in mak- 
ing the following appeal: Will not each colleague on re- 
ceiving a fee put a minimal part of it aside to help those 
in Europe? Each one of them, virtuosos, teachers, in 
whatever position they may be, could help, some with only 
a few cetits here and there—others surely with more. And 
as they do so, they should think of how fine a thing it is 
when we can help one another—help of this kind is not 
charity, it is unity. If a little personal discomfort en- 
sues, if a small luxuty has to be givert up, never mind. 
A little self-denial is a good thing and goes a long way. 
We must remember that the wealthy classes in, Europe 
have heavy tasks just row, and are in a difficult position 
too. They have to help their governments, rightly or 
wrongly, these awful death spreading armaments have to 
be bought ard paid for, and there are the millions of un- 
employed, of widows, children and sick, who must be looked 
after. We artists are often asked to give our services 
for charity, but we know by experience that not only is 
this an indirect good, but that more often than one likes 
to admit, the money goes in very different channels than 
is interided., Besides I want to remind you that I am ap- 
pealing to orie arid all, not orily to a handful of celebrities. 
There are many of my colleagues in America who have re- 
ceived great benefits in Europe, priricipally in Germanty, 
Austria, France and Belgium. Not only those who have 
studied there, many of them, as I know, grattitously 
through scholafships, ete, or who have even earned money 
there (think of all the v6cal and piano teachers in Berlin 
alone of American nationality), but these who have re- 
ceived inspiration through the art of Europe. Think of 
the tiches we owe to Germany alone! Think of Bach, 
Beethoven, Mozart, Wagner, to name only these. Remem- 
ber the hours you spent in Bayreuth, the happy days of 
study in Munich, Vierma, Brussels, Paris, Berlin, Dres- 
den, Leipsic, or wherever it was. And now if I make a 
special plea for a special country, do not forget that I am 
a British subject, proud of it and proud of Tommy At- 
kins. So that if I am making this plea, it is because I 
try to be unprejudiced, and perhaps because I am before 
all else, a musician by nationality. The countries my ma- 
sical heart goes out to are Getmany and Austria, those 
cradles of music, to whom we owe more than to any 
others. And if I consider the musicians of these countries 
these most in need of help, it is because they contain the 
largest number of musicians and will probably be in the 
greatest distress. England. with its great riches, its charity 
organizations, is helping Belgium and to a great extent 
France, although the later country has immense funds of 
its own. But Germany and Austria stand alone in this 
terrible war. They are fighting at tremendous odds. I 
know nothing of politics and have neither the power or the 
wish to plead for one or the other nation, from a political 
standpoint. I do not know, or very much care, who (or 
what circumstance) has made this war. All I know is that 
there are masses of suffering, innocent people. I am suf- 
fering myself by it, since I have lost innumerable engage- 
ments and lessons. But I am fortnnate in being with 
friends in a beautiful country, in being in good health and 
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able to do work for the families of the Belgian and Al- 
satian refugees who are streaming into Savoy and Swit- 
zerland. It is a relief to be able to sew, knit and crochet 
clothes for the poor little children who arrive barefooted 
and in rags. On sending away each large parcel to the 
frontier, | feel a little less selfish for being so well cared 
for and for having more food than is really necessary, 
when there are so many people starving a few miles from 
here! 

I would suggest that all funds collected should be sent to 
the American consul of the town where the heart goes 
out to most. However, I have written to Berlin to ask 
where one can send contributions, as I know there is an 
organization. As soon as I have the answer I will write 
to the Musicat Courier and communicate it to my col- 
leagues through your widely spread columns. If I were 
sure that my friend, Mr. Abell, would remain in Berlin, 
I would suggest all gifts to be sent to him, as I am sure no 
one better than himself and Mrs. Abell would be able to 
direct them to the proper channels. 

lf I do not mention Russia, it is because I am absolutely 
inexperienced there and can know or suggest nothing in 
regard to the empire home of Tschaikowsky, Moussorgsky 
and Rubinstein. 

With kindest regards, and apologies for the length of 
this letter, believe me, dear Mr. Blumenherg, 

Sincerely yours, 
Noran Drewetr. 

For the information of those desiring to send 
contributions to Berlin, as Miss Drewett suggests, 
it may be said that Arthur M. Abell, Musicar 
CouRIER representative in Berlin, will remain there 
throughout the war and be in charge of our offices 
there during that time. 
bered that the London office (which is attending 
as well to our Paris affairs) is open too, and will 


Also, it should be remem- 


be glad to forward to the proper persons any funds 
received for English, French or Belgian musicians. 
Miss : Drewett, residing in Switzerland, may not 
know: that the distress is great in all the musical 
circles of the warring countries, and eloquent pleas 
for help have come from London, Paris, Liege, 
Brussels, etc. It would be well to remember, in ap- 
portioning contributions, that, as Miss Drewett im- 
plies, art has no nationality. In London and Ber- 
lin associations have been formed for the relief of 
destitute musicians. 


ALBERTO JONAS COMING. 


Another important addition to New York’s mu- 
sical refugee colony will be Alberto Jonas, the pian- 
ist, who has been obliged to leave Berlin for war 
reasons, and go to London, whence he departed for 
this country on October 17, arriving in New York 
about October 24. 
accompanying Mr. Jonas. 


Several of his Berlin pupils are 
He was signally suc- 
cessful in the German capital as a pedagogue and 
public performer, and his residence in this city will 
constitute a material gain in the general artistic 
average of the metropolis. Until Mr. Jonas’ ar- 
rival in America all mail may be addressed to him 
at Steinway Hall, 107 East Fourteenth street. 


MUSICAL COURIER SERVICE. 


Confirming the statement in the Musicat Cov- 
r1ER of October 14 that this journal is the only 
means Europe has of keeping in touch with musical 
doings all over the globe, comes the following para- 
graph published in the London Observer of Sep- 
tember 27 last: “Musical news from Germany is 
arriving by way of America. It appears that in 
Berlin a certain number of concerts and operatic 
performances are given to distract the public mind. 
The Philharmonic concerts will be limited, and those 
to be directed by Nikisch will be given only if at- 
tendances justify their continuance.” 

ee eee 
A. J. GOODRICH HERE. 





A. J. Goodrich, the well known musical author 
and theory teacher, whose residence is in Paris, 
has given up his French home temporarily and will 
remain in the United States until the conclusion of 
the war. Mr. Goodrich arrived here on the steam- 
ship Rochambeau, October 12. 








THE AUSTRALIAN MYTH. 


Musicians of Europe and America long have been 
in the habit of looking upon Australia as a music 
hungry country where the population is so anxious 
to be fed tonal delights that it will pay the wealth 
of Golconda and El Dorado to the foreign singers 
and virtuoso willing to act as caterers. It is true 
enough that a few well known musicians have been 
financially successful in undertaking Australian 
tours, but the rank and file who go there return 
sadly disappointed in profits and greatly surprised 
at the general lack of interest in music displayed by 
the inhabitants of a country which has been de- 
scribed so often as thirsting for culture in all mat- 
ters of art. 

According to certain public statements (Sydney 
and Melbourne Theatre Magazine, September 1, 
1914) made by Harold Bauer recently in Australia, 
that land is not so musically thirsty as has been sup- 
posed, even though reports all agree that the Bauer 
recitals there were attended to a degree thoroughly 
satisfactory to the artist and his manager. “If I 
thought for a moment,” Bauer told the Theatre, 
“that my remarks would be interpreted as the out- 
come of any personal disappointment, | would not 
have anything to say. The audiences I attracted 
were made up of the same people again and again. 
I am grateful to have won their appreciation, and 
to say anything that would be offensive to them 
would be ungracious. The truth, however, should 
be spoken of the condition of music in Australia. 
It is as well to say it now while the remedy is to 
hand.” 

The truth about Australia, says Bauer, is that its 
musical conditions are deplorable. To start with, 
there are too many examinations. Every teacher 
in Australia is, apparently, willing to abide by the 
decision of the examiners who are sent out from 
England to say whether his pupils play well or not. 
The effect is to produce a dead level of mediocrity. 
All the Australian musicians are working under the 
direction of foreign examiners, without reference 
to the gifts of their pupils. The work the Aus- 
tralian students are to do is set every year by some- 
body 15,000 miles away. The student’s only idea 
is to pass his examination and get his diploma. An 
enormous amount of money goes out of the country 
every year under such a system. Bauer computes 
the sum at about $100,000 per annum. 

The concentration of the pupils on their own 
mechanical work, continues Bauer, prevents them 
from taking any interest in music as a whole. Asa 
result, orchestral concerts are not supported. If 
examinations do not tend to a desire to hear good 
music, what is the good of them, asks Bauer? He 
judges the public taste of Australia by the kind of 
music sold in its big cities, and he has found the 
chief demand to be for enormous quantities of 
rubbish. Opera, which is supposed to be of par- 
ticular fascination to the Australians and has all 
the advantages of trumpet proclamations in the 
press and fashionable sponsorship, means very little 
to them as sfich. In proof of this, Bauer instances 
the episode of the visit of the Quinlan Opera Com- 
pany when they introduced several Wagner works 
not previously heard in Australia. A music ware- 
house bought several hundred piano scores of the 
operas in question, expecting a strong demand for 
them. They sold exactly three. 

“Students wrote,” relates Bauer, “telling me quite 
frankly that they could only attend my concerts if 
I played the pieces that they had to study for their 
examinations. As I gave nine concerts in Sydney I 
obviously could not play these at every recital! 
Neither can I reconcile this with an interest in 
music. When, on the other hand, I have been told 
that very large audiences have attended certain 
concerts, my investigations enable me to reply that 
they have been brought together to listen to the 
sound of one particular voice, or to look at some 
particular individual—not to hear music; also when 





I look at the programs of these artists who have 
drawn large audiences in Melbourne and Sydney | 
am literally amazed that they could have had such 
an utter contempt for their public as to perform the 
trash that comprises their recitals. In London, 
Paris, or New York such offerings would be im- 
possible. There, of course, the public is segregated. 
One section attends concerts, another musical 
comedies, another picture shows, and so on. In 
Australia every entertainment is regarded as a 
‘show,’ and to attract large audiences you have to 
rely on drawing from all classes.” 

After condemning the dearth of classrooms in the 
conservatories, all of which have devoted their 
space to the erection of large halls, Bauer goes into 
some constructive criticism that should be of great 
value to Australia, and suggests that the remedies 
for the present poor conditions are the elimination 
of the foreign examination system, the establish- 
ment of sound musical education along thorough 
and artistic methods, cooperation among the local 
musicians (who in Australia seem to run away 
from each other all the time) and an extension of 
the movement already begun, to establish conserva- 
tories through the aid of the universities and the 
State. 

In a general way, the Bauer contentions (except 
the one relating to the examination system) might 
apply with equal force to America, especially as to 
the amount of musical rubbish sold here, the lack 
of real cooperation among musicians, the prefer 
ment of the singer over the music he sings, and the 
feasibility of municipal, State and governmental 
subventions for and regulation of music schools 

Bauer has done a useful thing in calling the atten 
tion of his brother artists to the financial danger 
lurking in concert tours to Australia. He mentions 
eight well known interpreters whose Australian 
visits have been failures, although in Europe and 
America they were made to appear as huge su 
cesses. “I am undecided,” was Bauer’s candid ad 
mission, “whether I shall tell the truth when I leave 
here or continue the legend about Australia.’ 

With characteristic sincerity Bauer told the truth, 
and so the Australian myth is exploded, even 
though there is no doubt that the Commonwealth 
has its few favorite visiting artists who appeal to all 
classes of the population and on whom they shower 
adulation and the ducats of the realm 

The next destruction of a musical myth probably 
will happen along when some artist decides to tell 
the truth about South America. Harold Bauer has 
been there. Will he speak? 

ee See 


PARKER AGAIN WINS PRIZE. 





Horatio Parker, winner with his “Mona” of the 
Metropolitan Opera House prize of $10,000, now 
has captured another competition of the same 
amount, his opera “Fairyland” having been selected 
by the judges of the Los Angeles $10,000 opera 
prize as the best of the works submitted to them 
It is not stated by the committee who the judges 
were—although the Musicat Courter has been 
trying to obtain the information for some months 
nor has any public announcement been made as to 
the number of works entered in the contest 
Doubtless these points will be made known later by 
the committee in charge of the project. 

Remembering “Mona” and its fate, it is to be 
hoped that the Los Angeles givers of the $10,000 
prize for “Fairyland” have acquired in it a better 
work and one more destined to hold popuiar and 
musical attention than “Mona.” Brian W. Hooker 
wrote the texts of both the Parker prize winning 


operas. 
Rian 


SIEVEKING RESUMES TEACHING IN PARIS. 

Martinus Sieveking, the pianist, reports that Paris 
is “quiet and safe” and that he has resumed his 
teaching there. 
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Borowski, the excellent music scribe of the Chi- 

Herald, proposes playfully that in revenge for Max 

s renunciation of his title of Doctor of Music, con- 

| upon him by the University of Cambridge, Grove’s 

Music” (a typically English publication), 

next edition leave out the adjective “eminent” which 
escribes Bruch as a composer in Grove’s. 

lowing out the same line of thought, we could suggest 

» the appended changes to be incorporated into the cele- 


ed English musical dictionary: 


A lbre¢ berger, Johann Georg-—-The teacher of Bee- 
1, of 1om A. expressed but a poor opinion—and 
vedly 80 
Auer, Leopold—A violin pedagogue of no ability. All 
he did was to bring out Kathleen Parlow, Mischa Elman, 
Efrem Zimbalist, etc. 

Bach, Johann Sebastian—A much overrated composer. 
fugues and had many children. He is being rapidly 
en by those who do not care to remember him. 

thoven, Ludwig van—He composed symphonies or 
somethifig 

Bohm, Carl—"Still as the Night,” his chief composition, 

ntains the phrase “deep as the sea,” showing conclu- 

ively that a submarine attack on English vessels was 
planned long before the declaration of war. 
hms, Johannes—He wrote a German requiem and 
dances. Had little real musical ability and was 
teak 
Anton—He is played only when conductors 
y else to put on their programs. 
w, Hans von—It is necessary only to say that he 
a friend of Wagner and Liszt and admired Bismarck. 
vert, August-—No one ever hears of him, anyway. 
r, Ludwig—Wrote a book of harmony rules which 
especting English composer will follow, 
Carl—Has tortured English children for ages. 
for them to play soccer football and learn 
st der Fussfertigkeit.” 
He should not be 
entirely, as his name suggests an English word. 


Anton—-A Viennese pianist 


Anton—He wrote a pretty tune called “Humor- 
played in cafés by violinists who walk 


American: has written books on music, 

to have visited Bayreuth on several occasions 

irich von—‘Martha” should be performed 

but without this man’s music. The characters 
are English 

hert—Wrote a number of songs, none of which 

any of the ballad publications of Boosey or 


, Johann Jakob—One of the first to cause Ger- 


Gluck, Christoph Wilibald—Purposely wrote two bad 
in London in 1745, and later went to Vienna and 
ed good ones 
rman, Edward—He isn’t. 

soldmark, Carl—Tried to ruin Dickens by using his 

t on the Hearth” as an opera text 
seorge Frideric (wrongfully called Georg 
by the Germans)—England’s famous oratorio 
It is contemplated to change the spelling of his 
Handle 
Josef--His music is of little account, as is proved 
neficacy of the national anthem he wrote for 
ians, the Russians defeating them easily. 
loseph—A violinist to whom London foolishly 
devoted. All his English pupils now have repu- 
loachim style of bowing and are beginning the 
heir instrument anew. 
Fritz—A man who plays the Brahms and Bee- 
rtos and fights the Ruszians. Is that enough? 
He arranged Schubert songs for piano and 
yerman with a Hungarian accent. 
r Gustav Albert—The Czar has ordered his name 
f Lortzing’s “Czar und Zimmermann.” 

\ ohn, Felix—A pale, slight man who played the 

gan for Queen Victoria. Wrote a work called “Elijah,” 
which any English epmposer could surpass if he chose, but 
up to this season none of them has chosen. 

Meverbeer, Giacomo—A man who was jealous of Ros- 
int Rossini was a native of Italy, the country which re- 
fused to join Germany on a recent momentous occasion, 

Millécker, Karl—A Viennese operetta composer who 





served to keep English musical comedy from being born 
sooner, 

Mozart, Wolfgang Amadeus—Had some talent for min- 
uets, but Elgar is able to write a longer and thicker sym- 
phony than any by Mozart. 

Nikisch, Arthur—He conducts Beethoven. 

Offenbach, Jacques—(See Millécker). 

Rheinberger, Joseph—(See Bussler). 

Richter, Hans—Conducted well before the war, but con- 
ducted himself badly afterward. 

Reimann, Hugo-—(See Rheinberger). 

Schubert, Franz—Died young. Might have achieved 
fame had he lived longer. 

Schumann, Robert—Composer of “Traumerei.” (See 
Dvorak and “Humoreske.”) 

Suppé, Franz von—(See Offenbach.) 

Strauss, Johann—Failed to write a successful tango or 
one step. 

Strauss, Richard—Alive and yet dead. 

Weber, Carl Maria—Visited London in 1826. 

Weingartner, Felix—(See Nikisch.) 

Wagner, Richard—Conducted the London Philharmonic 
Society badly; also composed some music which has been 
performed publicly. 


The Vocal Attack. 

In the war dispatches we read of “Mme. Melba’s Troop 
of Boy Scouts,” but up to the present moment the wires 
have not explained whether the diva has outfitted a juve- 
nile brigade for martial purposes or whether the young- 
sters are Australians who merely as a matter of senti- 
mental compliment have taken the name of that country’s 
best known singer. Any attempt to say that the Melba 
Troop ought to be sent to do duty on the high C’s should 
be punishable by hamstringing. By the way, look out now 
for the Gadski Guards and the Garden Grenadiers, 


Making Oratorio Pay. 

“What can be done,” asks the Los Angeles Graphic, “to 
bring about oratorio in Los Angeles on a proper basis?” 
Serve a cold buffet and liquid refreshments, have colored 
cabaret entertainers enliven the pauses, and follow the 
concert with a dancing contest, first and second prizes of 
sterling silver. 


Suggestion. 

It is a good idea these days to send to the Musicat 
Courter for publication articles called “Music and War.” 
So far we have received only 962 of them and would like 
to make it an even 1,000, 


Not Worried. 


From a recent number of London Truth: “The king 
had a few hours’ partridge and rabbit shooting on Thurs- 
day in some of the royal preserves near Richmond, which 
were formerly in the hands of the late Duke of Cambridge. 
Lord Farquhar accompanied his Majesty. It is expected 
that the king will be able to get a few days’ partridge 
shooting in Norfolk next month, both at Sandringham and 
at Castle Rising.” 


Composer Describes King. 

Saint-Saéns, who frequently has met King Albert, of 
Belgium, on intimate terms at the palace in Brussels, not 
long ago, wrote a pen picture of him for L’Echo de Paris, 
of which the attached is a translation: 

“Of this king I would have wished to draw a silhouette, 
but a more clever pencil than mine is necessary, for never 
has a task appeared to me so difficult. 

“Very tall, slight, elegant, very reserved, speaking with 
a sweet voice and with extreme deliberation, the king of 
the Belgians makes a first impression that is somewhat 
enigmatic. To one who does not know him he seems to 
have upon his face, indeed upon his whole person, an im- 
penetrable veil. Now there is really no veil, there is no 
enigma. Notwithstanding the suggestion of coldness and 
indifference, he reveals in his conversation the fact that he 
is really a man of feeling and affability, a man who has 
stadied much and thought much, to whom nothing is with- 
out interest. It is to him, without doubt, that the super- 
iority of the Belgian army is due, an army which has given 
such striking proofs of its ability in its unequal strife 
against Germany. 

“While losing nothing of his tranquillity, this young sov- 
ereign, known up to the present time as a diplomat, a 


scholar, an artist, suddenly reveals himself, to the aston- 
ishment of the world, as a hero. 


How It Was Done. 
Sprach der Kaiser: 
“Ach, ich bitt’ dich 
Gebe hin und nehme Littich.” 
Sprach der Emmich: 
“Ne'm ich.” 
Metred Mirth. 


“By and Large” is the latest volume of humorous verse 
from the pen of Franklin P. Adams, smile dispenser of the 
New York Tribune. He not only has a singular rhythmic 
facility and an unusually sensitive ear for euphony, but 
also he possesses the gift of putting his finger on the 
funny spots of everyday life and emphasizing them in 
quaintly original phrase and form. In the finish and variety 
of his verse, which often sounds a deeper purpose than that 
of merely making the reader laugh, “F. P. A.,” as he is 
known to thousands who follow his daily published 
whimsicalities, can be compared only to Owen Seaman, 
of London Punch, that impish tickler of British ponder- 
osity. Our favorite in “By and Large” is “The Tired Busi- 
ness Man’s Song”; see which of the collection you like 
best. The booklet (price $1 net) is published by Double- 
day, Page & Co. 


How About Przemysl ? 


An occasional contributor from the West sends this: 
“It’s hard for me to keep my wonted poise 
When stupid persons mispronounce it Oise; 

My temper though I absolutely lose 
At ignoramus folks who call it Meuse.” 


As Others See Us. 


And, by the way, those Americans who shudder at the 
consonantal Russian, Belgian, French and Galician names, 
should remember our own Quemquamoguisett and many 
other similar tongue twisters to be found on the American 


German Disgrace. 

It has been discovered by the Paris Figaro that Beetho- 
ven’s family was Belgian and came originally from Lou- 
vain, 

Is a Prize in Itself. 
Chicago, October 9, ror. 

Dear Sir.—-I would be pleased to know the prize yearly 
for the Musicat Courter and also prize of space and 
oblige, Very truly, 


Giovanni Vacca & Ficuto. 
Improving Wagner. 


By way of London Musical News comes the information 
that the Berlin Vossische Zeitung says: “Having regard 
to the fact that our ally, Austria-Hungary, and especially 
Hungary, is fighting so bravely by our side, Wagner’s text 
to ‘Lohengrin’ was slightly altered at the opening perform- 
ance in the Royal Opera House (Berlin). In Wagner’s 
own version Henry the Fowler sings ‘Herr Gott, bewahr 
uns vor dem Ungarn Wut’ (Lord God, protect us from 
Hungarian rage). Kniipfer, who undertook the role, de- 
leted the word ‘Ungarn’ and substituted ‘Feinde’ 
(enemy)! The alteration was wildly applauded.” 
Belligerency. 

Franz Ries, composer of the imperishable “Moto Per- 
petuo” for violin, is seventy-three years old, which does 
not prevent him from shouldering a gun and standing guard 
over the bridge at the Savigny Place in Berlin, from three 
to six o'clock every morning, in order to keep it from being 
blown up by spies. It is a good way to use composers, 
singers and virtuosi in war. It exercises their patriotism 
and saves their lives, 

Worse Than Murder. 


“John McCormack, Leonard Borwick and Paul Dufault 
are among the recent artists in this country who are pub- 
lishing Australian criticisms on their own appearances in 
the Mustcat Courier (New York) with ‘Advt.’ at the end, 
denoting that they are paid at so much per inch.”—-Sydney 
(Australia) Theatre Magazine. 


Hints for Artists. 


After looking over some of the current American news- 
papers and magazines we have decided to suggest to them 
the following as likely to constitute popular and original 
illustrations: 

A shrouded’gkeleton labelled Death trampling over dead 
soldiers. 

; A lady figure of Peace holding her hands before her 
ace. 

Burned houses and devastated fields, surmounted by a 
vaporous spectre entitled “War.” 

A number of women and children holding their hands 
aloft in supplication while in one corner of the picture 
several monarchs are seen attacking one another with 
clubs. 

A broken column draped with crepe and inscribed, “Civ- 
ilization.” 

A burning wheat field captioned “Culture.” 
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A battle scene with a cloud hovering above, from which 
protrudes the face of Napoleon. This picture should be 
designated “One Hundred Years After.” 


Neutral Reflections. 


And speaking of pictures, let us ask in all neutrality, 
where the millions of photographs come from showing the 
ruin wrought by Germany in Louvain, Rheims, Termonde, 
etc. We are still awaiting the photographs depicting the 
damage done by the Allies when they capture towns. The 
Germans are reported to have been driven from many in- 
habited places in France, Belgium and Alsace-Lorraine. 
The Russians are said to have done the same thing to the 
Austrians. 
of the victors fired over the roofs or between the houses? 
It always surprises us when folks are surprised that war is 
brutal. 


Much Obliged. 
“All the big men in music have done something in the 
Variations form.”—-Sydney Theatre Magazine. 

Sincere Flattery. 
“Variations,” Musical Cou- 
rier, October 7, 1914. 

“We do not think it im- 
portant to find out who 
started the war. What we 
wish to know is, who will 
end it.” 


Measure for Measure. 


Curio—“What are you doing now ?” 
Oleo—“I'm an American composer.” 
Curio—“Well, well. 
Oleo—“Sh! I'd rather you lowered your voice. You 
see, I don’t wish my mother to find out. She thinks I’m a 
bartender.” Leonarp LrestinG 


Where are the pictures? Or were the shots 


Cleveland (Ohio) Plain 
Dealer, October 12, 1914. 
“The European govern- 

ments ought to quit talking 

about who caused the war 
and begin to talk about who 
will end it.” 


I ” 


That's a surprise. 


John McCormack Interviewed. 





John McCormack received a Mustcat Courter repre 
sentative in his handsome suite overlooking Central Park 
and the Plaza Square, at Hotel Netherland, New York, 
soon after his arrival from Europe. 

“First of all,” began the genial tenor, “I wish to make a 
correction. Courter, | 
am credited with being at work on a symphony, also to be 
a violinist. Now that is all a mistake. I could not if I 
would.” 


In a recent issue of the Musica 


Mr. McCormack did not deny a certain knowledge of the 
violin, but as to playing that instrument, he maintains that 
he is far from being a violinist. 

These facts had been received recently by the MustcaL 
Courter on what was deemed to be reliable authority, but 
as the tenor wishes be made, the 
writer gladly makes the change. 


these corrections to 

“I refuse to believe I have gifts which I have not.” This 
characteristic remark reflects strongly the caliber and mod- 
esty of the man. 

“There is at present great material for one who can 
write a symphony; an overture 4 la Tschaikowsky, with 
the beautiful old battle hymns,” Mr. McCormack observed 
reflectively. And continuing in the same mood, he said: 
“The British army has a wonderful voice to hear. Their 
singing was exhilarating.” 

Mr. McCormack showed great concern for his intimate 
friend, Fritz Kreisler. “Jocelyn” ber- 
ceuse (Godard), recently made by the Austrian violinist 
and himself, to be one of the best records he has made 
for the Victor Talking Machine Company. 

“But I was nervous singing with the great artist”—and 
the admiration of these two must be exceedingly mutual, 
as Manager Wagner, in the writer’s presence, told that 
Kreisler had said to him that McCormack was the “great- 
est musical soul known.” And McCormack had previously 
remarked that “although Mr. Kreisler is fighting against 
England, I cannot help but take my hat off to a man like 
that. Every good Irishman likes a good fighter.” 

A reference to his own age brought forth the remark 
from the young tenor that “it’s commenced !”—pointing to 
his jet black hair—“but I'll be more interesting looking 
when it becomes really gray.” 

On his forthcoming American tour, John McCormack is 
to sing English translations of German lieder, made es- 
pecially for him. “I don’t understand German and I don’t 
believe in being a parrot.” This remark referred to one 
of his reasons for the singing of the English translations. 
But his main purpose is contained in the following: “I 
think these classics would become loved by our so called 
popular audiences if people only knew what was being 
sung.” 

In Ostend, at his last concert given just before the war, 
Mr. McCormack sang entirely in English, with the excep- 
tion of two Italian arias, and this with great success. “I 


He considers the 


think, too, that great artists should sing ballads. I am 
going to do it all the days of my life.” 
“Just how many times have you sung 


‘! Hear You Call- 
ing Me?” 

“At every concert since 1908. And there were only two 
concerts where there was not applause at the end of the 
first two bars from the smallest town audiences to those 
of the great cities.” 

And at the writer’s inquiry Mr. McCormack explained 
how the song was first given by the English composer, 
Marshall, to a young English tenor, whose publisher re- 
fused it. Then McCormack took it, to his publisher, who 
promised to bring it out if McCormack would sing it at his 
next parlor concert in London. The young tenor agreed 
to do this, and all the musical world knows with what suc- 
cess. 

McCormack was humming the air over at the piano to 
the composer’s accompaniment 

It was then that he hummed the A natural in the third 
verse. “There! that is the 
poser, and that note remained. 
difficult it is to get it just right every time, for it must be 
added the tenor. 

McCormack starts on tour October 23, at Grand Rapids, 
Mich. 
remarked. 


tone I want,” said the com- 


“But you have no idea how 
Pa 
just 50, 


“I hope it will prove a good omen,” he facetiously 





“You are superstitious, then?” 
“All Irishmen are that, and | 


too. 


lived two years in Italy 

Rudolph Ganz, the Swiss pianist, has written some new 
songs for Mr. McCormack, which he is to use this season. 

“One of them has a top X in it,” humorously added the 
popular singer. 

John McCormack arrived on the steamship Mauretania, 
Friday morning, October 16, and will remain in America 
He brought his entire family, house 
make 


spring festivals, a thing he has heretofore not been able to 


until the war is over. 


hold and automobile. This will him available for 


do 


open his season at Ft. Wayne, Ind 


the Grand 


He was to 
October 26, but 
him to open there October 23 


Rapids committee persuaded 
He was originally booked 


at Grand Rapids for March 6, but the non-arrival of de 


Gogorza has caused the change of dates. This is the third 
consecutive year in Grand Rapids 

Some of the critics object to what they ill Elman’s 
tricks—his “playing to the gallery.” In fact, he has beer 
described as an artisan rather than an artist. Well, well 
fancy that! Who, of the envious little musical world 


which talks this way, would not be such an “artisar 


Sydney (Australia) Theatre Magazine 


JOHN McCORMACK AND HIS INTERESTING FAMILY 
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YEATMAN GRIFFITH OPENS 
_ NEW YORK STUDIO. 


With the Assistance of Mrs. s. Griffith Vocal Instruction Has 
Already Begun with Large Class at Attractive 
Residence-Studio. 

eatman Griffith, American basso cantante and voice 
Griffith, soprano, teacher and accompanist, 
Holland House, be- 
America, where they 


318 West 


their London studio, 


and have come 


blished at their residence-studio, 

















street 


New York 


Saturday, 


They 


October 10, 


arrived on the 
and lessons be- 
Monday, Oc- 
and Mrs, Grif- 
and began work in 


St. Paul 
well equipped West Side studio, 
ihe expedition with which Mr. 


ettled in their new home 


time, simply characteristic of their energy 


sive spirit, and likewise indicates the great de- 


their instruction 


were accompanied from a large 


English, 


Europe by 
f of various nationalities—American, 
th Afr anadian, 
Mr. and Mr 

their class en route 
Dutch, English 


iS war conditions permit 


Russian, etc. 


Griffith on 


ican, ( One group 
the St. 


accompanies 


board 
from England, 
and Austrian pupils are to fol- 
French and Ger- 
\ large class of 
this 


are v at the front Amer- 


ilready awaiting them in country. In 


with this, it is interesting to note this remark- 


xample of American teachers, who are now bringing 
America 
Macbeth, the 


Mrs 


smaller 


from Europe 
American coloratura 
Macbeth, Mr. 
accompanying snapshot, 
She 


soprano, 
Mrs. 
has 


nother and and 


any other teacher was working 
all summer in London and is to follow 
’ oon as her English provincial engage- 
these she has been extraordinarily suc- 
appeared with Landon Ronald 
Hall, in London. Twenty-five 


Miss Macheth 


18 she 
at Albert 


ippearances await with the 


Century 


Company this season, when she will doubtless re- 


American suc last 


season with the Chi- 


esses ot 
| Opera Company 


Donnan, prima donna coloratura soprano of the 


Carl Rosa Company, is to follow for study also, as soon 
as her engagements are concluded for the season. 

Edna Showalter spent the entire summer in London 
studying with Mr. Griffith. She is now en tour and will 
return to Mr. Griffith for study as soon as her present tour 
is concluded. 

Edward Roberts, the Canadian baritone, was a member 
of the returning party. His successes en tour in London 
and the Provinces, with Marie Hall, the English violinist, 
were marked. He is likewise to have a big tour in Amer- 
ica with Marie Hall and Mark Hambourg in January. 

Nita Prewett, an American soprano, who created a favor- 


READING FROM RIGHT TO LEFT: MR, AND 
MRS. YEATMAN GRIFFITH, MRS. MAC. 
BETH AND FLORENCE MACBETH, 

Taken at Brighton, England, the day war was 
declared and they all were obliged to return to 
London immediately. 


MRK. AND MRS. YEATMAN GRIFFITH AND 
THEIR CLASS OF STUDENTS RETURN. 
ING TO NEW YORK FROM LONDON ON 
BOARD THE S&S. 8S. ST. PAUL. 


able impression with Landon Ronald at Albert Hall, Lon- 
Griffith party. Also Edith 
Caler Carr and Ruth Hayward, two American. sopranos, 
who have sung with success in London, and Wilhelmina 
Taylor, an American coloratura, have returned and are 
continuing their study in the New York studio, 

Among the Griffith colony of students who have resumed 
their study in New York are many other promising voices. 
from whom Mr. and Mrs. Griffith are expecting great 
things and who, he says, will surely be heard from later. It 


don, came to America in the 


is scarcely. necessary to remind Musica, Courter 
readers that Mr. Griffith is recognized as one of the fore- 
most teachers of voice in Europe, or of his four successful 
years of teaching and singing abroad, one year in Florence, 
Italy, and three years in London. These facts have been 
often recorded in these columns. 


His position in London was unique. He went there un- 
heralded and won for himself, entirely through his own 
singing and teaching as shown by the excellent work of his 
artist-pupils, the enviable reputation as a voice teacher 
which is his today. 

His studio became well known and attracted singers 
from all over the world for study, among them being 
prominent artists. There were, for instance, Mme. Vuko- 
vic, who gave many recitals in London, and who coached 
with Mr. Griffith during her entire time there; Lane Wil- 
son, the English baritone-composer; Viola Tree, daughter 
of Sir Herbert Tree, who, having temporarily lost her 
voice, came to Mr. Griffith for lessons, and after only a 
short period of study with him she was able to resume her 
engagements ; and many others besides those already men- 
tioned among the number who will continue study in 
America at the Griffith studios. 

Mr. Griffith is also a teacher of teachers. During this 
past summer the following have been working with him in 
London: Herbert Harroun, Oberlin College; Ernest 
Chamberlain, Knox College (these returned also on the 

Paul); Lowell Wells, Iowa State Teachers’ College; 
Adele Matthews and Jeanette Chesnut, of Prgms 
Ohio; Ella Berry, of Quincy, Ky., and Euphemia Blunt, « 
New York. 

It is indeed with regret that Mr. and Mrs. Griffith left 
their attractive villa in London, but present conditions 
abroad made this seem the wisest step for them. How- 
ever, the Yeatman Griffith method of teaching is still being 
continued in London by several assistant teachers, 

New York musicians are truly glad to welcome among 





their numbers two such excellent representatives of the 
highest forms of musical art. 





Dr. Wolle to Give Organ Recital. 


Assisted by Maud Morgan, harpist, and Mrs. David D. 
Wood, soprano, J. Fred Wolle will give an organ recital 
in Scranton, Pa., on Thursday, November 5. Dr. Wolle 
promises a varied and interesting program for that occa- 
$10n. 








/ SCHUMANN-HEINK 


TOUR=-"SEASOnN 1014-15=-=NOW BOOKING 


Direction: Wolfsohn Musical Bureau, 1 West 34th Street, New York 
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LOS ANGELES ANNOUNCES 
PHILHARMONIC SERIES. 


Artists Appear at Pasadena in Vaudeville 
Benefit—Conservatory Recitals Begin—A 
Symphony Study Club—An In- 
teresting Musicale. 

1110 West Washington Street, 
Los Angeles, Cal., October 3, 1014 } 
L. E. Behymer has issued the annual bulletin announcing 
the artists and dates for the three Philharmonic Courses 
this season. These, he says, will be unaltered so far as he 
can say, and the report, already published in the MusicaL 
Courter, may be considered correct. 





GARDEN VAUDEVILLE At Hore: HuNtTINGTON. 

The Court of the Hotel Huntington, Pasadena, was the 
scene of an unusual and highly entertaining performance 
given for the Red Cross Society by the Pasadena Chapter 
of the Daughters of the American Revolution, Saturday 
afternoon, October 26. 

This was under the direction of Ellen Beach Yaw, who is 
prominent in philanthropic work and always generous of 
her time and talent for a good cause. The program was 
similar to the one given in the gardens of her own villa 
a few weeks ago. It is too long a program for an extended 
notice, but mention must be made of Mme. Yaw’s contri- 
bution to it. Besides singing her “Sky Lark” in a mar- 
velous manner, she closed the long program with a most 
unique performance. Assisted by Ernest Crawford as 
Hamlet, she as Ophelia made here initial appearance as a 
legitimate actress. They gave the scene between Hamlet 
and Ophelia from the Shakespeare drama in a manner 
worthy of stars. Immediately following this, Mme. Yaw 
returned to the stage and sang the “Mad Scene” from the 
opera of “Hamlet,” by Thomas. It made a most impres- 
sive effect and so far as known is the first time such a 
thing was ever attempted. Mme. Yaw was never in bet- 
ter voice, and it is needless to say, she scored a triumph, 

The one or two other numbers that I cannot pass by, 
were the two Mendelssohn trios given by Celeste Nellis 
Ryus, pianist; Dr. S. M. Alter, violinist, and Robert Alter, 
cellist, which were beautiful; the brilliant piano solo by 
Mrs. Ryus and the violin numbers by Master Raymond 
Menhennick, a lad of twelve or fourteen, whose work was 
little short of wonderful. 

An audience composed of the elite of Pasadena and Los 
Angeles society filled the court on this occasion, and a 
large sum was realized. 


Los ANGELES Conservatory Recira.s. 


The first artists’ recital of a series of seven to be given 
by the faculty of the Los Angeles Conservatory of Music 
and Arts was performed by Arthur Babcock, baritone, 
Monday evening, September 28 in the Recital Hall of the 
Conservatory, in the Mozart Theatre Building. I have 
often had occasion to speak of the good work Mr. Bab- 
cock does and on Monday evening he was especially happy 
both in his program and its rendition. His program was 
a model and presented several novelties. The little song of 
Alice Barnett’s (now Mrs. Price, of San Diego) was a 
gem*in its simplicity and feeling. It is interesting to learn 
that it was written when she was only about nineteen years 
old. Her songs should be better known. 

The songs of Mr. Laparra | have mentioned several 
times before, but they certainly grow in interest with each 
hearing. The composer accompanied Mr. Babcock in these 
numbers. 

The next recital of these series will be given by the 
Fuhrer-Zielinski Trio, Miss Ciesielska, soprano, assisting. 

The above mentioned program follows: “Where’er You 
Walk,” Handel; “My Love's an Arbutus,” Old English 
Melody; “Bois epais,” Lully; “Bergere Legere,” Weker- 
lin; “Maedchen mit dem rothen Muendchen,” Franz; “Es 
hat die Rese sich beklagt,” Franz; “Auch Kleine Dinge,” 
Wolfe; “Der Muiskant,” Wolf; “Chanson triste,” Du- 
parc; “Extase,” Duparc; “Soir,” Faure; “Dans une Villa 
Romaine,” Laparra; “Des pas de Sabots,” Laparra; “O, 
Let Night Speak of Me,” Chadwick; “On the Sea of 
Dreams” (dedicated to Mr. Babcock), Colby; “The Cock 
Shall Crow,” Carpenter; “The Vagabond,” Thayer; “At 
Twilight,” Barnett; “Tears, Idle Tears,” Whelpley; “O, 
Swallow Flying South,” Whelpley. 

MatTaitpe Ruporr aNp THE SympHony Srupy Cvup. 

The writer spent a very delightful afternoon with Mme. 
Rudorf recently, and, as everyone else who visits her, was 
impressed with her enthusiasm and devotion to her art. 
She is rhore than a pianist, she is a musical enthusiast and 
authority. She has not been a resident in Los Angeles 
many years and with the modesty characteristic of her 
type of musician, has done little to make herself known to 
the general public, but gradually musicians interested in 
their art are meeting her and appreciating her ability and 
scholarship. 

‘She is very much wrapped up in the study of the great 
symphonies, and the larger works of the masters and her 
classes for the study of these will be appreciated by those 





consing in touch with this opportunity, She will be assisted 
in these recitals and classes by some of the best talent. 
STILLWELL MUSICALE 

At the Hotel Stillwell, September 22, a delightful pro- 
gram was given by Viola Ellis, contralto, assisted by Harry 
Hunter (at a player piano) and William Newell Hull, 
reader. Miss Ellis came to Los Angeles in the early sum- 
mer and already has made a host of friends with her fine 
contralto voice and happy disposition. She has made a 
number of public appearances and will be one of the solo- 
ists with the Brahms’ Quintet this season. I am glad to 
mention that Mrs. Ross’ “Japanese Lullaby,” which she 
sang on this occasion, had to be repeated. 

This was the program: Five minutes at the piano, 
Harry Hunter; “The Vagabonds,” J. T. Trowbridge, Wil- 
liam Newell Hull; “Light,” Sinding, “I Love Thee So,” 
DeKoven, “Ah mon Fils,” from “Le Prophete,” Meyerbeer, 
Miss Ellis; Barcarolle, Moskowski, “Liebestraume,” Liszt, 
Harry Hunter; “Gone with a Handsomer Man,” Will 
Carleton, William Newell Hull; “Japanese Lullaby,” Ger- 
trude Ross, Miss Ellis; “Chanson du Tigre,” Victor 
Masse, Miss Ellis. 

Nores. 

The first pupils’ recital of the Musical College of Uni 
versity of Southern California was held in Symphony 
Hall, Thursday afternoon, October 1. These will be given 
every Thursday afternoon at four o'clock during the sea- 
son, 

tessic Chapin gave a violin recital a week ago at Santa 
Ana. October 6 she appears at the Hemet Opera House 
and between now and January § will play in Pasadena, 
Riverside and Visalia. After January 1 she will resume 
the series of Morning Musicales given wiih her trio, which 
were so popular last year. 

Rehearsals for the first Lyric Club concert have begun 
This will be given November 13, probably in the Trinity 
Auditorium. 

Soloists for the Brahms’ Quintet concerts will be: Marie 
B. Tiffany, soprano; Fred G. Ellis, baritone; Roland Paul 
tenor; Aurelia Wharry, soprano, and Viola Ellis, con 
tralto. Jane CaTHERWooD 


MUSICIANS’ CLUB THE AIM 
OF JERSEY CITY MUSICIANS. 


Permanent Club of Jersey City Musicians to Be Organized 
Along Progressive Lines. 


Jersey City, October 15, 1914 





The following are the names of the musicians who at 
tended the meeting at the residence of. James. P. Dunn, to 
form the society, an account of which appeared in the 
Musica Courter of October 14, and constituted them 
selves an organization committee: Mrs. Daniel H. Bender, 
Franziska Hopf, Flora R. Wittpenn, Miss Bauer, J. Belle 
Boltwood, Mary L. Lockhart, Howard Z. Long, Earnest 
Russell, Grace Bender, together with the chairman and 
secretary previously mentioned, and the MusicAL Courter 
correspondent. 

Two weeks of persistent effort, personal visits, telephon« 
calls, more circular letters, chance meetings on street and 
cars resulted in a well attended gathering at the home of 
Mrs, D. H. Bender. It was an interesting evening. Dis 
cussion waxed warm over the various questions brought 
forth by individual opinion, clearly demonstrating the 
earnest endeavor and interest that will be put into this 
movement if organized along wide, impartial, progressive 
lines—the only lines that lead to good and lasting achieve 
ment, a broad and lofty finality. The names that follow 
in addition to the committee on organization, comprised 
those present: Mrs. Nacthing, Miss Allen, Miss Herr, Miss 
Sniffens, Miss Fenner, Mrs. George, Mrs. Swan, Miss 
Hughes, Miss Knight, Miss Paddock, Miss Druhmel, Mrs 
Glassmeyer, Mr. Fells, Mr. Carroll, Mr. Breck, Mr. Hicks 
Mr. Coutant, Mr. George and Roy Falconer. It being a 
holiday, many who otherwise would have attended were 
out of town. 

The next meeting will also be held at the home of Mrs 
Bender, 116 Fairview avenue, on October 19, at 8.30 p. m 

Jessie Bauce LockHart 


ADDITIONAL CINCINNATI NEWS. 


Cincinnati, Ohio, October 16, 1914 

The College of Music will present Hans Schroeder 
baritone, in a song recital October 20 at the Odeon. Mr 
Schroeder, who is a recent addition to the college faculty 
will, on this occasion, make his local debut Although 
he has been heard in Cincinnati at a private musicale, this 
is his first appearance before the general public. His pro- 
gram embraces a number of German lieder and a group of 
songs by Louis Victor Saar, who will assist Mr. Schroeder 
at the piano. 

Constavatory or Music Oacnestra, 


The soloists for the first concert by the Cincinnati Con 
servatory of Music orchestra are Marguerite Stegemiller, 
soprano, and Bristow Hardin, pianist. The orchestral 
numbers include the prelude by Smetana, the Siegfried 


idyl, and the entire fifth symphony of Tschaikowsky. The 
orchestra, under the capable leadership of Pier A. Tirin- 
delli, is already in excellent trim. All of the splendid ma- 
terial of last year has reported promptly and there are a 
number of new talents which add to the strength of this 
sterling organization. The first concert will be given early 
in November 
Notes 

Two popular young artists of the College of Music, Mary 
G. Mosris. soprano, and Irene Gardner, pianist, gave a re- 
cital at Greensburg, Ind., October 13. Miss Gardner played 
the variations on Beethoven's “Ruins of Athens,” Chopin's 
Berceuse, Albino Gorno’s Burlesca, ballade in B minor and 
fantasie on Gounod’s “Faust” themes by Liszt. Miss Mor 
ris sang a group of German songs by Tschaikowsky, Grieg 
and Brahms, the aria from “Madame Butterfly,” and a 
group of English songs 

David Bispham, always a favorite in Cincinnati, will give 
a song recital, November 27, in Memorial Hall. It is an- 
nounced that the program will be sung entirely in English. 

Mme. Schumann-Heink is booked for a song recital on 
November 8, which falls on Sunday. This is an innovation 
in Cincinnati, although other cities have had Sunday song 
recitals for years Jessie Parton Tyree 


KANSAS CITY STUDIO 
ACTIVITIES RESUMED. 


News of the Local Teaching Fraternity— 
Organist Association Concert— 
Other Items. 


Kansas City, M October 





Kansas City’s large fraternity of capable private musi 
teachers is now at home in studios all over the city. With 
the single exception of Mrs. Carl Busch, who is now u 


Copenhagen, not one is missing, which would seem t 


prove Kansas City to be a favorable city for the musi 
teacher 

Jennie Schultz, after three months’ rest at her summer 
home on the St. Clair River, in Michigan, is busy with old 


and new pupils from both country and tow: 


Carl Busch is occupied with his preparations for the 
symphony orchestra season, after a summer in his Ozark 
Mountain home. The mountains, the woods and the rivers 
there usually furnish him with inspiration for a new com 
position of some kind, and many of his admirers are won 
dering what shape it has taken this season 

George Dean, tenor; Ida Simmons, pianist; Charles H 
Case, baritone, and Claude Rader, violinist, rested quietly 


at home, and their enthusiasm proves that rest is not al 


ways a case of a change of scene, but a state of mind 

Rudolf King, pianist, was busy here all summer, too, and 
has already begun his weekly concerts, which have beet 
much appreciated by the various churches of the etty 
Last vear. in collaboration with David Grosch. baritone, h 
gave more than fifty concerts during the season. Mr. King 
will have the assistan { Georwe H. Miller, baritone, thi 
season 

Paul Lawless, tet is been appomted head { th 
vocal department f Bethany College ut Topeka, Kan 
His pupil, Mabel Markel, will ist him. Mr. Lawless will 
continue his studio work here nduct the choir of th 


Indepe ndence Avenue M | Chur 
Orcantst ASSOCIATION CONCES 
The Kansas City A ciation of Organists will give tt 


first big concert November 2 in 


the Grand avenue Temple 
presenting the American organist, Clarence Eddy 


4 Youns Propie’s Concert 


4 concert of hizh standard was given on Tuesday even 
ina by the young wp ple ot the Central Presbyterian 
Church. Those taking part were: Leon Schechter, tenor 


just returned from four years of study in Italy; Mrs. Vie 
tor Ettinge r, soprano; Elma Medora Eaton, violinist, and 
Geraldine Shepard, pianist, whose brilliant playing proved 
quite a sensation 


\ New Comer tn KANSAS City 


Among the newcomers in the profession is Daisy Dow 
den, just returned from two years’ vocal: study with 
Sabeltini in Italy. She has opened a studio for vocal in 


struction at Thirty-first and Troost streets 
Mes. Baskervitte to Return To New Yor« 

A few local musicians have been fortunate enough t 
meet Jessie Baskerville, the operat coach, of New York 
City, who has been living quietly here a few month She 
will return to her studio in the Metropolitan Opera House 
November 1 Geneve LiCHTENWALTER 





Paul Draper’s New York Recital. 


Paul Draper, a New York tenor, who has spent several 
seasons abroad coaching with Raimund von Zur-Muehlen 
and concertizing in London and the English Provinces, wil 
make his New York debut in Acolian Hall, Tuesday after 
noon, November 17. His program will comprise a varied 
list of German lieder. 
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Winifred Lee Mayhall. 
Baker, the piano instructor, some years ago 
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Dubinsky’s Violin Recital. 
David Dubinsky will 
With 


n, Mr. Dubinsky will give the 


Philadelphia 


following program: Sonata in G major, op. 78, Brahms; 
concerto in A minor, op. 37, Vieuxtemps; sonata in G 
minor, Tartini; andantino, Martini; “La Precieuse,” Cou- 
perin; “Allegretto,” Boccherini; “Melodie,” Tschaikowsky ; 
“Spanish Dance,” Sarasate. 





American Academy of Violin Makers. 


August M. Gemiinder, secretary of the American Acad- 
emy of Violin Makers, has issued the following notice with 
the caption “A Confession and an Invitation,” in the Sep- 
tember issue of the Violin World: 

The American Academy of Violin Makers, in its present status, 
enough to attempt a or to assume to 
for all American violin makers. 
it should have a membership of 


isn’t big course of action 
speak as authority 
It has a membership of forty. 
seventy-five. 
It has not held its first convention. It should hold it at as early 
a date as possible, 
up its permanent exhibit. At this very moment, 
the permanent to advance the status and 


prosperity of each maker than could be accomplished in any other 


It has not set 
exhibit would do more 
way 

The permanent exhibit should be taken in hand at once. Europe 
is undergoing demolition. There is a conspicuous absence of the sign 
reading “‘open for business during alterations.” 

America is the only violin making center open for business. 
opportunity 

Let every maker not a member of the A. A. V. M. at once signify 
Let every mem- 
date be could attend a convention 


The 
is unmistakable 

his willingness to join. A penny postal will do, 
ber write 


of the A 


a postal stating what 
A. V. M. The secretary's address is appended, 
Avousr M. Geminper, secretary, 
14t West Forty-second street, New York, 





Florence Hardeman’s Art. 


Florence Hardeman, the American violinist, who re- 
turned to this country from Europe a few wecks ago in 


consequence of the disturbed conditions abroad, is an ex- 
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ceptionally well equipped young artist, for she had made 
her professional debut in America before her departure 
for foreign study, and included among her early engage- 
ments in her home land one with the Cincinnati Symphony 
Orchestra, tours of the United States and Canada as solo- 
ist with Sousa, and recitals in Kentucky, Ohio, Tennessee, 
Maryland, Virginia, North and South Carolina. 

Miss Hardeman’s first year in Europe was spent under 
the guidance of Arrigo Serato, and then followed a period 
of eighteen months’ work with Prof. Leopold Auer, for 
which purpose the young violin disciple journeyed to the 
city then known as St. Petersburg and resided there. In 
addition to her private lessons with Auer, Miss Harde- 
man attended also all his classes at the Imperial Conserva- 
Last May the master repaired to Dresden (Losch- 
witz) for his annual summer stay in the lovely Saxon 
resort, and Miss Hardeman and other pupils accompanied 
their instructor for the purpose of continuing their studies 
uninterruptedly during the warm months, intending to re- 
turn with him to the Russian capital in the fall. War 
broke out, however, and changed all the plans of the noted 
pedagogue and his class of students. He was unable to 
go to his northern home, and the Americans under his 
charge were advised by their consul to travel to their na- 
Miss Hardeman sailed 

entered precipitately 


tory. 


tive land in all possible haste. 


forthwith and thus finds herself 


among the season's public music makers on this side of 
the water. In a manaér of speaking, Miss Hardeman’s 
debut (which had been plafined for next season) will en- 
tail no hardships upon her, as Prof. Auer long ago pro- 
nounced her to be ready for a hearing before the most 
critical audience, but the young artist would have pre- 
ferred to round out in Europe the full time she had al- 
lotted for her stay there. 

Although all America will watch with interest and pride 
the future career of Florence Hardeman in this country, 
Cincinnati feels a peculiarly warm sympathy for her, as” 
she made her essential studies in that city, establishing a 
brilliant record at the College of Music, where she first 
won a free scholarship and then was the only woman in 
the history of the institution to post-graduate there. Also 
she achieved the Springer gold medal “with great dis- 
tinction.” It was shortly after that a group of music lov- 
ing people in Cincinnati, headed by Mrs. Adolph Klein, 
subscribed toward a fund which enabled Miss Hardeman 
to go to Europe. 

Some of the newspaper notices which Miss Hardeman 
received are worthy of perusal. The San Francisco Ex- 
aminer mentions her “confident ease, perfect technic and 
soulful expression.” The Chronicle of the same city 
speaks of the “appeal” in Miss Hardeman’s playing and 
of the “ease and ideal grace of her bowing.” The St. 
Louis Herald concedes to her “artistic temperament in a 
marked degree,” and “the indispensable gift of sympa- 
thetic interpretation.” From the Montreal Gazette one 
learns that “the number of Hardeman encores threatened 
to hold up the progress of the Sousa concert.” “A reve- 
lation,” is the verdict of the Los Angeles Express; “she 
has beautiful warmth of expression and a totally surpris- 
ing technical equipment.” In Salt Lake City the Repub- 
lican grows enthusiastic about her tone and skill; the New 
York Telegraph remarks upon her power to make her vio- 
lin a true artistic medium; the Kansas City Journal char- 
acterizes her as an artist “who makes the audience sit 
spellbound”; the Fresno (Cal.) Republican, speaking of 
the Hardeman encores, says: “They were not of the per- 
functory kind, but the real outburst provoked by a gift 
that reaches to the heartstrings”; the Nevada State Jour- 
nal compares Miss Hardeman favorably with “men years 
her senior in the violin art,” and with “any of the most 
famous European artists who have been heard in this coun- 
try”; the Toronto Star dubs the young woman “a master 
hand at the violin,” and adds “she was applauded with 
greater zeal than is usually displayed by a Canadian audi- 
ence.” 


FLORENCE HARDEMAN, 
American violinist. 


Miss Hardeman has settled in New York, and an an- 
nouncement may be expected shortly covering her man- 
agement and her future public plans. 
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Thoughts on Vocalism. 
San Diego, Cal., September 24, 1914 
To the Musical Courier: 

Your hospitable publication entertaining, as it does, com- 
munications of all sorts and from all quarters, it may not 
be amiss, for the sake of variety, to send you a few 
thoughts running a little to one side of the orthodox faith 
of vocal teaching. All of us who talk or write about the 
human voice, meaning mental and spiritual expression in 
tone form, are trying to add our mite to the general fund 
of knowledge. I shall endeavor, at this time, to present a 
few principles which I have been, through my teaching 
life, laying before my pupils from day to day. While 
theorizing, my thoughts are rooted in long practical ex- 
perience. Voice teachers throughout the world, however 
they may differ in method, seek the principles governing 
tone language. I refer, of course, to the real instructor, 
who would follow rather fundamental principles than the 
notions of some other teacher in some other country. 
Universal law is just as true to itself on Pike’s Peak as 
it is in any foreign city. 

What is the first step with a pupil? My way is to be- 
gin with the fact that singing, like walking or throwing 
a stone, is a physical action, undertaken to carry out a 
thought uppermost in the mind. Certain laws of nature 
govern the action, and the success of the performance ts 
dependent on obedience to these laws. The cause of tne 
action is thought. To produce a lawful tone, one must 
have the mental concept of a lawful tone. Simply asking 
a pupil to produce a beautiful, “round and smooth” tone 
without definite knowledge regarding the model vowel 
sounds belonging to his or her individual tone-forming 
organs, would be anything but educational. We sing and 
talk through vowel forms, and these forms must be adapted 
to the individual, not in a groping way, but in the con- 
fidence of intelligence. Everlastingly respect individuality, 
or the truth will be missing. The persistent imitation and 
resultant similarity among the singers of the hour, tends 
toward nothing short of degeneration. If fashion is to 
govern the singing world, it is time to quit talking about 
the voice of song. 

To go back to tone-forming, one must work in harmony 
with the organs of articulation, that they may mold the 
tone in their own legitimate way; for if the mental tone 
is placed wrong with reference to the organs of articula- 
tion, there is confusion in muscular action. We begin, 
then, with tone analysis for discovery of the vowel form 
peculiar to the pupil in hand. This once ascertained, the 
pupil may think where he sees fit. To elucidate the prin- 
ciple to which I refer, place a lighted candle directly in 
front of the mouth of the pupil, and watch the adjustment 
of the lips and under jaw when blowing the light out. 
Gradually drop the light lower, till it is out of sight, under 
the chin, all the while watching the change of the lips and 
the under jaw, and you will note that the lips and under 
jaw are carrying out the will of the mind, the thought 
being wholly on the what to do and the where to do it. 
I develop tone, the stream of vocalized air or breath, ex- 
actly on the same principle; the constant aim being to 
work in harmony with the organs which produce it—a 
process original and developing, the direct contrary of 
imitation. 

The first thought of all is to free the mind from the 
body absolutely. The right thought of the what and the 
where outside the body, will bring the corresponding ac- 
tion within; hence the concentration must be on the what 
and where, not on the how of the physical action. Under 
this condition, the lower jaw, tied to its socket, swings 
down and back, to suit the required resonance for each 
pitch. This subtle adjustment is Nature’s own secret, not 
ours. We did not invent the human mechanism and can- 
not set it trap fashion. The tone is to be heard outside; 
if so, the mind must be placed outside while developing 
it. Tone, like every other result of physical action, fol- 
lows the thought. Does the thought call for a book, the 
hand goes out to get it if the mind knows what book 
and where it is located. Without the right what and the 
right where, outside the physical form, voice culture is to 
be set down as unintelligent experiment, mere guess work. 
In all science the right cause comes first, and there must 
be a logical relation shown between this cause and its ef- 
fect. The mental action which frees the voice being mem- 
orized, the physical action is for once and all assured. We 
are dealing with the voice of the mind if we were not 
we would have nothing to progress with. Every invention 
has to be in the imagination first. In analyzing tone or 
vowel form, the proofs are double: the mental impression 
and the corresponding physical sensation. Standing on 
the toes of one foot, the balancing point is easily felt; the 
same certainty and confidence attends the germinal point 
of tone, or the tone center. Tone form in vocal art cor- 
responds to drawn form in the painter's art. It is inar- 
tistic, unscientific, to try to force fine coloring into poor 
form in either of the arts. It is the same mind which 
sees, feels and hears form, and form is always form. 
Tis the invisible that adjusts the visible. Facial expres- 
sion and all body expression are developed under the same 


laws governing tone. We have as many mental shades 
of tone coloring and changes of facial expression as we 
have oi thoughts and feelings, and no more. 

I place before the mind of the pupil what is wanted, 
making no mention of the obstacles to be overcome. 
Breathing is the simplest of all exercises, yet the rules 
laid down for it are daily sending thousands of pupils 
adrift. In all other physical exercise we think what we are 
going to do, and do it, With not the slightest attention to 
our legs we start off in the direction of town, and in due 
time we get there. The physical line of action simply 
follows the mental line. Much of the technique of vocal 
science appears to be upside down, confused effort; which 
is, to say the least, lost time. When a pupil comes to me 
saying her tongue is too large, or it refuses to stay down, 
I know at once that | have on hand one who has been 
wasting time trying to tell Nature how to do things. The 
first step is to free this deceived student's thought from 
the body, and bend the mind to concepts of right tone 
form. Allow the tone to develop, never mechanically make 
it. 

Reading these random suggestions, more than one reader 
has exclaimed, but look at the great singers who have 
been brought up on the good old doctrines of the tongue, 
the soft palate, the diaphragm, the registers and the rest; 
surely they have succeeded. Yes, not because of their 
“method,” however, but in spite of it. In rare characters, 
the intuitions of genius are too strong to be vanquished 
by the onslaught of false theory and the practise conse- 
quent on it. | have in mind one of the great tenors of the 
world. Had he always the right tone concept, which never 
leads to pushing, but allows the voice to take its way un- 
molested, he would not now and then omit sound that is 
void of all musical quality whatsoever. So rich is the 
great tenor’s native equipment that he can afford to do 
things unforgivable in an ordinary singer. He may do 
such things, but he fails to justify them. Resonance is 
practically the adjuster of the tone-forming organs, and 
to follow the line of resonance which leads from the 
trachea to the anterior nares, the beautiful line of grada 
tion, without friction, the resort must be, not to physiology, 
but to psychology. As for the tremolo (“goat trill”) now 
pushed into discouraging prominence, did a public speaker 
put on the tremolo stop for each word he uttered, he 
would, no matter how wise his discourse, be laughed off 
the rostrum. For those who desire the tremolo I would 
advise them to perform the act from the outside by pla 
ing their forefinger on their throat, as the result would 
be less serious. Now singing and talking are two forms 
of the same thing, namely, the voice. Your voice is you, 
and you cannot any more have two voices than you can 
make two of yourself. While the talking form is an out 
growth of the singing or prolonged form of tone, singing 
is at the same time heightened or extended oratory; and 
the elementary laws governing one, hold good for the 
other. 

Long accepted theories concerning the human voice are, 
at last, sharply questioned. Progressive educators are ask- 
ing, for example, can the human voice—the voice of the 
mind, of the feelings, the direct speech of the soul—can 
this be developed by methods of the mechanic? Can we 
say, place your muscles, adjust your vocal organs, so and 
so, and by this means reach full and perfect expression? 
Is this the method of science, of knowledge or knowing? 
Let me illustrate the position by a personal experience 
An enthusiastic fellow teacher in Boston once asked me 
to tell him, in a word, the difference between his method 
and mine. My answer was, “You begin at one end, | at 
the other. You teach the dog’s tail to wag, while I drop 
a happy sensation into the dog's brain and leave the tail 
Yours truly, 

Avaert Baker CHENEY 


to take care of itself.” 





“Mammoth Music.” 
{From the Musical Courier Extra.] 

Leonard Liebling, editor of the Musicat Courier, says 
“The ‘largest organ in the world’ pops up at various 
times in different places. Why does not some enterprising 
piano house build the largest piano in the world? What 
a splendid advertisement that would be. The largest violin 
in the world may be seen in any orchestra; it is double 
bass.” 

Mr. Liebling probably is not aware that it was proposed 
to build the largest piano in the world to be exhibited at 
the San Francisco Exposition. This piano was to be sev- 
eral hundred feet high and as wide in proportion, and 
various and sundry exaggerated details were worked out 
in the plans for this mammoth piano, but the fear that the 
musicians might demand a commission, or a quid pro quo 
for a testimonial, prevented the carrying out of the ideal 
plan. 

The idea was to have the piano played in San Francisco 
and heard in New York. Just who the pianist was to 
be had not been decided—in fact, the plans had not arrived 
at that point of detail. 

What difference would it have made whether anybody 
could have played the piano or hot, just so that it was 





there? And certainly New York would have cared very 
little whether it would hear a piano played in San Fran- 
cisco or not. The music on such an instrument, heard in 
New York, would probably sound as well as many of the 
player pianos that we hear, and certainly there are some 
grand pianos that we hear upon the concert stage that 
would show just as good results as regards tone and mu- 
sic as would have been shown by this mammoth piano 
that was not only designed to cruch out all desire the 
American people might show in the way of love for a 
piano, but would certainly have not advanced the love for 
piano music in the least. 

The picture shows have made great demands upon the 
pipe organ and several are being advertised as “the largest 
in the world”; and it might be added with much truth that 
they are the poorest played in the world 

If Mr. Liebling is interested in musical monstrosities 
he might look into the window of the Mathushek piano 
warerooms, at Broadway and Forty-seventh street, and 
see what is claimed to be the smallest player piano in the 
world; and there also exists in another wareroom in New 
York City what ts called the smallest piano in the world, 
both of these instruments being carefully carried out to 
the smallest detail. Likewise, it may be added that the 
music that comes from these instruments is probably just 
as satisfactory as would have been the music obtained 
from the largest piano in the world that was designed to 
grace the San Francisco Exposition 

Probably the smallest player piano in the world would 
delight Mr. Liebling’s artistic ear, in that he could get fas 


hear it That 


is something that a great many people desire when they 


hear the average player piano demonstrated by the aver- 


enough away from it so that he could not 


age plano salesman 


EARLY EVENTS AT PORTLAND. 


Season Shows Signs of Activity in the Oregon Metropolis. 


Phones, Main so und Mais 
sas She k Building 
Portland ‘ive «> eT 


Notwithstanding the financial depression on the Pacifx 
Coast, a capacity audience heard Olive Fremstad sing in 
the Heilig Theatre on the evening of October 7 Che 


singer was re veatedly recalled with ureat enthusiasm 
} | 


Mme, Fremstad's. recital, which was given under the direc 
tion of Steers & Coman, marked the opening of the local 
musical season. George F. W. Bruhns, the accompanist 


gave much satisfaction 
PortTLAND SYMPHONY ORCHESTRA 


Beginning November 1 the Portland Symphony Orches 
tra wili give another series of six concerts. The organiza 
tion has three conductors, Harold Bayley, Carl Denton 
and George E. Jeffery Each conductor will direct two 
concerts rhe orchestra is a cooperative organizatior 
composed of union musicians. This orchestra does not en 
gage soloists. Schubert's C major symphony is on the firs 


program. 
Juura Craussen to Sinc Wrre Apotto Cru 

The first concert of the season of the Apollo Club, Wil 
liam H. Boyer, director, will take place on October 24 
with Julia Claussen, the contralto, as soloist The club, 
of which the city is very proud, is made up of seventy 
five male singers 

Steers & Coman’s AtTrTRaction 
Steers & Coman, the local managers, have booked 


among others, the following artists for their fourteenth 


annual series of subscription concerts: Josef Lhevinne, 
Alma Gluck, Efrem Zimbalist and Leo Slezak 
PortLAND NOTES 
Some of the leading teachers of voice, piano, violin and 
cello are cooperating with W. Gifford Nash for the pur 
pose of presenting their advanced students in a series o! 


six concerts with orchestra. Heretofore students desiring 
an appearance with the support of an orchestra have had 
to go to one of the large Eastern musical centers. Last 


year Mr. Nash presented six of his pupils in piano con 
certos with orchestral accompaniment D. C. Denmark 


will manage the concerts. 


William Wallace Graham, who has occupied the cor 
certmaster’s chair of the Portland Symphony Orchestra 
has been reappointed conductor of the Portland Amateur 


Orchestral Association, which numbers thirty-five must 
cians. 

F. X. Arens, conductor of the People’s Symphony Or 
chestra of New York, who passed the month of Septem 
ber in- Portland, left this week for his home in New York 
City. 

Robert Boice Carson, the tenor and voice teacher, has 
returned from his vacation spent in Chicago and the East. 

Local subscribers are invited to send their recital pro- 


grams to the writer. Jounw R. OaTMan. 
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Ada Soder-Hueck Back from Europe. 


Ada Soder-Hueck, the German contralto and voice train- 
er, after an extended trip abroad has returned from 
Europe and reopened her vocal studios in the Metropolitan 
Opera House Building, with a brilliant reception on Sun- 

iy, October 4, giving her many pupils, patrons and friends 
opportunity to welcome Many well known 


ple were present, including musicians as well as society 


her back. 


ple, and an interesting program of songs and arias was 
Mme. Soder-Hueck’s artist-pupils, 
delighted the big audience. 
It was difficult to secure passage on a Rotterdam steam- 
Soder-Hueck says, after war conditions forced 
her to return via Holland. “It caused me a delay of sev- 
“and I knew that everybody was 
for me. But oh, it is good to be 
New York, after having gone 
horrible excitement abroad; and yet I 
liked to have missed it for the world. I 
about my experience and what I have 
ard has stirred my deepest emotion, I never 
rget it! What a winter season this is going to be 
! No time only the rat- 
the bullets on the battlefields and much grief and 


ndered by some of 


Mme. 


eral weeks,” she said, 


inxiously waiting here 
ack im safe, dear old 
ough all this 
uld not have 
write a book 
1 and he 
will fe 
for Berlin and no care for music; 
tling ot 
cal 
| feel the present condition personally because on this 
[ intended to myself in my former home 
spending the greater part 
New York vocal studios. 


as | know and have studied 


establish 
city, Berlin, for part of the year, 


f before, 


m like 


an old 3 
mu ical conditions of both countries, and thought to 


each seas in my 


is was idea and plan, 
trained American 
and those who are to appear 


tend my business, helping my many 


iwers now before the 


public, 
| wanted to take many of them along and to place 
uccessfully in the various German opera houses, also 
over European singers of mine who desire to visit 

‘Well, my plans had to be postponed, but they will be 
! have just started my busiest American 


eason with many singers enrolled, among them some very 


fulfiiled later on 


gifted sopranos of great There are 
vaching 


ind musicales 


promise. also many 


Regular monthly recep- 


1 
1onals Cc 


with me, 


will be arranged during the season.’ 


Soder-Hueck is a teacher of the Garcia method. 





Case-Kasner Concert. 

Anna Case, the Metro- 
litan Opera soprano, and Jacques Kasner, violinist, gave 
at the 


On Friday evening, October 9, 


neert Second Reformed ( hurch of Somerville, 


| Che church was crowded to its capacity to hear 


these talented young artists, who were assisted by Charles 


Gilbert Spross, pianist, and Diana Kasner, accompanist. 


rhe following was the program 


. .Dohnanyi 
. Raff 
- Strauss 
Gilbert Spro 
. Rubinstein 
. Schumann 
. .Delibes 
. Schubert 


. Tschaikowsky 
..O. Novacek 
eques Nasner 
mbula 0 900605506 ncmeeeD 
Anna Case 
. Fritz Kreisler 
. Fritz Kreisler 
.. Fritz Kreisler 
Jacques Kasner 
n the West ..Herman Lohr 
-Old Scotch 
Suwanee River Old American 
Anna Case 
Hubay 
Jacques Kasner 
.. Delibes 
Anna Case 


enthusiasm 
and she was obliged to add three 
soprano has long been a 
State, and it is not 


el her usual success, the 
to an 
Het beautiful 


with the 


ovation, 
voice 
people of her home 
ult to understand the reason 
ir. Kasner’s success was marked by 


on the part of the 


sincere apprecia- 
audienc« His encores included 
Cecil Burleigh; “Spanish Dance,” 
M ylnarski. 

s at the 


Wigwam,” 


rom a 
hfeld, and mazurka, 
Miss Kasner wa piano for Mr. Kasner’s numbers 


i proved herself an excellent Mr. Spross 


accompanist 
ompanied Miss Case 


David Hochstein’s Rochester Success. 


David 


atter a five 


violinist, arrived in 
sojourn abroad, 
re he studied with the foremost masters of the present 


he young Hochstein, who 


ountry recentiy year 


uso toured in concert extensively, is now deeply 
activities in and 
Future plans for a tour through- 


concert and 
York City. 


sed in his teaching 


s 
Yew 


out the Western and Southern States will be announced 
at an early date. 

By special arrangement, Mr. Hochstein played at a pri- 
vate recital for Mrs. Watson, at her Rochester home, on 
Friday evening, October 9. On this occasion the young 
artist was enthusiastically received by his distinguished au- 
dience, and brilliant predictions for his American success 
were forthcoming. Mrs. Watson will be remembered as 
the founder of the Rochester Art Gallery. The violinist’s 
program for the evening was as follows: 

Sonata in D major 

Romance se vesicn 

Vogel als Preghin, 

Dhan) «ois onic oh dick dee sekddnebes 6400040650 108 ter tase 
Waltz , 

Albumblatt 

La Capricieuse 

Cherry Ripe ee 
Menuet en style ancien 
Melodie 

Caprice +e ’ 
Rapsodia Piementens 


David Hochstein 
Tschaikowsky 

.- Paganini 
Sinigaglia 





Rudolph Ganz Plays. 


Always welcome in New York, where he long has been 
known as an artist of dignified and appealing musical at- 
tainments, pianist Rudolph Ganz is more than ever a fa- 
vored visitor here at this time, when he has just come from 
helping his native Switzerland maintain its neutrality. 

A sympathetic audience followed Rudolph Ganz’s piano 
ministrations at his Carnegie Hall recital last Sunday af- 
ternoon, October 18, with unabated interest, and found 
him to have broadened and deepened immeasurably in his 
art, a fine spirit of authority and bigness informing every 
phase of his performance. He sets forth on the piano 
music rather than pianism. The composer makes more ap- 
peal to him than the audience and it is evident that he pos- 
sesses to a rare degree the enviable powers of artistic ob- 
jectivity and introspective self-absorption. Transparent 
interpretative analysis, clean presentment of formal boun- 
daries and demarcations, and absolute freedom from any 
attempt to exploit the technical proficiency which he pos- 
sesses in such astonishing completeness, are the solid foun- 
dations of Ganz’s art, and on them is built a less austere 
superstructure of many shaded tone quality, refined senti- 
ment, and a wide gamut of temperamental variety, ranging 
from poetical charm to exulting masculine vigor. Ganz 
is in every sense of the word a modern player of the piano, 
which means one in touch with every phase of the instru- 
ment and its literature, from the day of clavecin compo- 
sition to the finger breaking complexities of a Godowsky 
in his transcriptional mood. 

While oversensitive purists might bemoan the fact that 
Busoni has arranged Bach’s violin chaconne for piano, the 
fact remains that as Ganz played the work last Sunday, it 
had a reason to exist, for it represented a musical achieve- 
ment with an ethical purpose. The D major sonata of 
Haydn had a tender reading from Ganz, whose delight- 
ful touch helped to give the quaint old measures their 
proper air of crystalline simplicity, On the other hand, 
Chopin's B minor sonata revealed large grasp, passionate 
impetus, and a warmly colored imagination. The work 
showed Ganz at the top notch of his resources as a sug- 
gestive and stimulating interpreter. 

Two subtly sensed and cleverly harmonized pieces by 
Blanchet (“In the Garden of the Old Seraglio” and “Sere- 
nade” in G flat), a well made morceau by Korngold 
(“Elve’s Dance”), two pieces by Ganz (“Etude Caprice,” 
op. 14, and “The Pensive Spinner,” op. 10), and Liszt's 
“Mignon’s Lied” and “Rakoczy March” ended the program 
unconventionally and brilliantly. The Ganz compositions 
revealed melodic attractiveness and uncommonly polished 
workmanship. The second one had to be repeated. 

Ringing applause rewarded all the Ganz efforts and en- 
cores were given as the result of undeniable desire for 
more on the part of the auditors. The afternoon was one 
of real musical pleasure, and to many its significance had 
an added flavor because of the fact that the box office 
proceeds went to the Swiss Red Cross Society. 





Reinald Werrenrath’s New York Program. 


Reinald Werrenrath, the baritone, will give a song re- 
cital in Aeolian Hall, New York, on October 26. He will 
be heard in the following program: “O wiisst’ ich doch den 
Weg zuriick,” “Tambourliedchen,” Brahms; “Hochsom- 
mer,” Weingartner ; “Licht,” Sinding; “Sonnenuntergang,” 
“Die Hexe,” “Der Brunnquel,” Arthur Hinton; “Fior di 
doleezza,” E. del Valle de Paz; “Ultima Rosa,” Harry Spier ; 
“Sei morta ne la vita mia,” P. Mario Costa; “Tristezza 
Crepuscolare,” Francesco Santoliquido; “The Place of 
Dreams,” Harold Osborn Smith; “You, My Dear,” Miner 
Walden Gallup; “The Little Ghosts,” F. Morris Glass; 
“Song Magic,” Deems Taylor; “Night and the Curtains 
Drawn,” G. Ferrata; “Sometimes I Watch Thee,” Bruno 
Huhn; “Romany Love Song,” David Stanley Smith; “In 
the Foggy Dew,” Harvey Worthington Loomis; “Fuzzy- 
Wuzzy,” Arthur Whiting. 


Yvonne de Treville and Carmen Sylva. 


The recent death of King Carol of Roumania is sincerely 
mourned by Yvonne de Tréville, for during her many visits 
to Bucharest, the prima donna was always received “in 
intimité” by Queen Elizabeth (Carmen Sylva) and sang 
many times to royal accompaniment, as Her Majesty is 
a very fine musician and accomplished pianist. 

“Auf der Bleiche,” which Miss de Tréville sings in the 
twentieth century part of her costume recital program to 
be given in New York, Brooklyn, Washington, etc., next 
month, was arranged especially for her by Carmen Sylva. 

After De Tréville’s first performance of this song at the 
palace of Cotroceni, King Carol decorated the singer with 
the Golden Order of Benemerito, an honor much coveted 
but rarely bestowed on any but officers in the field of battle. 

The new queen, Marie, considered the most beautiful 
member of the royal houses of Europe, presented Miss de 
Tréville with a lovely ruby and diamond pendant on the 
occasion referred to above. 

Below appears Miss de Tréville’s program for her cos- 
tume song recital, “Three Centuries of Prime-Donne,” 
which she will give in Aeolian Hall, New York, — 
afternoon, November 6. 

FIRST PART—EIGHTEENTH CENTURY, 
Mile. de Maupin (period, Louis XIV). 
Menuet Chanté 
L’Amour Est Un Enfant Tceapout ; es hoe ‘ 
WORN Bias ices dcddc Chalnhnsen soamdnses tesash b oneuae es siheny Young 
Pastorale Henry Carey 
PART SECOND—NINETEENTH CENTURY. 
Jenny Lind (Period, 1850). 
Thema e Variazioni 
Scandinavian Folk g——No. 1. 
Scandinavian Folksong—No. 2. 
Scandinavian Folksong—No. 3. 
Mad Scene from Camp of Silesia 
(Composed for Jenny Lind.) 
PART THIRD—TWENTIETH CENTURY. 
Yvonne de Tréville. 





Meyerbeer 


Air from Louise Charpentier 
Thistledown Charles Wakefield Cadman 
(Composed for and dedicated to Mile. de Tréville.) 

Henry K. Hadley 
(Composed for and dedicated to Mile, de Tréville.) 
Changon Provencale Dell’ Acqua 
(Arranged for Mile. de Tréville by the composer.) 
Auf der Bleiche Bungert-Carmen Sylva 
(Arranged for Mile de Tréville by Her Majesty the Queen 
of Roumania, Carmen Sylva.) 


Aria from Ariadne Auf Naxos Richard Strauss 





Boston’s Estimate of Blanche Fox. 


Blanche Hamilton Fox, the American contralto, is now 
singing in opera in Boston, Mass. 

The press of that city has the following to say of her 
voice and ability: 


Miss Fox, who was heard for the first time in opera in this city, 
gave a highly creditable impersonation of Amneris. Her rich, full 
voice is well suited to the music, and she sang authoritatively in 
the grand style. Her acting showed experience and a knowledge 
of routine, and she was more animated and less conventional than 
the average American singer.—Boston Herald, October 6, 1914. 


The principals, on the other hand, surpassed expectation. Mme. 
Fox as Amneris, perhaps, carried away the principal laurels of the 
evening, combining as she does a pleasing, rich voice with very 
creditable acting.—Boston Evening Transcript, October 6, 1914. 


Blanche Hamilton Fox proved a revelation to the public and her 
friends who were present in plat She p a rich, velvety 
contralto, agreeable in all registers, which she uses with skill and 
authority. She has had much experience in foreign parts, and her 
Amneris was very satisfactory.——-Boston American, October 6, 1914. 

(Advertisement. ) 








Albert Spalding’s Bookings. 

Albert Spalding will open his season at Carnegie Hall, 
New York, with a recital, Thursday afternoon, October 20. 
The violinist’s bookings for the first half of the season, 
arranged to date, are as follows: 


November s, Philadelphia, Pa. 

November 12, recital in Boston, Mass. 

November 30, Chicago, Ill. 

December 8, Lawrence, Kan. 

December 11 and 12, with the Chicago Symphony Orchestra. 

December 15, Chicago, Il. 

January 8, San Francisco, Cal., with the San Francisco Symphony 
Orchestra. 

January 23, joint recital with Julia Culp, in Washington, D. C. 

January 25, joint recital with Julia Culp, in Portland, Me. 

January 26, joint recital with Julia Culp, in Providence, R. I. 

January 27, joint recital with Julia Culp, in Worcester, Mass. 

February 4 joint recital with Emilio de Gogorza, in Brooklyn, N.Y. 

February 16, concert in Detroit, Mich., with the Cincinnati Qr- 
chestra., 





New Honor for Wilbur A. Luyster. 


Wilbur A. Luyster has been unanimously elected con- 
ductor of the Orpheus Glee Club, of Ridgewood, N. J. 

Examinations for scholarships at the Galin-Paris-Chéve 
School of Sight Singing, 64 East Thirty-fourth street, New 
York, Wilbur A. Luyster director, will close this week. 
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Alice Garrigue Mott’s Studio Again Active. 

While it was Alice Garrigue Mott's full intention to open 
her season of 1914-1915, October 1, she practically re- 
sumed teaching the day she arrived from Europe. Many 
professional singers and actresses were waiting for Mme. 
Mott’s return, in order to have her prepare them for win- 
ter performances. Mahagers and physicians are constant- 
ly sending their artists and patients to Mme. Mott, in order 
to receive the knowledge of the normal, natural use of the 
vocal organ in song and speech, which if not observed in 
performances, is wrecking to their voice and produces un- 
told distress to the performers. 

One of New York’s celebrated throat specialists asked 
Mme. Mott to open her studio before October 1 for the 
benefit of professionals. One particular singer in total vo- 
cal disorder was obliged to acquire the knowledge of the 
normal use of her physical organ, or renounce her very 
good contract, which meant support to herself and daugh- 
ter. A habit of forcing her tones by muscular strain had 
interfered with tone and pitch, and had also checked the 
circulation of the blood to the brain, causing the artist to 
Mme. Mott located the trouble 
instantly, and with some infallible exercises for putting the 


faint while performing. 


physicai organ in normal use, the singer went through her 
performance that night and continues to hold her position 
satisfactorily to her manager, and her physician finds no 
more throat disorder. 

Since this season has opened with the same demand upon 
Alice Garrigue Mott’s time as last season, she can hear 
voices now by special written appointment only. In order 
to avoid the interruption of lessons, Mme. Mott refuses 
to answer telephone calls personally, except at 8.45 a. m., 
1.30 p. m. and 6.30 p. m. 





Granberry Piano School Events. 


On Wednesday evening, October 14, six pupils of the 
Piano School, Folsom 
director, appeared in recital at Carnegie Chamber Music 
Hall, New York. 


that three of the compositions were played in any key 


Granberry George Granberry, 


A feature of the concert lay in the fact 


requested by the audience, thus illustrating the Faelten 
System of Fundamental Pianoforte Instruction, which 
occupies a prominent position in the work of the Gran- 
berry Piano School. 

The following was the program: 

French suite, E major (Bach), Virginia Corcoran; 
musette, D major (Bach), waltz, C major (Dennée), waltz, 
D major (Bertini), Elizabeth McAinsh; “Gondoliera,” A 
flat major (Reinecke), “Loreley,” E flat major, op. 2 (Seel- 
ing), Marion Sachi; “Winter Goodby” (Loew), barcarolle, 





G major (Elsenheimer}, Gertrude Elsenheimer; rondo 
capriccio, E major, op. 14 (Mendelssohn), Virginia Cor- 
coran; “The Maiden’s Wish” (Chopin-Liszt), valse, A flat 
majot (Chopin), Beatrice Moore; etude, A flat major, op 
25. No. 1, etude, F minor, op. 10, No. 9, berceuse, D flat 
major, op. $7, fantaisie impromptu, C sharp minor, op. 66 
(Chopin), Suye Ogura. 


A Christine Miller Letter. 


From Christine Miller, the American contralto, comes 
a graphic picture of her life and conditions in Berlin, as 
shown in the following letter to Fitzhugh W. Haensel, of 
the New York managerial bureau, Haensel & Jones: 

Kurfurstendamm 40-41, 
c/o Pension Medenwaldt, 


Berlin, W., September 15, 1914 

Dean Mr, Haewset Your letter of August 26 is just received 
nd I am happy that at least my cable has reached you Have re 
ceived no letters from home since one dated July 3o-—I do hope 


they are all well Certainly one cannot count upon the post in 
these times, for with yours of August 26 came others from America 
lated July 30. You see I am yet in Berlin, safe and well and com 
fortable Berlin is a safe place now, for western Europe, France 


snd Belgium, certainly are in a precarious state 


I am, of course, very, very anxious about getting home The 
Channel, I am afraid, will soon become the center of great battles 
how soon no one can tell My passage on the “Potsdam” for Octo 
ber ro is paid for, and I can only await developments I con 


sidered myself most fortunate in securing first class accommodations 


I simply could not see the necessity of taking anything, merely t 
! 


get out of Germany Truly here in Berlin one cannot realize that 
suc i terrible war is in progress. Food is plentiful and cheap; 
business seems to go on as before, and there is no excitement ap 
parent, save when the hundreds of wounded soldiers arrive Here 
in the Pension, our cook today received word that her ishand and 


been killed on the Russian border; my chambermaid 


by the same ail, received word of the death of her only brother 


nly son have 


on the French border; and they go about their duties today, taking 
it all as a matter of course, hearts breaking, but showing little 
grief The loss of life is appalling, I am told, and so many hig! 
fficers are among the killed 

rushing off as hundreds did 
uncalled for I 


I am glad you approved of my not 
nd as the Ambassador advised It seemed so 


have written you weekly letters, but cannct hope that all have 


heached you I am coaching with Cenrad V. Bos and H, Heine 
man, and am not wasting my time I have coffee often with Mr 
Abell, of the Musica. Courier, and the folks in the Pension are 


most agreeable. so I am not lonesome The days are not at all long 
enough for all I wish to de and accomplish 

I am truly hoping and praying that all may yet be well, that I 
may return safely My heartfelt greetings to you all 


Cuemstrine Mitoies 

China is to have a new national anthem, composed by 
Chang Chien, minister of agriculture and commerce. The 
music is said to be appropriately Oriental in flavor and the 
anthem is expected soon to become a genuine people's 
song.—Exchange. 


Frederic Martin in Recital Field. 


Frederic Martin, basso, is probably best known through- 
out the country as an oratorio singer of superior attain- 
In this special line of work he has appeared with 


Martin 


ments, 
all the leading oratorio societies of the country 
is one of the few artists whose versatility is of such a high 
order that he has successfully entered the recital field, as 


the following program will show 





Creation’s Hymn Beethoven 
She Never Told Her Love (Canzonet Haydn 
The Impatient Husbandman (fr The Seasons Haydn 
Leave Me, Loathsome Light (from Semele Hande! 
More Sweet Is That Name (from Semele Handel 
Das Wirthshaus S 

Wohin Schubert 
Der Wanderer Schubert 
Alt Heidelberg Tensen 
An einem Bache Gneg 
Mit einer Wasserlilic Grieg 
Standchen Brahms 
Das Kraut Vergessenheit Hiidact 
Chanson de Vulcain (Philemon et B ‘ Gounod 
Paysage 

Chanson, La Ioli Fill le |} 

Phillis Has Such Charming G ‘ Old 

The Pipes of Par 

The Sea Macl< 
Don't Ceire John A. Ca 

Noon and Night Charles B 

Robin Goodfellow Orlando Morga 
Exhortation (A Neg Se ' Will Marion ¢ k 


This program was given at the summer school session 
of the University of Virginia, Charlottesville, Va July 10 

Notices: of Mr 
low 


Martin’s work last season are given be 


“He demonstrated his fitness to rank among the firs 


American bassos.”—The Press, Pittsburgh 


“The star of the occasion His singing was a revelation 


in the purity of tone and absolute command of his splendid 
voice.”—The Herald, Halifax, Nova Scotia 

“He gave the finest illustration of the true oratofio style 
that this season has brought forth.”-—-New York Tribune 

“To Frederic Martin, as Elijah, belongs the real triumph 
of the evening. He sang the role in a manner that was 
ideal. His interpretation of the aria, ‘It is Enough,’ was 
superb.”—The Herald, New Castle Pa 

Mr. Martin has been reengaged for the New York Ora 
torio Society’s performances of “The Messiah” at Carnegic 
with the 

} 


4 Capella Chorus in Milwaukee on December 20, when 
’ 


Hall, on December 20 and 30. He will also appear 


“The Messiah” will be sung in German, under the direction 
of William P. Boe ppler On Christmas Nieht Mr. Martin 
Club of Minneapoli 


ster & David 


will appear with the Philharmoni 


He is, as usual, under the direction of Fi 








LATEST PHOTO OF THE PHILADELPHIA ORCHESTRA. 
A report of the opening pair of concerts, season 1914-15, will be found on another page 


LEOPOLD STOKOWSKI, CONDUCTOR 





Photo by Haeseler Photo ¢ P 
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LATER CHICAGO NEWS. 


Chicago, Ill., October 18, 1914. 


The South Park Commissioners announce a song recital 
to be given in the Hamilton Park Field House, Monday 
evening, October 26. The program on this occasion will 
be given by Florence Pettinger, soprano, who will sing 

ngs by La Forge, Chadwick, Beach and Campbell-Tipton. 

Srurxow Ryper Stupio RecirAt. 
On Friday afternoon, October 30, the first of a series of 
studio musicales to be held this winter in Theodora 
studios will be given. An all classical 
program made up of selections by Haydn, Beethoven, Hart- 


turkow Ryder’ 


mann, Friml and a sonata for piano and violin to be played 
by Mmes. Sturkow Ryder and DeVore, will bring forth 
besides those two professional artists, pupils of Mme. Stur- 
kow Ryder, namely, Ruth Hanak, Alexander Alison and 
Ernau Blythe Smith. Miss Smith has just been engaged 
as Mrs. Ryder’s assistant teacher. She has had experience 
in instructing children, especially beginners, and has made 
a special study of normal work and harmony with refer- 
ence to young students. 
Curicaco Sympnony Orcnestra Opens Season. 

The Chicago Symphony Orchestra began its season un- 
der the direction of Frederick Stock om Friday afternoon 
and Saturday evening, October 16 and 17. A full report 
of the opening concerts appears on another page. 





NEWARK MUSICIANS’ CLUB 
GIVES FIRST CONCERT. 


New Organization Holds First Regular Meeting 
of Season—Large Audience Hears Delight- 
ful Musical Program—Final Arrange- 
ments Are Being Made for First 
Rehearsal of Gigantic Newark 
Festival Chorus. 


Newark, N. J., October 19, tors 
in Wednesday evening last, October 14, the Newark 
icians’ Club, which was organized last May, held the 


As de- 


lightful a musical program as one could wish to hear was 


first meeting of the season at 41 Spruce street. 


endered by members of the club, and the large audience 
present found ample opportunity for loud applause. 
Che printed program was a follows: 


. Beethoven 


Henry W. Jordan, Jr., cello, 


er Berne, piano 


beens Tassen 
.»» »~MacDowell 


Schubert-Wilhelmj 
-+...Sarasate 


Wilson 
Lully 
Wolf-Ferrari 


Alexander Lambert 
Schlozer 


Katherine Eyman 


Madame Butterfly .. Puccini 
. Cox 

Catherine Bryce 

Molto Allegro ed Agitato 
Messrs ickenhoefer, lordan, Berne 


.. Mendelssohn 


Newark can now boast of a real musicians’ club. To 
the writer's knowledge at least, never in the past has there 
existed in this city an organization of this kind, Purely 
lemocratic, with aims and ambitions of the very best, 
how can it fail to succeed? It is not a club limited to a 
group of friends, as one mistaken person recently re- 
marked, but an association organized and to be conducted 

r the benefit of all musicians of the city and music in 

al 

It is the desire of the club to have every teacher in the 

represented and to make the membership not wholly 

il, but to include teachers and pupils residing within 
twenty-five mile radius allowed for in the club by 

Some of the teachers now represented are as fol- 
| ence Muiford Hunt, Newark; James Sauvage, 
vark; Tom Daniel, Newark; Louis Ehrke, Newark; 

Shill, Newark; C. Wenham Smith, Newark; Manuel 

Newark; Miss Colgate, New York; Alexander Lam- 

New York; Rafael Jossephy, New York; Leopold 
owsky, New York; Mrs. Baumann, Newark, N. J.; 

George E, Clauder, Newark, N. J., and numerous 


this last, program is a sample of what the club mem- 
to hear each month during the season, a delight- 


nd unusually interesting series of meetings are to be 


orward to. The club, which is growing contin- 

lly, has some extraordinary talent among its members, 

with such a large number of really capable musicians, 

1¢ programs, both private and public, ought to prove ex- 
ellent ones 

The club has now been firmly established and has opened 

e season with a most successful meeting. It is to be 

ped that the club will grow and prosper in such a way 

Newark will soon find it an organization of great 

fit to the development of music and art in this city 


s well as elsewhere 
Sixcers Urcep to Jorn Festivat CHorvs. 


eight more days remain before the first rehearsal 
gigantic Newark Festival Chorus, which is to take 


part in the three-day music festival in May. For this rea- 
son singers who have neglected to send in their names, or 
call in person for their membership cards, are urged to do 
so before the first rehearsal. Director Wiske will be at 
the offices of the association, Lauter Building, 593 Broad 
street, on Wednesday, Thursday and Friday, from 10 a. m. 
until 9 p. m. to receive applications. 

The chorus is growing rapidly, but it has not yet reached 
the desired one thousand mark. There are many singers 
who have not as yet received their membership cards. Not 
alone are singers of Newark invited to join, but those of 
the suburbs are also asked to become members. Every 
nearby town and city in New Jersey is represented, and 
there are a large number of New York singers who have 
sent in applications for membership. 

The first rehearsal of the chorus will be held on Wednes- 
day evening, October 28, in the parlors of the South Park 
Presbyterian Church, corner Broad street and Clinton 
avenue (seven blecks south of Market street). 


Manuel Quiroga’s Debut. 

Spanish violinists are not many—Sarasate and Manen 
long formed the only exceptions—and therefore curiosity 
was rife concerning Manuel Quiroga, a native of Spain, 
who effected his New York debut last Sunday evening at 
the Hippodrome, assisted by Jeanne Jomelli and Nahan 


Rapa ean 


MANUEL QUIROGA, 


Franko’s Orchestra. Quiroga was engaged in London by 
Lee Shubert, the theatrical manager, who is sponsorifig his 
American tour in conjunction with R. E. Johnston. 

Using the Mendelssohn concerto as his introductory num- 
ber last Sunday, Quiroga (who is twenty-three years old 
and of picturesque appearance) at once made the impres- 
sion of being a serious performer of legitimate training 
and advanced accomplishments. He has a technical mas- 
tery which while it shows only slight flaws here and there, 
in some departments easily reaches the sensational, espe- 
cially in his spiccato and staccato bowing and his virtuoso 
handling of octaves. Quiroga’s tone is of rare sweetness 
and makes a pronouncedly sensuous appeal. In his inter- 
pretation he reflects taste and sentiment rather than depth 
and nobility. The Mendelssohn concerto might have had 
a more reposeful reading at Quiroga’s hands and one purer 


- in intonation, but allowances must be made for the young 


artist’s nervousness. Also the enormous hall was against 
him, However, in Saint-Saéns’ “Havanaise” and Wieniaw- 
ski's “Russian Airs,” Quiroga shone resplendent and 
brought to light all the traditional fiddle fireworks in ap- 
proved fashion. His brilliancy was unquestioned and he 
inspired the audience to tumultuous applause. Eight en- 


cores were added during the evening to Quiroga’s regular 
numbers. Of his vast success with his hearers there was 
no doubt. 

Mme. Jomelli was heard in the “Jewel Song,” from 
“Faust,” and four songs, Chaminade’s “L’Ete,” d’Harde- 
lot's “Summer,” MacDermid’s “Sacrament,” and Leh- 
mann’s “Cuckoo.” This gifted and popular soprano has 
obtained a firm hold on the affections of our local public 
and she was given a rousing reception as usual. Her voice 
proved to be in unusually fine estate and its lovely timbre 
as well as the vocal skill displayed gave joy not only to 
the layman, but also to the connoisseur. Keen appreciation 
of the variations in musical style marked all the Jomelli 
renderings, and their effect was enhanced markedly through 
the intelligent text exposition and effective climax build- 
ing of the experienced song artist. 

Nahan Franko’s control of the orchestra is too well 
known to need emphasis at this late day. He has the 
unique faculty of being able to make his numerically small 
orchestra play with the full bodied tone of an organiza- 
tion much larger than his own. His fine sense of rhythm, 
spirited readings, unfailing musicianship and magnetic per- 
sonality are features which have made him the best known 
and best liked orchestral leader in New York. Alfoen’s 
“Swedish Rhapsody,” Goldmark’s “Sakuntala” overture, 
a Bach choral and fugue, and Rossini’s “Semiramis” over- 
ture were received rapturously by the audience in the fas- 
cinating Franko readings. The versatile leader’s orches- 
tral accompaniments for the violinist and the singer were 
models of discretion and accuracy. 

A box was occupied by Alma Gluck, Efrem Zimbalist 
and Mischa Elman. 





Century Opera Sunday Evening Concert. 


Sunday night’s concert (October 18) at the Century 
Opera House, New York, brought forth a number of ex- 
cellent soloists in the persons of Kathleen Howard, who 
gave Tschaikowsky’s “Nur, wer die Sehnsucht Kennt,” 
with cello obligato, played by Vladimir Dubinsky, in which 
she was enthusiastically received; Maude Santley, whose 
singing of “Il Est Doux,” from Massenet’s “Herodiade,” 
was a delight to the ear; Louis Kreidler, who gave the 
“Evening Star” song, from “Tannhauser,” with his usual 
fine interpretation and splendid voice; Henry Weldon, 
singing with masterful effect Vulcan’s song from “Phile- 
mon et Baucis” (Gounod), and Graham Marr, who sang 
“Eri Tu,” from “The Masked Ball,” and displayed his re- 
markable baritone voice, winning much applause. 

Other soloists on the program were Bettina Freeman, 
Hardy Williamson and Carlo Sodero, the latter giving as a 
harp solo, “Marche Triomphale,” by Godefroid. The or- 
chestral numbers included the overture to “Mignon,” a 
waltz by Johann Strauss, the “Coronation March,” from 
“Le Prophete,” and a group of Tschaikowsky, Gillet and 
Jaernfeldt. 

_ The conductors were Josef Pasternack and Hugo 
Riesenfeld, 


German Press Club Reception to Friedberg. 

Carl Friedberg, the German pianist, who arrived in this 
country recently and will make his first American ap- 
pearance this season, was tendered a reception last Sat- 
urday evening at the Hotel Astor by the German Press 
Club. 

Mr. Friedberg was presented-to the large assemblage by 
his manager, Annie Friedberg, who also shortly will intro- 
duce to America the Italian violinist, Arrigo Serato. Dur- 
ing the evening a very interesting program of music was 
heard. The artists participating were Earl La Ross, pian- 
ist; Adele Krueger, soprano; Karl! Klein, violinist; Helen 
Scholder, cellist. 

Among the guests were Jeanne Jomelli, Nana Genovese, 
Betty Askenasy, Mr. and Mrs. Hertz, Lima O'Brian, Wil- 
liam Guard, Louis Koemmenich, Richard Arnold, Vernon 
D’Arnalle, Dr. William C. Carl, Herwegh von Ende, Theo- 
dore Spiering, Mrs. Bruno Oscar Klein, Louis Blumen- 
berg, and others. 


Music at Smith College. 

Smith College, Nerth Hampton, Mass., has a successful 
music department. There are seventeen members in its 
faculty, three of whom are full professors. Work in this 
department is accredited toward an A. B degree. Weekly 
recitals are given by members of the faculty and visiting 
musicians. These are open to the public. 

In addition to the above there is a Smith College concert 
course, consisting of eight concerts by various artists, or- 
chestras, etc. 


Shattuck at Drake University. 

Arthur Shattuck, the American pianist, has been engaged 
to give a recital et Drake University, Des Moines, Ia., 
February 15. Holmes Cowper is dean of the music de- 
partment. 
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Annie Louise David Wins Plaudits. 
Herewith are reproduced some telling estimates of Annie 
Louise David's ability to please, and of her standing as a 
harpist. These notices are based upon some of her spring 
concert tour appearances : 





Annie Louise David has a gift of program making, and among her 
excellencies is a keen sense of rhythm, which, though we do not 
often stop to think so, belongs to the harp as to amy other music 
She has a dainty touch, and the pearliness of run and cadenza seems 
to lack that twang and snap which some harpists acquire. It would 
be a little difficult to imagine a harp recitalist who gets more con 
sistent musical value out of her numbers, or more agreeable nuance 
out of an instrument that many people insist is hardly adaptable for 
much solo use, as it is for color in orchestral surrounding.—Utica 
Daily Press. 


From a musical and artistic point of view, the most valuable in 
cidents of the concert were Annie Louise David's performances. In 
all these, fine technic and sound musiciansbip compelled hearty ap 
plause.— Brooklyn Eagle. 

The committee presented the well known harpist, Annie Louise 
David, of New York. 
encores—-showing a rare program taste, much delicacy and grace of 


She scored unmistakably-—winning inevitable 
rhythm, a delightful technical skill, the grace that revealed “the 
thrill without the almost inevitable snap of the harp string.” Her 
themal etching was beautifully done and daintily encrusted with the 
arpeggio arabesques so characteristic of the instrument. The harp 
she played is a particularly fine concert instrument, of full luscious 


tone, even to the altitudes.—Wilkes-Barre Record, Wilkes-Barre, Pa 


The high reputation of Annie Louise David, which preceded her 
to this city, was sustained to the highest degree, as she won instant 
favor, fairly entrancing her hearers with her masterly handling of 
the harp, which responded to her skillful touch as if by magic. 


Chillicothe (Ohio) Advertiser, (Advertisement. ) 





Mme. Wylie with Wichita Symphony Orchestra. 


Louise Jansen Wylie appears in the accompanying pic- 
ture, which was taken as she came out of the Crawford 
Theatre, Wichita, Kan., with Mr. Lindberg, conductor of 
the Wichita Symphony Orchestra, and Manager Iris Pen- 
dleton, after a rehearsal for the symphony orchestra con- 
cert, Sunday afternoon, October 4. 

This was Mme. Wylie’s third appearance in Wichita, 


LOUISE JANSEN WYLIE, PROFESSOR LINDBERG, IRIS PENDLETON 


where her name on a program is sufficient to tax the 
capacity of any theatre in the city. 

Mme. Wylie will sing in several of the principal cities 
of Iowa, and appear at a recital at Lincoln, Neb., Novem- 
ber 2; also at an Omaha concert before beginning her 
Southern tour through Texas to the Gulf. 





Mendelssohn Club Sings at Brown University. 


Conservative Providence (R. 1.), through the press of 
that city, refers to the concert given by the Mendelssohn 
Glee Club, of New York, Louis Koemmenich, conductor, 
during the recent anniversary week celebration at Brown 
University, as a “superb” affair. It mentions Louis Koem- 
menich as “an artist and a leader of note,” as a “thorough 
musician” and one who “keeps his forces under excellent 
control at all times.” 

The Providence Journal of October 15 contained the 
following account: 

“A concert by the Mendelssohn Glee Club, of New York 
the chief musical event in the anniversary celebration of 
Brown University, was given in Infantry Hall last even- 
ing, before a large audience of delegates and invited 
guests. 

“There is probably no other male chorus in the country 
which can boast of such individual excellence of voice as 
the Mendelssohn. This being the case, it is easier to 
understand the truly remarkable results which the club 
obtains. 
expected of such a large body of singers and their attack 


There is flexibility of ensemble scarcely to be 
is almost perfect. Last evening's program afforded abun 
dant opportunity for the display of the artistic finish for 
which the club is so justly famed. Each number was so 
beautifully sung that a choice would be hard to make 
The audience, however, showed a particular liking for 
Nagler’s ‘Huzza! the Old Fiddler,’ and it was repeated. 
“The club has a fine first tenor section which sang the 
very high parts when pianissimo with ravishing effect 
The conductor, Louis Koemmenich, is a thorough musician 
and keeps his forces under excellent control at all times. 
“One of the most noticeable as well as enjoyable fea- 
tures of the club’s singing is the perfect blending of the 
voices. This results in a very beautiful quality of the body 
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of tone, Phe balance {f parts 1 also finely adjusted The 
closing chorus of several of the numbers which were held 
softly had the richness of a great orgat rhe sisting 
soloists, who were members of the clu we lohn \ re 
tenor, who sang Ponchiielli’s "Cielo « nal trom ‘CGnoconda, 
and a duet from ‘Boheme,’ with William D. Tucker : 
tone. Mr. Young is the only member of the club who i 
a Brown graduate, he being a member of the clas 180 


During his college cours € sang im the 


and led the glee club for a time 


His solo work, which was leasing la 
voice pure and high ar very easily produce 
duet, Mr. Tucker also Made an impression wi 
smooth voice and easy styk For an encor 
sang the old English song, ‘Drink Me Only wit 
Eyes,’ playing his own accompaniment 

“The concert was a great artisti cc and wa 
uughly enjoyed by those w ui the good fortun 


present,” 
The Providence Evening Tri e, of On er 


this tribute to Mr. Koemmeni ul liiget 


One of the most light atures i 
week at Brown University was th Det ' y 
in Infantry Hall last night by the umous Me | 
Glee Club, of New Yort Phi lightful ical 
was arranged especially for the entertainment f 
here for the anniversary and the alumni 1 alun 
Brown, and few seats in the grea ll wer noccupte 

This fine musical organization we up as it 
male chorus of trained singers, many of | m sitwers 
note, has scarcely an equal in the countr und the 
is a wonderful beauty of tone, a remark 
and balancing of the part nd a degree of musical 
mony which is truly unusual and delig | 

‘The conductor, Loui Koemmenich mmeeli a 
and a leader of note, had ler excellent 


trol, as was evident in the results 


liancy of the attack of t horus when necessary 
tenor section of the choru pecially achiever 
exquisite effects in the wh parts, while the bas 
especially successful in t! é r tones and hart 
The program was as foll Shine Fort 
( Weinzier! Would That Life Were Endl 
(Storch) Viking Song Coleridge lor | 
in the West’ ( Parker enor sol Cielo « f 
Gioconda’ ( Ponchiell Mr lohr ' ‘ The 
Dutchman’ (Andrea): ‘Huzza! the Old Fiddler ; 
duet from ‘La Boheme’ (P int | n ¥ ne at 
liam D. Tucker In Winter K re , S 
(Mayr); ‘Marietta’ (Gall The V w Som 
(Htello’ Antolycus’s Sor Greenhill \ Winter 
Frank Croxton; ‘Morning m t De Woods’ (H 
Vale Carissima Attenhe H ' l 
(Kremser ) 

“The assisting soloists, memlx oft the leat wert 
Young, a talented lyric tenor and a Brown gt 
the class of 1895, and Frank Croxtor = 
delighted all with the beauty and freshn« 
and for encore sang ‘Drink Me Only wit 


to his own accompant 





Francis Roget with Da (,regot / 
song and piano recit sl at Colum! 
Sunday evening, October 18 oda Ovroher 


sharing a musical program with Edwin ‘ 


church wedding of Miss Hostetter, at Locust Val 
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Francis Rogers Engagements This Week. 
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BOSTON SYMPHONY ORCHESTRA 
MINUS THREE MEMBERS. 


Players Delayed in Europe Expected to Reach This Country in Time for Third Pair of Con- 
certs—Italian Opera Continues at Boston Theatre—Concerts for 
the People— Music School Activities. 


Boylston Road, Fenway, 
Boston, Mass., October 15, 1914 


opening concerts of the Boston Sym- 
(thirty-fourth season) will be found on 
orchestra is minus only three players, 
Malkin, the cellist; V. Klicka, the new 

ind Mr. Agnesy, one of the double bass 
first two of the absent players were to have 
Liverpool on October 15, the ship did not 
This will mak 
them to be here in time for the third concert 


date, but sailed today instead 


ist heard from in Austria, and should he fail 
appearance within three weeks his place will 
ew man, 

1, or in parts, new compositions which will 
the season by Dr. Muck will include 
symphony (first time in America) ; 
Pieces for Orchestra”; Stravinsky's 


Volbach’s symphony; a symphonic poem, 


Schelderup, and Oscar Fried’s “Adagio and 
r wind instruments, two harps and tympani. 

ITALIAN Opera At Boston THEATRE. 
Repetitions of operas already reviewed have constituted 
bill at the Boston Theatre this week, where Leahy’s 
1 Opera Company has entered upon a twelve weeks’ 
at popular prices, the one exception being Verdi's 
vatore,” which was heard Thursday evening. Many 
wvements have taken place in the company during the 
and the performances which they are now put- 
n hardly be duplicated in artistic value at any 
in the country at the same prices. The attend- 
bad in general, excepting in the second and 
where at each performance a too enthu 
element fills every seat. The genuine [Italian 
here, which it infuses into the perform- 

riginal in its effect 
THurspay Evenine, 

Nause and enthusiasm such as would have 
other audience twice the size to dis- 
ill doubt that Verdi's popular “Tro 
mmensely on this evening. Bovi con- 


manner which 


is safe enough, but by 

Blanche Hamilton Fox was again the 

performance and her Azucena was a splen 

lisplay the fine qualities in her mag- 

» VOICE This she did to perfection. Her 

nicely developed serves her well at all 

der Kathryn Lynbrook’s guidance, was 

tate should be, dramatically. Good 

it her command throughout. Opezzo as 

ised his robust tenor effectively, especially in the 

gister, but Manrico was neither a bold young chief- 

10us enough in his troubadour love making. 

ina was a good soldier and the robust baritone 

guise was Coradetti 

Orei.o,” Monpay Eventnc 

Verdi’ Otello” was heard on Monday evening. The 


ttendance was unusually large, due in all probabilities tothe 
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holiday festivities. Much more credit was due the company 
on this evening, than the audience granted it, for scarcely 
a week was given to rehearsals. Johanna Kristoffy, as 
Desdemona, sang beautifully and gave her refined dramatic 
talent full sway. Opezzo in the title role was satisfying in 
parts, however his vocal method is very unsatisfactory at 
times, Coradetti as lago suffered from a bad attack of 
Joseph Florian as Montano displayed a basso 
voice big enough for any stage. It is, too, a voice of good 
quality. Other roles were taken by Matilde Renis, Giuliani, 
Roberto Vanni and Pietro di Biasi, 


hoarseness. 


“CAVALLERIA RusticANaA” AND “Paciiaccr” WepNESDAY 
EVENING. 

The double bill attraction on Wednesday evening proved 
a drawing. card, as usual, and the Italian force was out 
In Mascagni’s one act opera, Blanche Hamilton 
Fox appeared as Santuzza. She was in splendid voice and 
the remarkable equality in the opposite registers of her 
mezzo soprano continued to create pleasing surprise. Cora 
Sapin, the new soprano, was an ideal Lola, and she ex- 
hibited good vocal poise. Sachetti as Turiddu showed to 
good effect in the “Siciliana” air. Gallozzi as Alfio was 
splendid. His interpretation of the brusk teamster was 
full of original interpretation and his portrayal of the part, 
vivid. Castillo, who conducted, missed much of the orches- 
tral beauty which lies in the prelude. 

In “Pagliacci,” Picco’s Tonio has created wide admira- 
tion. His clownship is bubbling over with mirth, roguish- 
ness, pathos and through all there is a simple sincerity 
which wins for him the heart of every listener. Tricario 
deserves credit for his every effort to place his Canio in 


en masse. 


FELIX FOX. 


a deserving position, but few voices are fitted to this role. 
Dora de Phillipe, a petite and charming soprano, who made 
her Boston debut in this performance, put life into every 
minute of the two short acts. Her voice is not large but 
it contains winning qualities which will make her a very 
useful addition to the company. Neither David Silva as 
Silvio nor Giuliani as Peppe were interesting, although 
Silva has a voice of good quality, and it is too bad that 
he does not use it better. 
“Ricotetro” Turspay Evenine. 

Verdi's “Rigoletto” was heard on this evening, with 
Millo Picco in the title role, Sachetti as the Duke, Miriam 
Ardini as Gilda, and Alice Gentle as Maddalena. This was 
the best performance witnessed thus far, and credit was 
However, laurels fell to the baritone, 
Millo Picco, who effected his Boston debut on this occa- 
sion. Picco is indeed a valuable addition to the com- 
pany, and if he appears often he will doubtless help swell 
hox office receipts, because the people know that he is good. 
His Rigoletto is a work of art. A voice which has many 
admirable qualities and is susceptible to the slightest tem- 
peramental demands made upon it, together with his ideas 
of dramatic art, brought him the most auspicious reception 
any artist has thus far received. After his duet with Gilda, 
“Yes, My Vengeance,” closing the second act, he was re- 
called time and again and the number had to be repeated. 
\rdini’s Gilda was sympathetic to a certain extent, al- 
though a deeper feeling of sincerity could well be infused 
into such a role, Her singing displayed precision and 
much ease, as in the difficult “Dearest Name” aria. 
Sachetti gave a very credible performance, likewise Alice 


due on all sides. 


Gentle, whose splendid mezzo-soprano voice and excep- 
tional artistic abilities are establishing her as one of the 
prime. favorites with this company. Bovi conducted with 
good authority. 


Activities at THE Fox-Buonamicr ScHoot. 

Felix Fox, the pianist and instructor, is so busily engaged 
in his teaching activities at the Fox-Buonamici School of 
Piano Playing, that it is almost feared the concert world 
will not hear so much of him this season as in previous 
years. Mr. Fox’s identification with the Boston music 
world has been of the most popular sort for many years 
past, and his teaching has won for him a reputation and 
success rarely duplicated. His concert record stands out 
even to a greater extent and bears excellent testimonial of 
his undisputed musical abilities. Just for the sake of re- 
calling old memories, it might again be mentioned that Mr. 
Fox while in the Leipsic Royal Conservatory in 1892, 
studied with Reinecke and Jadassohn and upon his gradu- 
ation from there received the coveted “Helbig” prize. His 
activities in Paris, where he studied. under Isidor Phillip 
and was heard on several occasions in the Societe d’Art 
concerts, later led to the bestowal upon him of the rank of 
Officier d’Academie. His European concert tours took him 
to all the principal cities of the continent and in them all, 
the critics accorded him high praise. Here in America he 
has been heard often throughout the New England, Cen- 
tral and Southern States in recitals, chamber concerts and 
with most of the leading orchestras. 

The Fox-Buonamici school has occupied its new quarters 
in the Wesleyan Building since the opening of this season 
on September 14. Here conditions are much more suitable 
as to location and ample room than they were in the for- 
mer abode. Among the many new features of the school 
is the charming private concert hall in which, from time 
to time, pupils’ programs will be arranged for public per- 
formance. Attendance thus far speaks well for the pres- 
ent season and indications point to a year surpassing any 
the school has heretofore experienced. 


Faetten Scnoor Procram. 


The first school concert of the season was heard last 
Thursday evening, when various members of the senior, 
junior and freshman classes of the Faelten Piano School 
participated in a program given in that school’s concert 
hall. The degree of efficiency and marked talent displayed 
by the pupils was surprising and offered spiendid proof of 
what this popular New England institution can do and has 
been doing for the past fifteen years. The program in- 
cluded compositions by Grieg, Reinhold, Balakirew, Cesek, 
Paderewski, Faelten and Beethoven. 


Cotumsus Day Procram. 

At the Columbus Day commemoration meeting held in 
Symphony Hall, Monday evening, over which Mayor Cur- 
ley presided, a musical program was also one of the attrac- 
tive features. The vocal soloists were Alice Gentle, mezzo- 
soprano, and Luigi Mainiero, tenor, both of the Boston 
Theatre Italian Opera Company. The two other perform- 
ers were Nelson Bernier, cornetist, and John A. O'Shea, or- 
ganist. Special musical programs were given in the va- 
rious churches throughout the day and several band con- 
certs in the parks marked further musical activities of the 
occasion. 

Tomas ANd Hts Banp. 


Guillermo Tomas and his Havana Municipal Band are 
making a “hit” at the Domestic Science and Pure Food 
Exposition, which is now being held -in the Mechanics 
Building. The daily programs offered by this rather novel 
organization, since it is maintained by the city of 
Havana are of a first-class order. The repertoire, includ- 
ing seventy-one standard overtures, sixty-two operatic se- 
lections and over five hundred other miscellaneous com- 
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positions represents one of which any band can well be 
proud. 


ConcERTS For THE PEoPLe. 


The Boston Music School Settlement Society announces 
that its series of Sunday afternoon “Concerts for the 
People” will be given at the Boston Theatre this year in- 
stead of at the Olympic, as had previously been announced. 
The concert will be given every other Sunday, beginning 
October 25. Maud Powell, violinist, and Felix Fox, pian- 
ist, will be the soloists for the first Sunday. Arrigo Se- 
rato, violinist, and George Mitchell, a new tenor, will ap- 
pear on November 8. Tina Lerner, pianist, and the Swed- 
ish Singing Society Barmoni, Gustaf Sundelius, conduc- 
tor, will be heard on November 22, and for December 6, 
Mme. Gerville-Réache, contralto, and the Hoffman String 
Quartet will be the attraction. The prices for these popu- 
lar concerts wil! range from fifteen cents to seventy-five 
cents. Compliments are in order for the society, because 
of its splendid efforts in projecting such a plan by which 
these splendid musical attractions at prices within reach 
of all will form a veritable treat to many of Boston's 
music loving populace. 

“Ye Wirsur” Sunpay Eventnc MUusICcALes. 


The 1914-15 season of Sunday evening musicales at “Ye 
Wilbur” Theatre, under Wm. Carrol Hill’s management, 
will begin November 1, with Florencio Constantino as the 
principal soloist. Other November programs already an- 
nounced will include Jeska Swartz-Morse, mezzo-soprano 
of the Boston Opera Company; George Rasley, tenor; 
Emiliano Renaud, pianist; and Lydia White, harpist, No- 
vember 8. Blanche Hamilton Fox, mezzo-soprano of the 
Boston Theatre Italian Opera Company; Bernard Fergu- 
son, baritone; Anna Eichorn, violinist; and Vincent Doyle, 
pianist, November 15. The Fuller Sisters in their program of 
old English country songs with harp accompaniment, Novem- 
ber 22, and another Boston Opera Company singer, Elvira 
Leveroni, the contralto, together with Hazel Henry, a so- 
prano formerly of the Namur Opera Company, Belgium, 
and Elmer Adams, a violinist, November 29. Prices for 
these concerts range from 25 cents to $1.50. Monthly 
course tickets at $1 to $6. 

Rupotrpn GANnz’s Piano ReEcIrTAL. 

Rudolph Ganz, whose piano recital at Jordan Hall next 
Saturday afternoon is attracting much attention here, has 
included in his program a few novelties Korngold’s “Elves 
Dance”; an Etude Caprice by himself, and Blanchet's 
“Serenade” in G flat. Liszt’s “Rakoczy” is there also. 


Worp From Gapsxt's Proreck. 


Clara Huntington, the Chicago girl who, as a protege of 
Mme. Gadski, has become well known abroad as a con- 
cert and operatic singer, is apparently unaware that the 
Boston Opera Company has postponed its season. Miss 
Huntington was engaged last summer by Mr. Russel, and 
was to have made her Boston debut early in the season. In 
a letter written from Berlin to a friend here, she says 
that she expects to sail on the steamship Ryndam, which 
leaves Rotterdam October 31. Vicror WINTON. 


Gittelson Appearances. 





Frank Gittelson, the American violinist, is to be the guest 
of honor at a dinner to be tendered him by the Musical 
Art Club of Philadelphia at its clubrooms, Monday even- 
ing, October 26. Later, Mr. Gittelson will appear with the 
Pittsburgh Art Society. He makes his debut in Pittsburgh 
on Friday evening, October 23, when he will appear in 
joint recital with Carl Friedberg, the pianist. The follow- 
ing week Mr. Gittelson will play in Philadelphia with the 
Philadelphia Orchestra. 





Constantin von Sternbers Homeward Bound. 





Constantin von Sternberg, founder and president of 
the Sternberg School of Music, which is located at 
10 South Eighteenth street, Philadelphia, Pa., is reported 
to have sailed for America on the steamer Rotterdam on 
Thursday, October 15. He has been in Germany and is 
anxious to get back to his duties in the United States. 


NEW YORK BREVITIES. 


Noble’s October 25 Program— Holland-Moloney- 
Mitchell Trio—Elizabeth Topping Here— 
Louise Kellogg Announcement— 
McLewee Studios— Notes. 





New York, October 17, 1914 


T. Tertius Noble, organist of St. Thomas’ Church, and 
Clarence Dickinson, of the Brick Presbyterian Church, 
participated in the dedicatory recital at Bailey Hall, Cor- 
nell University, Ithaca, N. Y., October 8. The handsome 
illustrated program contains pictures of the givers of the 
instrument, Andrew Carnegie, Frank Hiscock, and var- 
ious university men. Mr. Noble played: 


Cencerto in G minor Camidge 
Elegy . Noble 
Lamentation Guilmant 


Toccato in D mincr Bach 
Mr. Dickinson played 


Fantasia and fugue on B-A-C-H Liset 
Ave Maria ‘ Arcadelt-Liszt 
Norwegian Rhapsody ‘ Sinding 


The series of organ recitals by Mr. Noble on Sunday 
evenings at eight o’clock continue, this being the program 
for October 25: 


Fantasia and finale (sonata in B minor) Rheinberge: 


Prelude Solenelle deus E. Shippen Barnes 











FRANK 


GITTELSON 


The Distinguished American 
VIOLINIST 


New York Debut, New York Sym- 
phony Orchestra, November &th 





Wolfsohn Musical Bureau, 1 W. 34th St., N.Y. 

















Prelude and fugue in B minor (Vol, ID) Bact 

Guilmant 
Mendelssohn 
Vivace (from the Reformation Symphony) Mendelssohn 
Imperial March Elgar 


Lamentation 
Andante (from the Reformation Symphony) 


Hoitanp-Mo.onery-MitcHett Trio. 


Geraldine Holland, soprano; Charlotte Moloney, violin- 
ist, and Katherine Mitchell, accompanist, have been very 
successful in giving musicales in and near the metropolis. 
One of the most interesting occasions was their appearance 
at the home of the Countess Annie Leary. They have also 
taken part in the musical programs at the Liederkranz So- 
ciety affairs. Their most recent appearance was at an 
Exposition Musicale at the permanent Country Life Ex- 
position, given at Grand Central Terminal. There is much 
variety and real musical charm in all that these three young 
artists perform. 


Exrzaseta Toppinc Returns 


Elizabeth Topping, that excellent pianist and instructor, 
spent the summer in Europe. She was caught in the war 
territory, but managed to extricate herself in the general 
exodus, landed in London, and is now, as she says, “safe 
and sound in America.” Miss Topping’s class is already 


larger than at any period in her career, and she looks for 
a fine season. 


Louise KeLttocG ANNOUNCEMENT 
Louise Kellogg has issued an announcement card as fol- 
lows: 


LOUISE KELLOGG 


TEACHER OF SINGING 


Pupils taught from the rudiments of tone placing to the most 
artastic finish, and prepared for opera, concert and recitals 
Special coaching for singers in Frenc repertoire and correct 
French diction, 
Studios 2ti-1213 Carnegie Hall 
New York City 
Telephone ; Columbus 


Mrs. McLewese’s Srvuptos 


Mrs. M. H. McLewee, whose handsome studio is at 21 
West Sixty-ninth street, desires to sublet her studio, as 
per advertisement in another portion of this paper 


Nott Ss, 


E. R. Caldwell is giving an hour’s organ recital preceding 
the Roberson Travelogues, at Carnegie Hall. He plays 
with considerable taste and obtains good effects with the 
limited resources of this instrument October 14 Mr 


Roberson talked on and st 


wed views of Germany, when 
a large audience thoroughly enjoyed everything There 
was general and united singing by the audience of the 
“Watch on the Rhine,” played by Mr. Caldwell as his last 
number. Mr. Roberson goes to Cleveland next 

Some of the lectures on musical subjects given by the 
Board of Education, New York City, include lecture 
recitals by Marie F. MacConnell, Mary Hill Brown, Arthur 
Rowe Pollack and Platon Brounoff. Mr. Brounoff’s sub 
ject is always Russian music, consisting of folksongs, clas 
sical and modern composers, illustrated by vocal and piano 
music. At Public School ror, rth street, October 5, 
George Brounoff, aged ten years, played Rubinstein’s 
“Kamenoi Ostrow” and Mr. Brounoff sang his new patri 
otic song, which made a great hit 

Samuel A. Baldwin, organist and professor of music at 
City College, gives his 386th public organ recital 
October 21. On the program are works by Guilmant, Bach 
Reger, Bonnet, Schubert, Tschaikowsky, and the Philadel 
phia American, Ralph Kinder 

Edna Marione, prima donna soprano, who has flattering 
notices from New York, Boston and London papers, has a 
studio in Carnegie Hall, in connection with Christiaar 
Kriens. Mme. Marione is in private life Mrs. Emery 
Jones. 

Heinrich Klingenfeld, the violinist and teacher, has re 
turned to New York, following a lengthy stay in Germany 
He has New York and Brooklyn studios, the latter at 2653 


Bedford avenue. Some of his published works consist of 
the following: (1) “Elements of Violin Playing”; (2 
“Viola School for Violinists”; (4 A Daily Drill for 
Thorough Violinists.” The last named has been used in 
leading European conservatories and is endorsed by the 


great violin pedagogue, Sevcik 

Edmund J. Myer’s pupil, Theo Karl Johnston The 
Golden Voiced Tenor,” is making a hit in various appea 
ances in and near Seattle, Wash. The Post of October to 
and the Times of October 7 have captions such as “John 
ston Scores Artistic Success,” “Embryonic Caruso,” “Tri 
umph of Art,” etc. He sang in Seattle recently in “Trova 
tore.” “Cavalleria Rusticana” and “Pagliacci.” In a per 
sonal letter, Mr. Myers, his teacher, says: “He expects to 
come to New York next year. He has volume, compass 
power, beauty of tone, and a fine stage presence.” 

Katheryne A. Lee, president of the Monday Evening 
Musical Club, Norwich, N. Y., sends friends the year book 
containing the program for the present season This clut 
engages leading artists, and has, besides, a monthly musical 


evening at the homes of various members For this sea- 
son the following are the topics for the various evenings 
“American Composers of the Present,” “Indian Mu 


‘Bohemian Music,” “Madame Butterfly 


“Negro Music,’ 
“Dance Music,” “Light Opera 

Ethel Leginska, pianist, who has already had several 
New York hearings, will give a Chopin recital in Aeolian 
Hall, New York, Monday afternoon, November 16 
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Philip Feinne, a Parsons Artist-Pupil. 

Philip Feinne was born in New York City, June 2, 1893. 
After a period of instruction at a New York conservatory, 
he was accepted as a pupil by Albert Foss Parsons in 1912, 
and immediately began a thorough study of Bach’s Well- 
Tempered Clavier, as the foundation of his present ad- 
vanced technic and musicianship. After he had memorized 
fifteen or twenty of the preludes and fugues, and had 
learned to interpret them with character, style and mu- 
sical effect, he began to play the larger works of Mendels- 
sohn, Schumann, Rubinstein, Chopin and Liszt in public. 
At his debut and since then he has impressed his audiences 
by the visible inspiration with which he plays his selections, 
which are always thoroughly mastered, both technically and 
musically. 

The following are some of the criticni comments upon 
Mr. Feinne’s playing, which have at diifcrent times ap- 
peared in the Musica, Courter: 

“Pronounced ability was shown by Philip \feinne in a 
Bach prelude and fugue and two etudes by Rubinstein.” 


PHILIP FEINNE, 
Artist-pupil of Albert Ross Parsons, 


“Marked individuality was shown in Feinne’s warmly mu- 
sical playing.” “Philip Feinne reached a big climax in 
the Staccato Etude of Rubinstein.” *“The musicianly ren- 
dering of Schumann's great F sharp minor Novellette 
brought pleasure to all, The standard set by Mr. Feinne 
reflects credit upon Mr. Parsons.” 





W. O. Forsyth’s Classes. 


W. O. Forsyth, the well known Toronto pedagogue, 
composer and pianist, has booked a large number of pupils 
this season in spite of Canadian activity in war matters, and 
ooks forward to an unusually busy winter. 

The demand for Mr. Forsyth’s time increases from 
year to year, and this winter there has been an especially 
large number of student applications from the United 
States, owing probably to the cessation of American stu- 
dent pilgrimages to Europe. 

W. O. Forsyth has been called a “master teacher” by the 
Canadian Magazine, a “wizard in teaching and presenting 
the virtues of touch, tone, technic and temperament,” by 
the Toronto Daily News, “an excellent teacher who obtains 
beautiful results,” Xaver Scharwenka, “a teacher of 
international reputation who has brought out many players 
who have appeared here and elsewhere with great success, 
and who have made positions for themselves,” by the Ber- 
lin Continental Times, and “a perfect teacher, an artist 
teacher of exceptional talent and pedagogical gifts,” b 
Arthur Friedheim, distinguished pupil of Liszt. 





Martha S. Steele’s 


Martha S. Steele, contralto of Pittsburgh, spent a de- 
lightful vacation of six weeks at Asbury Park, N. J. 
Combining work with play, Mrs. Steele created a favorable 
impression by her singing at the Ocean Grove Auditorium 


Vacation. 


and with the Bostonia Orchestra at the Arcade in Asbury 


Park. Her particular recreation while away, was motor- 


ing, and each day found her driving over the beautiful 
ocean road from Asbury Park to Atlantic Highlands. 

Early in October she began her concert season, her first 
appearance being before the Philharmonic Society of Som- 
erset, Pa. She has been engaged to sing for the Mendels- 
sohn Club of Cleveland, Ohio, on December 8, and in 
January will appear with the Symphony Orchestra of New 
Castle, Pa. Mrs. Steele is available for recitals and con- 
certs during the season, and can be reached at Wightman 
and Fairoaks streets, Pittsburgh, Pa. 





Philadelphia’s Operatic Society has authorized Wassili 
Leps, of that city, to organize and conduct an opera school, 
to be known as the Philadelphia Opera School, which will 
be under the auspices of the Operatic Society. No vocal 
instructor will be connected with the school, and Mr. Leps 
and Joseph Engel, the new stage manager, are going to 
train singers for the operatic stage, both privately and in 
classes. Mr. Engel was for many years stage manager 
with the Savage and Aborn Opera Companies, with Oscar 
Hammerstein, and lately with the Chicago-Philadelphia 
Opera Company: 

The Operatic Society is planning to present Bizet’s “Car- 
men,” and the stage rehearsal held recently was a great 
success, 146 members being present in the chorus. Joseph 
C. Engel, introduced to the chorus by Wassili Leps, won at 
once the hearts of the members for himself; the splendid 
work he did and the results he accomplished during the 
evening speak well for the coming performance, The 
members of the cast were all present and showed careful 
training in their parts, both musically and dramatically. 

For the January performance the society has chosen an 
opera by Victor Herbert, “The Serenade,” one of his 
earlier successes, and Mr. Herbert will himself conduct the 
performance, upon the invitation of Mr. Leps. 

The Philadelphia Operatic Society has set for itself the 
task, besides giving young singers the opportunity to try 
their talents in opera, of bringing out the works of Amer- 
ican composers. Some five or six years ago an opera by 
each of two local Americans, John Luther Long, the dra- 
matist, and Wassili Leps, the composer, was presented. 

Composers are requested to send their scores to Mr. 
Leps, in care of the Philadelphia Operatic Society, Park- 
way Building, Philadelphia, and if suitable for production 
these will receive due consideration. 
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SCIENCE AND 


BY OTTO TORNEY SIMON, MUSICAL DIRECTOR, 
The Motet Choral Society, of Washington, D. C. 


SINGING. 











To Italy belongs the distinction of having been in the 
past the most important training school of the voice in 
singing. The goal of its teaching was vocal virtuosity, 
accomplished through arduous and exacting routine and 
study. 

Its great masters of singing taught by empiricism, or a 
natural and subtle instinct for the normal processes of 
voice production and tonal beauty. 

The successes and triumphs of the great Italian singers 
in past centuries is a matter of record, but the shattered 
and strained voices of unnumbered students from incom- 
petent teaching have not been noted. 

The methods of the modern school of singing in Italy, 
as observed by the writer, were not convincing. Italy, like 
other countries, has at the present time its distinguished 
maestri del canto. The musician, however, has only to 
investigate its studios and hear the voices there presented, 
to realize the inadequacy of the training and the unusual 
mediocrity of a large number of its instructors. To en- 
courage sonority and quantity of tone rather than quality, 
to force the voice unmusically to its very limit, and to 
make dramatic sopranos irrespective of the kind of voice 
are usual tendencies. Such unskilled teaching is the re- 
sult of entire absence of the finer intuitive processes of 
the older masters, or of definite knowledge to develop tonal 
beauty through later scientific discovery. i 

Putnam Griswold, superb as artist, singer, man, wrote 
thus, a short time before his death: “Italy is the land of 
spontaneous vocalism. Voice production is not cultivated 
there, but is, instead, a natural product. Those vocalists 
whom Italy sends us are natural vocalists, trained by their 
language with its open vowels. America can pro- 
duce the greatest teachers in the world, because the keen 
practical type of the national mind, being free from hide- 
bound conservatism and age-worn tradition, is quick to 
grasp and apply all that is good and vital in teaching.” 

Physiologically, the human instrument of the voice, and 
the laws for its best development are identical in all coun- 
tries. 

No one nation has the monopoly of brains or the espe- 
cial gift to understand the intelligent and the esthetic de- 
velopment of the vocal instrument. 

The student should unerringly choose, wherever he may 
be, the master, whose voices, through breath-control, show 
steadiness of production and an even scale, and in which 
the essential qualities of tone are freedom and a peculiarly 
wsthetic appealing beauty. From the higher art side there 
should be that fine and varied play of color in the vowel 
that will make it the true exponent of the emotional nature. 

No greater fallacy exists than the opinion that any good 
musician or player on other instruments may, without 
special training or experience, successfully develop the 
singing voice. 

In most instances such opinion is the result of ignorance 
or unusual egotism. To subject any student of singing to 
vague and experimental instruction can only mean vocal 
deterioration. 

Manuel Garcia, of Spanish birth, residing in Paris and 
London for many years, made through his mirror-inven- 
tion of the laryngoscope, the scientific investigations of the 
voice possible. Especially was this valuable in the obser- 
vation of the change3 of the registers of the voice. 

In 1855 Garcia delivered his famous address to the scien- 
tific world of London “On the Observations of the Human 
Voice.” Seiler, i. Heidelberg, Mout 1860, continued these 
investigations with the great physicist, Helmholtz. 

Further developments in the science of laryngoscopy 
were made by Emil Behnke, a German, who lived in Lon- 
don for many years, and who collaborated with the emi- 
nent throat surgeon Lenox Browne. 

It was the privilege of the writer to reside with Emil 
Behnke in London, and there investigate those scientific 
theories which have for the teacher of singing undoubted 
value. 

Such research, founded on science, defines the basic laws 
of voice-production. It emphasizes also the delicacy of 
construction of the vocal instrument, its easy possibility of 
strain and the care necessary for its development. 

If for no other than the latter reasons, this knowledge 
is superlative in its significance and interest. Such investi- 
gation, alone, however, will not make the skilled teacher of 
singing. 

On this scientific preparation should be superimposed 
other essential qualifications, especially the knowledge of 


breath management, and also a musical ear to recognize, 
judge and develop the zsthetic tone. 

These latter qualifications belong to the tone-perception 
of the musician, rather than to the intelligence and the 
keen vision of the scientist. 

In the ascending scale of the female voice, a sensitive 
musical ear will easily discern changes of quality occur- 
ring periodically. These changes correspond physiologic- 
ally to certain changes of mechanism in the vocal bands, as 
they are made to vibrate by the breath in its outward flow. 

Behnke defines the term “register” as “a series of tones 
made by the same mechanism.” The existence of registers 
of the voice is frequently repudiated by teachers who are 
unsuccessful in their adjustment and management, or by 
writers on the voice who are not musicians or whose 
Statements are not founded on the actual experience of 
teaching. 

These changes of quality need not be called registers. 
They exist, however, and must be reckoned with if the 
voice ts to be developed to the possibility of equality, 
beauty of tone and freedom. 

The rigid insistence on correct register adjustment, chest, 
medium and head voice, as personally observed in the 
studio of Mme. Mathilde Marchesi, in Paris, was the basic 
principle of success of this gifted teacher of singing. From 
her studio came some of the most distinguished artists of 
modern times—Etelka Gerster, Nevada, Melba, Eames, 
Calvé, ete. 

Broadly speaking, in the female voice the low tones are 
full and sonorous, the medium tones decidedly lighter and 
often reedy in quality, while the upper tones approximate 
the flute quality. 

The chest, or lowest series of tones, may be subdivided 
into upper and lower chest, while the medium may also be 
considered in its sub-division of upper and lower me- 
dium. These with the head register will make five series 
of tones, 

In the male voice, the essential changes are the lower 
and upper chest registers, and the production of the high- 
est tones which when properly produced are known as the 
covered tones. 

These divisions in the male and female voice should be 
adjusted and so harmoniously blended as to present the 
effect of one evenly graduated tonal color to the lis- 
tener. 

It is not the object of training by registers to divide 
the voice into sections, but to equalize it throughout by the 
adjustment of vowel color. 

Breaks at the transitional note between any two registers 
will signify imperfection of adjustment, the result often of 
previous faulty instruction. 

Physiologically each series of tones has its own mu- 
sical action. ( Michael.) 

To force or overlap one series into the domain of the 
next higher, results in muscle strain and loss of tonal 
beauty. 

If it were possible for all the teachers of any one coun- 
try to understand the training of the voice by the five 
register system, that country would soon become renowned 
for its unusual singers. 





Maverick and Hahn at 
Syracuse Morning Musical. 


Laura Maverick, contralto, and Carl Hahn, cellist, opened 
their season with an appearance at Syracuse, N. Y., Octo- 
ber 7, when they gave a joint recital under the auspices 
of the Morning Musical Club, of which Mrs. John R. 
Clancy is the president. These two excellent artists were 
well received and their concert was much enjoyed. 


The following was their program: 


Ballade Venitienne p's sKunMiaesed on< .. -Leschetizky 
Etude en forme de Valse... 2... .6cccccccecccwecvecs . Saint-Seéns 
Aria from Orfeo, Che faro senza Eurydice............ ..»»- Gluck 
Widmung ovecsregece se beeeeee TITPETTIEE TET Tete Popper 
Romance sans paroles........ SUBSE 6 cece hbbeedecaretce Hahn 
French songs— 
Core Gee Wee. Dees isin cwccctctbccvcsscveveccccsece Massenet 
POUND 0-6. 065 sodas wasds bed) b4 cnc Kckédonneoionce ob Tremisot 
NEE. ended dink aes bose ehbuadaudssiebneshihceneese Debussy 
Oe Ee (how ddbbwenens sebue -R. Habe 
FP OE NG sikis's ontbe db ct dbcenc ovssscéanes scdsnané Gounod 
German songs— 
Fee ED Ny anc cb a pdbndidsesds oats ncdssoon Rubinstein 
SE SED -5 a croccucsdenedewd tna cotbas pabdedcabbees Brahms 
WEEE biddcc cnsvdcbdbaraecescesébondhevesinses Wolf 
ST nh dnd: be becqdcesbeddiovere Strauss 


English songs— 
When I Bring to You Colored Toys (from Tagore’s 


Gitanjali) ........ pdbaliatch oie John Alden Carpenter 
The Sleep that Flits on Baby's Eyes (from Tagore’s 
Gitanjali) ....... es John Alden Carpenter 


The Rice Was under Water (from Stars of the Desert), 
Woodforde Finden 
Por a Dream's Sake... A. Walter Kramer 
"Tis All that I Can Say. .. Hahn 
Founded in 1890 by Antoinette W. Sherman, the recitals 
given by the Syracuse Morning Musical Club have become 
an acknowledged factor in the social and musical life of 
that progressive city, and this concert by Mme. Maverick 
and Mr. Hahn marked the opening of the season for 

1914-1915. 





David Bispham Starts on Concert Tour. 


David Bispham started West over a week ago to fill his 
engagements under the Redpath Bureau management. The 
baritone will be gone until October 28, during which time 
he will appear at Anderson, Ind., October 13; Freeport, 
Ill., October 14; Waterloo, Ia., October 15; Rockford, Ill, 
October 16; Peoria, Ill, October 17; Springfield, I1., Oc 
tober 19, and Elgin, Ill, October 23. 

Mr. Bispham has postponed the production of his new 
play, “Benjamin Franklin,” for a short time, to make it 
possible to fill the engagements which have been arranged 
for the early season. 

Before leaving for the West Mr. Bispham was one of 
the guests of honor at the opening of the Presser Home, 
in Philadelphia. In thanking Mr. Bispham for his assist- 
ance upon that memorable occasion, Mr. Presser wrote 
him: 

“Your presence was a great inspiration. I never knew 
you to appear to better advantage and be more appreciated 
than you were on this occasion; the impression you made 
was simply tremendous, 
my feet.” 

Recently in Newark, Mr. Bispham gave selections from 


I myself was almost lifted off 


the oratorio “Elijah” before a very large audience, which 
manifested the utmost enthusiasm, and October 8 the bari- 
tone enjoyed one of the most appreciative audiences of his 
career. This was composed of the students of Franklin 
Sargent’s American Academy of Dramatic Arts, before 
whom he spoke upon the necessity of the correct use and 
pronunciation of the English language on the stage. 
He then sang several selections from grand opera in Eng 
lish and ended by giving his stirring interpretation of 
Longfellow’s “King Robert of Sicily,” set to music by 
Rossiter G. Cole. Mr. Bispham will give a song recital in 
Cincinnati, October 27, and upon his return to New York 
he will have several appearances in the metropolis 

Mr. Bispham will give one of his great lecture-recitals at 
Columbia University in November. A few days before 
filling this engagement the baritone will appear in the same 
sort of program before the members of the University 
Extension jn Philadelphia. This will be Mr. Bispham’s 
third annual concert for that society 

Mr. Bispham has booked a large number of engagements 
in New York, Pennsylvania, West Virginia and Illinois 
and many of these are to be given in educational institu 
tions, which fact again accentuates the comments made 
generally about the baritone that he is an indefatigable and 
a great “educational institution” all in himself 

It is indeed extraordinary that an artist should keep 
such a hold upon the affection of the public as does Mr 
Bispham. Whether one speaks of great achievements i 


opera, in oratorio or in recital, it is not possible to over 
look the American who has never had cause to fear a rival 
of any nationality. 

Mr. Bispham is the author of a remarkable article in th 
current issue of the Opera Magazine. I? is entitled “The 
American Opportunity” and shows the thorough under 
standing that the artist has of the situation. 





Martucci Opens New York Studio. 

Paolo Martucci, who spent the summer in England, Swit- 
zerland, and Italy, arrived in the United States on Septem 
ber 22, and has opened his studio at 257 West Eighty-sixth 
street, New York, where he will receive a limited number 
of pupils. 
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PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianes 
We iavite comparison with any and all French 
makes py and price. 
Renting for Music Students a Specialty 
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Vernon d’Arnalle Is Pleased with America. 


\ representative of the Musicat Courter called recently 
ernon d’Arnalle, the baritone, who has just returned 
war ridden Europe, and spent a delightful hour in 
rsation with him on all manner of topics. D’Arnalle 
rilliant and charting talker, and it is a matter of 

to find how broad and far reaching is his interest 


VERNON D’'ARNALLE IN ROME 


in things outside his own art. He possesses great personal 
charm, and it is a pity one could not get verbatim the many 
interesting and unusual accounts of personal experiences, 

viewpoints of life, which his varied experiences all over 
Europe have given him. Whether on political, literary or 
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artistic subjects, he shows the result of a keen and alert 
mind, accustomed to think upon all the affairs of life. 

At a chance mention of Rome, Mr. d’Arnalle became all 
aglow with enthusiasm, for he loves his Italy and there he 
has his home. “I love Italy and the Italians, and I have 
been lucky, for my love was not unrequited. They have 
been always so kind and good to me.” With charming 
simplicity he sat down at the piano and sang a Neapolitan 
street song, _Whether it was the song or the artist is hard 
to say, but somehow one felt suddenly the golden sunlight 
and blue sky of Italy, and all the joyousness and passion 
of the South—and almost that “dolce fa niente,” which lies 
at the very root of Italian romance. 

D’Arnalle is delighted to be in America again, and it 
was interesting to hear his various impressions after his 
long sojourn abroad. Suffice it to say that he is thrilled 
by us, by the tremendous pulsation of our life, our activity, 
our irresistible energy and bigness of conception, 





Alameda County “1915” Chorus Formed. 


Oakland, Cal., October 10, 1914. 

As an outgrowth of the success attending the perform- 
ance of “The Messiah” last July under the direction of 
Alexander Stewart and the more recent choral concert 
held recently at Idora Park, Dakiand, Cal. a festival 
chorus has been organized under the name of the Alameda 
County “1915” Chorus. 

Already several hundred singers have enrolled in the 
chorus, which will meet regularly on Tuesday evenings, at 
8 o'clock, at the Chamber of Commerce Hall, Thirteenth 
and Harrison streets, Oakland, commencing next Tuesday 
evening, October 13. Mendelssohn's “Elijah” will be one 
of the principal works to be studied by the chorus, 
although it is also probable that the performance of 
Handel's “The Messiah,” given last July, will be repeated 
in the near future. 

The Alameda County Publicity Committee, of which 
Owen E. Hotle is chairman, has the financial arrangements 
of the chorus in hand. The director will be Alexander 
Stewart, and the accompanist Mabel Hill Redfield. 

An advisory council to have charge of the details of the 
organization, acting under the direction of the publicity 
committee, has been appointed as follows: Dr. O, S. Dean, 
chairman; Roy C. Brown, secretary; E. H. Garthwaite, 
treasurer; C. H. Coultes, and Mrs, E. H. Garthwaite. 

It is likely that the chorus will participate in some of 
the events in connection with the opening of the Oakland 
Municipal Auditorium. 

Speaking of the organization of the Alameda County 
“1915” Chorus and of the benefits of choral singing to a 
community, Alexander Stewart, the director of the chorus, 
says: “There is no more democratic form of musical 
endeavor than the assembling of large numbers of people 
of different classes and tastes in great choruses. No better 
way could be found to break down some of the narrow 
bonds of caste that often exist largely in the imagination 
only than to bring people of diverse social, political and 
religious views together to make music for themselves and 
for others. In these choruses the capitalist and employer 
should mingle their voices in song with the voices of the 
wage earners. 

“Music is the one great common leveler of human preju- 
dice and misunderstanding, the one platform in the world 
upon which at the present time all classes of people can 
be united. It is indeed the universal language, and choral 
music is its one greatest servant of expression for the 
mass of the people. 

“It is hoped to make the Alameda County ‘1915’ Chorus 
representative in every respect of all classes and elements 
of people in the East Bay communities. It will doubly 
serve its purpose if it not only succeeds in providing 
choral performances on a large scale during the exposition 
year, but also promotes a spirit of fellowship between its 
members who come from different walks of life.” B. 





Keokuk Music Club Announcement. 


According to an announcement made by the executive 
committee of the Monday Music Club of Keokuk, Ia., a 
series of concert will be given in that city during this 
coming season by the following: Russian Symphony Or- 
chestra, Jenny Dufau, Felix Hughes, Zoellner Quartet, 
Glenn Dillard Gunn and the Weber-Larkin lecture-recital 
on “Parsifal.”. The three first concerts will be given in 
the Grand Opera House, and the others in the Y. W. C. A. 
Auditorium. In addition to the annual year book of the 
club, the program committee has issued an illustrated cir- 
cular, for distribution, giving the dates of the different con- 
certs, as well as press comments, etc. 

The club announces a membership of between four and 
five hundred and this season promises to be one of the most 
successful that the club has yet enjoyed. 

The season opened October § with a reception in honor 
of Ella May Smith, president of the Women’s Music Club 
of Columbus, Ohio, and Rupert Hughes, violinist, play- 
wright and writer on musical subjects, of New York City. 
Both Mrs, Smith and Mr. Hughes addressed. the club. 


Maud Powell’s New York Program. 


Maud Powell, the American violinist, whose success in 
this country as well as in other parts of the world has 
been striking and lasting, will give a recital in Aeolian 


MAUD POWELL. 


» 
Hall, New York, on Tuesday evening, October 27. The 
program will be as follows: 
Cencerto, D minor, op. 31 
Sonata, E flat major, op. 
Variations on a theme by Corelli 
CONN CP iinis ch das adin dons 340 beebacka baad cen bhane huwiee Nardini 
Preludium e allegro 
Hungarian Dances, A major and E minor Brahms-Joachim 
VE Teme Oe FRI iin ocins kde cnyc icv ees ce s khduntcsae Sibelius 
Cradle Song Florent Schmitt 
Dance Espagnole (Tango). ............00see008 E. Farnandez-Arbos 


Borwick Cheered in Australia. 


At a recent Adelaide (Australia) Chamber Music 
Society concert, Leonard Borwick played a Chopin 
group and the Australia Musical News commented 
as follows: “It is questionable whether this Australian gen- 
eration has, so far, heard a player of Chopin like Leonard 
Borwick. His grace of style, poetic treatment and ro- 
mantic coloring are Chopinesque to the last touch. The 
waltz was delightful in its tempo and rare delicacy. At 
the conclusion of the suite, Mr. Borwick received cheer 
upon cheer for his great work. He is a great and seductive 
player.” 


“ HARDEMAN 


American Violinist Just returned from Europe In America Season 1914-15 
Present address: 3514 Washington Avenue, Avondale, Cincionati, Ohic 


sHOCHSTEIN 


Violinist 
~—IN CIN AMERICA NOW 
Address 10 Carnegie Hall, New York City 


we SCHOLDER = 


New York Recital, Jan. 26, 1915, Aeolian Hall 


The N. Y. Tribune says: Harriet Scholder has the distinctive gifts 
of the pianoforte virtuoso, 
Management: WOLFSOHN MUSICAL BUREAU, 1 W. 34th St. 
Steinway Piano. 
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Auxiliary Club — Six Chamber 

| Concerts, W. Irving 

High School — Saturday Even- 
ings at 8. Oct. 24, Nov. 28, Jan. 16, Feb. 6. Mar. 
6, Apr. 10. Kneisel, Kaufman, Olive Mead Quar- 
tets, Tollefsen Trio, St. Cecelia Club, and others. 
mime eee war (All others $2.00) 
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AMERICA’S HOST ABROAD. 


[The MUSICAL COURIER is endeavoring to keep the subjoined list up to date. As goon as arrivals are 
reported in this country their names are removed from this roster. Should there be an oversight, or should any 
of America’s musical personages now abroad not be included in the appended table, the MUSICAL COU- 
RIER would be grateful to receive such information so as to be able to keep the reference schedule correct. 
This list is not confined to Americans exclusively but embraces also all foreign artists resident in this country 
or who were expected to come here for participation in the musical season of 1914-15.—Editor MUSICAL 


COURIER.] 


A 


Arthur M. Abell, J. Allen, Paolo Ananian, Arthur Al- 
dridge, Adriano Ariani. 


B 


Mrs. A. M. Blair, Clarence Bird, Alice L. Bryant, Norah 
Brandt, Charles Bowes, Eddy Brown, John Braun, Alice 
Bingham, Mrs. George Beck, Lillian Blauvelt, Rudolf Ber- 
ger, Alessandro Bonci, Willy Burmester, Amadeo Bassi, 
Lucrezia Bori, Grace Burnap, Hope Hopkins Burroughs, 
Pauline Bachmann. 

Cc 

Cleofonte Campanini, Shanna Cumming, Charles Cooper, 
Lina Cavalieri, Arthur M. Curry, Mrs. Claude Cunning- 
ham, Augusta Cottlow, Pauline Curley, Lucy Call, Grace 
Cole, Marian Clark, Kittie Cheatham, California University 
Glee Club, Gertrude Cleophas, Jane Noria-Centannini, 
Maria Cavan, Francis Coppicus, Ernesto Consolo, Andrea 
Casertani, Sasha Culbertson. 


D 


Adamo Didur, Norah Drewett, J. F. Delma-Heide, 
Emmy Destinn, Gaston Duchamel, Camille Decreus. 


E 
Annie Ellermann, Emma Eames, William Engle. 
F 


George Fergusson, Truman Fassett, Mrs. E. Potter- 
Frissell, Benjamin Fabian, Geraldine Farrar, William Fér- 
ster, Edoardo Ferrari-Fontana, Sam Franko, Rita Fornia, 
Adelin Fermin, Carl Flesch. 


G 


Archer Gibson, Leopold Godowsky, Katherine Golcher, 
Mrs. Warner Gibbs, Katharine Goodson, Mr. and Mrs. 
Isaac Gans, Hedwig Glomb, Mary Garden, Paolo Gruppe, 
Emilio de Gogorza, Aristodemo Giorgini, Otto Goritz, Dinh 
Gilly, Elena Gerhardt. 


H 


Julia Hostater, Sara Hayman, George Harris, Jr. Sue 
Harvard, Edwin Hughes, Carl Hillman, Edward Har- 
grave, Elmer G. Hoelzle, Genevieve Houghton, Heinrich 
Hensel, Frieda Hempel, Hans Himmer, Edna Hoff, Walter 
Heermann. 


J 
Anna Taylor Jones, Clayton Johns. 
K 
Grace Kerns, Mme. Rider-Kelsey, Adele Krueger, Fritz 


Kreisler, Dr. Ernst Kunwald, Walter Kirschbaum, Mrs. 
Frank King-Clark. 


L 


Hans Letz, Kathleen Lawlor, Leslie Loth, James Lieb- 
ling, Lucille Laurence, Marie White Longman, Josef 
Lhevinne, Theodor Lattermann, Henri Le Roy, Mario 
Lambardi, Dr. and Mrs. Lovette, Edwin H. Lemare. 


M 


Charles Henry Meltzer, Florence Macbeth, Zitella Mar- 
tin, Marguerite Melville, Alma Moodie, Francis Maclen- 
nan, Florence Easton Maclennan, Harry Munro, Marie 
Mohler, Pietro Minetti, isolde Menges, Otillie Metz- 
ger, Lucian Muratore, Vanni Marcoux, Margarete Matz- 


enauer, Elisabeth Mack, Hans Merx, Leopold de Maré, 
Laya Machat, Victor Maurel. 


N 
Hildegarde Nash, Arthur Newstead. 


0 


H. O. Osgood, W. B. Olds, Prafessor Otto, Mrs. Charles 
Orchard, Margarete Ober. 


P 


Paul Petri, Louis Persinger, Dolly Patterson, Henry 
Perry, Eleanor Pochler, Alfred Piccaver; May Esther 
Peterson, Ignace Jan Paderewski, Lucille Peck, Eleanor 
Peocock, Kathleen Parlow, Giorgio Polacco, F. Parme, 
Anna Pavlowa. 


R 


Titta Ruffo, Claude Reddisch, Meta Reddisch, Leon 
Rains, Elizabeth Reeside, Léon Rothier, Henry Russell, 
Marie Rappold, Albert Reiss, H. Royer, Leon Rice. 


Ss 


Bruno Steindel, Gaston Sargent, Viola Gramm-Salzedo, 
Gladys Seward, Arnolde Stephenson, Carl Stasny, Wager 
Swayne, Irma Seydel, Theodore Seydel, Arthur Shattuck, 
Kurt Schindler; Ernest Schelling, Albert Stoessel, Carlos 
Salzedo, Katherine Loyal, Phillips Shaw, J. D. Sample 
Leo Slezak, Maria Sammarco, Max Smith, Giulio Setti, 
Ann Swinburne, Arthur P. Schmidt, Umberto Sorrentino, 
Bertram Shapleigh. 


y 


Louis Campbell-Tipton, Jacques Thibaud, Luisa Tetraz- 
zini, Otte Tuft, Oswald Thumser, Enrico Tremonti, Isa- 
dore Troostwyck, André Tourret. 


U 
Otto Urack, Josef Urban, Jacques Urlus. 


Vv 


Otto A. Voget, Edna ver Haar, Luisa Villani, Constan- 


tin von Sternberg. 
WwW 


Felix Weingartner, Helen Bixby Wetzel, Edyth Walker, 
Hermann Hans Wetzler, Clarence Whitehill, Marie Louise 
Wagner, Nancy White, Helen Warrum, Coral Wait, Caro- 
lina White, Frank Waller, Herman Weil, E. Walther, 
Edith Bower Whiffen, Grace Bonner Williams, Frederic 
Warren, Mrs. Warren. 


Z 


Alice Zeppilli, Katherine Ziegler. 





Returned and Returning. 


A. J. Goodrich, the musical author and theory teacher, 
arrived in New York last week from Paris. 

John McCormack, the Irish tenor, arrived on the Cunard 
liner Mauretania, Friday morning, October 16. 

Eleonora de Cisneros, arrived in New York on the 
White Star steamship Baltic, Friday morning, October 16. 

Among musical personages sailing from Naples, Octo- 
ber 20, were Giulio Gatti-Casazza, general manager of the 
Metropolitan Opera Company; Enrico Caruso, the tenor ; 
Ferruccio Busoni, the pianist; Arturo Toscanini, musical 
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director of the Metropolitan Opera Company, and Arrigo 
Serato, the violinist. 

Alberto Jonas, the Berlin pianist and teacher, is en route 
to New York, being due to reach here October 24 

Albert I. Elkus, the American composer, has returned 
to New York from Europe 

On the steamship Carpathia, due October 26 in New 
York, are the members of the Flonzaley Quartet, Ossip 
Gabrilowitsch, the Russian pianist, and Clara Cleme: 
Gabrilowitsch, the contralto 

Edmund Burke, the Irish baritone, has arrived from 
abroad, via Montreal. 


Soder-Hueck Tenor Engaged. 


Walter Heckman, tenor 


in concerts in New York and elsewhere, has been engaged 


who has appeared successfully 


as soloist with the Chaminade Club to appear at the win- 
ter concert, April 22, 1915, at the Brooklyn Academy of 
Music. 

Mr. Heckman, who is the possessor of a brilliant tenor 
voice, and who recently aroused considerable enthusiasm 
at the Soder-Hueck opening reception by his splendid ren 
dition of the “Pagliacci” aria, received his entire training 
with Ada Soder-Hueck, one of New York's well known 


voice trainers 
° 


Alexander Bloch’s Program. 


A viclin recital will be given at Aeolian Hall, New York 
on Wednesday evening, October 28, by Alexander Bloch 
Miss Bloch at the piano, when the following program will 
be given: Sonata, No. 10, op. 96, Beethoven; concerto, in 
Lithauisches Lied,” Chopin-Auer 
Hungarian Dance,” No 
Wagner-Wilhelmj; pol 


D major, Paganini; 
“Serenata Napoletana,” Sgambati 
1, Brahms-Joachim; “Romanze,” 
onaise in D major, Wieniawski 


Cellist Abbas Here. 


Philip Abbas, a London 
and is negotiating for a permanent engagement in this 


cellist, has come to New York 


country. 
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FLORENCE ANT ARRABEE 


PIANIST 


IN AMERICA SEASON 


Miss NINA MORGAN 


Avaliable tor Concerts—Musicales Season 1914-15 
Address: AEOLIAN BALL, Rooms 1626-27, N. Y. City 
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Milan 








SUNG BY MME, SCHUMANN-HEINK, MME. CERVILLE-REACHE, ETC. 


Three Songs of the Desert 
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THEODORE 


SPIERING 


CONDUCTOR — VIOLINIST in America Season 1914-1915 
Present address: Hotel Wellington, 56th St., 1nd 7th Ave., ow York 














“=, SHARRACK 
H. U. MAXWELL 
Brilliant Baritone EMINENT COURT PIANIST 


Address, Howard Pew, care of Musical Courier, Manager of 
recent tour of Arthur Nikisch and London Symphony Or- 
also A. F. Wands— Per. Mgr. Middle West, Cleveland, O 


chestra; 





William Thorner 
VOCAL TEACHER 


e. Schumann-Heink writes: 
‘To Mr. Thorner, the best vocal teacher I ever met and 
I strongly recommen 
(Signed) 
\dorsements by Edouard de Reszke, George Ham- 
de 1 », Marguerite Sylva, Gee rgette Leblane- 
Galli Curei, Carl 





Scu umann-Heink.” 


of Anna Fitziu, 


Phone: roso Columbus, 


New Yor 

















[oret de] VALLE 


SOPRANO COLORATURA 
First Time in America 


Season 1914-15 


OPERA—PRAGUE 
OPERA — DRESDEN 
OPERA—CASSEL 
OPERA—MANHEIM 


AMERICAN ENGAGEMENTS 


Manscement ANTONIA SAWYER, 1425 Broadway, New York 

















Jeromi Uhl 


BASS-BARITONE 





simply gorgeous sing- 
ing, that is all!"--Oscar Ham- 
merstet 
This popular baritone is de- 
serving of the epithet great.” 
nto “World 
“By far the best in the casts 
| have attended at the Cen- 
tury.”"—E. Marzialle (alternate 
baritone with Titto Ruffo in 
pain ) 


Management, R. E. Johnston 
1451 Broadway, New York Phone 608 Bryant 














"Ware the Path! 


War and its attendant horrors have not affected the ac- 
tivity of Dudley Buck, the vocal teacher of New York, 
whose season promises to be a very busy one. As shown 


DUDLEY BUCK ENJOYING CAMP LIFE. 


by the accompanying snapshot of Mr. Buck, he is ready 
for a big season, and with the assistance of Elsie T. Cowen, 
is hard at work at his studios in Aeolian Hall, New York. 





The Boice Studios. 


In recent mouths, the name of Florence Anderson Otis, 
soprano, has become fairly well known throughout the 
New England States and New York City. Mrs. Otis, who 
is a product of the Boice studios, made a splendid success 


MRS. HENRY SMOCK BOICE, 
Vocal teacher. 


at the recent Maine Festival. She has a high soprano 
voice, under splendid control, and possesses also a very 
ingratiating appearance. 

The Boice studios have at the head Mrs. Henry Smock 
Boice, one of the most experienced of metropolitan teach- 
ers. Her chief assistant is her daughter, Susan S. Boice, 
who is an expert coach and teaches diction in all languages. 
Everybody knows that the secret of good singing is based 
on correct breath control, and this, as well as perfect 
placing of the voice, is Mrs. Boice’s specialty. 

Other pupils from the Boice studios are becoming increas- 
ingly prominent. There is a Boice Ladies’ Quartet, which 
is heard frequently and always wins hearty recognition. 
Mrs. Boice has the capacity of illustrating all her vocal 
ideas in such manner as to make the point perfectly clear 
to the student. Miss Boice is herself an experienced pian- 
ist and knows modern languages thoroughly. 





Trinity School of Church Music. 


Felix Lamond, the director of the Trinity School of 
Church Music, New York, has issued a handsome sixteen- 
page booklet, containing detailed information regarding 


this school. It is a training school for organists, choir 
masters, and choristers. The board of examiners con- 
sists of Arthur Foote, T. Tertius Noble, and W. R. 
Spalding. Some of the sub-captions in the booklet are as 
follows: Boy Choir Department, Full List of the Faculty, 
Special Short Courses, Organ Practice, and finally, Speci- 
men Time Card, showing the lectures, lessons and prac- 
tice for this course. 

The headquarters of the school are at 90 Trinity place, 
New York. 





People’s Symphony Club Quartet Concerts. 


The People’s Symphony Concerts Auxi¥iry Club will 
give the first of six chamber concerts in the Auditorium 
of Washington Irving High School, New York, Saturday 
evening, October 24. The Kneisel Quartet will be heard, 
assisted by Pauline Mallet-Prevost. The program will in- 
clude Schumann’s Quartet in A major, op. 41, No. 3, the 
“Interludium in Modo Antico,” by Glazounow, and Cesar 
Franck’s Quintet in F minor, for piano, two violins, viola 
and cello. 

In pursuance of the educational features of the club’s 
work, Franz X. Arens will deliver the first of a series of 
lectures on the “Development of Musical Form.” 

Membership in the People’s Symphony Auxiliary Club 
is open to students and workers, teachers, artists, and pro- 
fessional people, and the cost, including admission to the 
series of six chamber concerts, is only one dollar. Appli- 
cations for tickets and information should be sent to the 
manager, Egmont H. Arens, 32 Union Square. 





D’Aubigneé in Nice. 

Lloyd d’Aubigné, the well known Paris teacher, who has 
had among his pupils two such prominent artists as Felice 
Lyne and Lois Ewell, has left Paris on account of the war 
and established himself for this season at one of the most 
charming places in the world, Nice, on the French Riviera, 
where his address is 7 rue Leplante. Mr. d’Aubigné al- 
ready has a considerable number of pupils with him and 
his work is continuing as quietly and effectively as if there 
were no disturbances on every side in Europe. 
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open for a limited number of Bagh on 
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Chench, Concert, Opera. Celebrated Garcia M 


Metropolitan Opera House, 1425 Broadway. New York mane 6221 Bryant 


mo! SOKOLOFF seeks 
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Daniel Mayer, London 


YEATMAN GRIFFITH 


Teacher of FLORENCE tne, Gees Cotcentare 
and other prominent 
318 WEST 82d ST.. NEW YORK CITY "TL Sakewter O20t 


* SHARLOW 


SOPRANO 


Boston ta Company, Boston. 

Royal Opera Co., Covent Garden, London. 
Anglo-American Grand Opera Co., Paris. 
Under the management 
Concert Direction M. H. Hanson, 437 Fifth Ave., N.Y. 





























MARCELLA 


CRAFT 


Five years Prima Donna Munich Royal Opera 
NOW AVAILABLE FOR CONCERTS AND RECITALS 


SOLOIST 
Portland & Bangor, Oct. 1-5, 1914. 
rancisco Coda. Wax A tear 
San Francisco Recital, Nov. 8, 1914. 


Recital, Nov. 10, 1914. 
Ler vt Nov. 12, 1914. 
OV. 13, 1914, etc. 


Sole Management 
CONCERT DIRECTION M. H. HANSON 
437 Filth Avenue 8 2 New York 
For Pacific Coast Dates Apply to 
Fr. W. HEALY, Head Bullding, San Francisco, Cal. 
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MUSICAL COURIER 41 
































Arrigo 
Serato 


Italy’s Greatest 
VIOLINIST 


First American 
Concert Tour 
1914-15 
Starting 


Pittsburgh, Pa., 
Oct. 23rd 











FOR AVAILABLE DATES, ADDRESS 
EXCLUSIVE MANAGEMENT: 


Miss Annie Friedberg, Metropolitan 
Opera House Building, 1425 Broad- 
way, New York. 





KNABE PIANO USED 




















Jean Vincent Cooper and Mrs. A. Marefield sang in 
Buffalo, N. Y., October 13, at a concert in Elmwood Hall. 
Miss Cooper won unusual success at the recent Maine Fes- 
tiva!, in “Elijah,” and in songs. 




































Myrtle Stambaugh sang with great success at a church 
concert in Poughkeepsie, N. Y., this notice being from the 
Star of that city: 

“Myrtle Stambangh delighted a large audience by her 
rendition of several selections. . . . Miss Stambaugh 
has a powerful, clear soprano voice of rare quality. She 
sang the solo, ‘Hark, Hark, My Soul,” in fine arrangement 
and with full chorus.” 

B. Woolff has been engaged as first cantor under very 
favorable conditions, with the Montefiore Congregation in 
New York. He refused a still better engagement in Chi- 
cago, on account of his studies with Mr. Klibansky. 

Badrig Gucochenian gave a song recital at Keuka Col- 
lege, N. Y., when the Chronicle said: 

“Mr. Gueochenian has a tenor voice of golden tone, and 
his interpretations were enthusiastically received by his 
hearers. He sang compositions by Strauss, Schubert, De- 
bussy, MacDermid, Salter, Kernochan and Huhn.” 

Marie Louise Wagner, who returned from Europe on 
account of the war, will give a concert in Cincinnati, Oh‘o, 
November 14. 








Elsa Fern MacBurney in Recital. 


Elsa Fern MacBurney inaugurated a new series of song 
recitals for the MacBurney Studios on October 12. Mr. 
MacBurney, whose thought seems ever turned toward some 
new means of benefiting his students, has taken his recitals 
to larger quarters than his own studios. The Hamilton 


Park Field House is not so convenient, but it permits sev- 


eral hundred more persons to hear these remarkably fine 
programs. 

Mrs. MacBurney sang three song cycles, one by Schu- 
mann, one by MacDowell and one by Gena Branscombe. 


The Schumann songs were especially well done. They re- 





quire maturity in a singer, a complete understanding of 
theme and feeling for the poems. Mrs. MacBurney gave 
every evidence of a full equipment for the songs. Her 


voice is warm and sympathetic, and her shading was ex- 
cellent. I HE f OE I 


The MacDowell and Branscombe songs were presented 


with an ease and finish that found quick acknowledgment AT TH E PIANO 


from the audience. Mrs. MacBurney was admirably sup- 


Has Arrived in America 


and will make his 


New York Debut 
Carnegie Hall 
Nov. 2, 1914 


| 





OSA Pane ENE. BALDWIN PIANO USED 


ported by Grace Grove at the piano. Miss Grove's ac 
companiments were splendidly executed. They had author 
ity, strength and finesse. 





we =e ro Exclusive Management, 
Albert 1. Elkus, the California composer, who has been MISS ANNIE FRIEDBERG, 


living abroad for several years, chiefly in Berlin, Vienna 


and Paris, returned to America last week and purposes to Metropolitan Opera House Bidg., 
settle in New York, where he will work at composition 1425 Broadway New York. 
’ 


and also give instruction in theory. Mr. Elkus is complet- 
ing an important musical work, the details of which will 
be announced by him later. 
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De Harrack-Maxwell En Tour. 


harles de Harrack, the Russian pianist, assisted by Dr. 
ard U. Maxwell, baritone, is now en tour in America, 


he management of Alfred F. Wands, Cleveland, 


de Harrack has won for his work the following 
1 encomiumnis 

ished audience filled every seat and avail- 

in the spacious Koloratz Music Hall, fol 

the artist with the closest attention, break 

storm of applause at the end of every 

Alexander was present as representative of 

f Servia Vecernje Novositi, Belgrade, No 


of exceptional gifts.—Strassburg 


qualities.—-Wiener Leben, Vienna, June 


, Charles de Harrack, recently appeared 
dner Orchestra and won a tremendous 
astonishing technic and a soulful rendition 
artist and brought thundering applause. 
ya, December 22, 1910 
s attracted considerable public attention the 
the Liszt concerto in E flat with orchestra 
| masterful technic, winning great success. 
tt, Vienna, April 19, 1910. 
und temperamental rendition were displayed 
Neues Wiener Journal, Vienna, December 22, 


is depth and warmth must also be 


shading of his art which he gives with 


standing.—Baden Bote, Baden, April 15, 1911. 
vd with a fine voice, a wealth of temperament 
nagnetism, Dr. Maxwell, baritone, has been engaged 
the coming season to fill a number of important 
ngagements Dr. Maxwell has won an enviable 
on the concert platform. His voice is of un- 
, resonance and flexibility, and it responds to 
of the composer’s meaning, simultaneously 
His natural 
has been carefully trained under eminent 
long with a voice of charm, nature has en- 


inger’s own rich individuality. 


Maxwell with a personality that wins admira- 
hip at sight His is master of tone and 


listinct. He sings with much expres- 


Mme. De Cisneros in Concert. 


eros, the operatic and concert contralto, 
muntry, and will start immediately upon 
tour arranged by Antonia Sawyer, which 
a long and interesting series of appearances, 
Cisneros had a busy operatic season booked in 
America for this winter (Berlin, Madrid, Bar- 
Chicago Opera, ete.), but the war clouds suddenly 
r everything and cancellation of most of her en- 

ts resulted 
Sawyer heard that the contralto was in Paris 
d Cross work and promptly engaged herby cable 
American concert tour. The opportunity to ap- 
ert was accepted eagerly by Mme. de Cisneros, 
on of her large repertoire in all departments 
ong and her mastery of the French, Italian, German, 
and Russian languages, is peculiarly fitted 
place her art in the service of the Lied and its affiliated 
inche Previously Mme. de Cisneros has had many 


nglish, Spanish 


seous offers for concert tours, but her operatic en- 
always prevented her from leaving that field 


j 


ngth of time. The only exception was a tour in 


the Antipodes two years ago (following upon her tremen- 
dous success with the Melba Opera Company), when Mme, 
de Cisneros scored an unequivocal series of triumphs. 
Her most striking receptions of late have been in Barce- 
lona, Paris (Boston-Covent Garden Company), Parma 
(Verdi festival), Madrid, ete. 

Mme. de Cisneros was asked by a Musicat Courier in- 
terviewer to relate some of her Paris experiences during 
the early war days, but she replied: “This cataclysm of 
the nations is too painful a subject for me to discuss, as I 
feel every phase of it deeply. I love France, England, 
Germany and Austria. All those countries have been 
good to me, and | sympathize with each and every one of 
them. My fervent hope is that the bloodshed and the po- 
litical differences may soon be over.” 





Christine Miller to Sing at Georgetown, Tex. 


Southwestern University of Georgetown, Tex., the head 
of whose music department is Arthur L. Manchester, has 
engaged Christine Miller, the contralto, through the New 
York musical bureau of Haensel & Jones. Miss Miller 
will appear there in February. 





Alda and La Forge > Engaged for Hartford. 


Frances Alda, soprano of the Metropolitan Opera Com- 
pany, and Frank La Forge, pianist, have been engaged for 
a concert to be given Monday evening, October 26, at Par- 
sons Theatre, Hartford, Conn., for the benefit of the Red 
Cross Society. 

RRR oS eae 
OBITUARY. 


Frederic Gerhard. 


Frederic Gerhard, a musician of note, died at his home in 
Pottsville, Pa., week before last. 

Mr. Gerhard had been associated long with the musical 
life of that city and had been a strong influence in its 
musical growth. He was leader of the Pottsville Third 
Regiment Band; had organized and directed a symphony 
orchestra and taught classes in piano and violin. He was 
a pupil of Sevcik. 

He leaves a wife (formerly Minnie G. Brown), a daugh- 
ter, Grace Jane, and a son, Charles William. 

Mr. Gerhard was a rare combination of tact and talent, 
and was a great favorite with all. 





Dr. Felix Schreiber. 


The death is reported of Dr. Felix Schreiber, the well 
known German conductor, who was also a reserve officer 
in the German army and is said to have been killed re- 
cently. Of course, this report cannot be positively con- 
firmed at this time. Dr, Schreiber was kapellmeister at 
the Kiel Opera and conductor of the Kiel Symphony Or- 
chestra. He also conducted upon numerous occasions as 
guest at Barmen, Elberfeld, Halle, Schwerin, Braunschweig, 
Wiesbaden, etc. His death is looked upon as a great loss 
to the German musical world, 





Vernona Jarbeau. 


Vernona Jarbeau, aged forty-seven, a singer and actress, 
who formerly had been a favorite in the American comic 
opera field, died near New York last week. She was liked 
best in the role of Hebe in “Pinafore,” a part in which the 
critics and the public conceded her superiority over all 
other interpreters. Mme. Jarbeau, who was a widow, 
leaves a comfortable fortune. 


The American Institute of Applied Music, Kate S. Chit- 
tenden, dean, announces the following calendar of free 
lectures and classes for this season: 


Friday, October 9, 11 a. m.—Normal playing classes, free to stu- 
dents taking the piano teachers’ course. Fortnightly. Fee for others, 
$15 for the year. 

Friday, October 16, 11 a. m.—Sonata classes, for the study of 
musical form, illustrated by piano compositions and colored dia- 
grams. Free to all regular students. Fortnightly. 

Wednesday, October 21, 12 m.—First lecture in a course of five 
by Daniel Gregory Mason. The Melodic Line. 

Friday, October 23, 10 a. m.——Elementary harmony. Adults. 
Weekly. 

Saturday, October 24, 10 a. m.—Elementary harmony. Juniors. 
Weekly. 

Wednesday, October 28, 12 m.—History of Music and Musicians. 
Fortnightly, 

Wednesday, November 4, 11a. m.-——First year vocal sight reading 
and ear training. Weekly. 

Wednesday, November 4, 12 m.—Second lecture by Mason. The 
Co-operation and Conflict of Melodies. 

Wednesday, November 18, 12 m.—Third lecture by Mason. The 
Interpretation of Themes. The Smaller Forms, 

Wednesday, November 18, 2 p. m.—Mr. Lanham’s vocal class. 
Weekly. 

Wednesday, December 2, 12 m.—Fourth lecture by Mr. Mason. 
The Larger Forms. 

Wednesday, December 16, 12 m.—Fifth lecture by Mr. Mason. 
Color, 

Wednesday, January 13, 12 m.—Course of five lectures by Thomas 
Tapper. The Distinctive Idea in Ed i 

Wednesday, January 27, 12 m.—The Distinctive Idea in Art. 

Wednesday, Februars ro, 12 m.—Art in Education. 

Wednesday, February 24, 12 m.—-The Basis of Art Appreciation. 

Wednesday, March 10, 12 m.—Music Appreciation and the Educa- 
tion it Involves, 








Strassberger Conservatories Opening Recital. 


The Strassberger Conservatories of Music presented for 
their opening recital of the season 1914-15 Prof. Felix 
Heink in a piano recital at the South Side Conservatory 
Auditorium, Shenandoah and Grand avenues, St. Louis, 
Mo., on Friday, October 16. Professor Heink’s program 
was as follows: 

Romance in F sharp major..................4.0+.0e+++++Sehumann 
Impromptu, op. 90, No, 4.........scccceeee cuececccesveuss + Shubert 
VA OE Ged oso sk Os ou bhvk's bo cnc Seatke bees deens vende Heink 
Funeral March, from sonata, op. 35 

WOE TO. SN 55 ai ko Fano OCS ease vi Oe Heink 
Military March, op. 22, No. 

Reverie, Isolee (left hand alone) 

Minuet in A major, op. 11 

Slumber Song 

Grand Valse de Concert 


Professor Heink received his piano training at the Royal 
Conservatory of Dresden, Germany. He studied composi- 
tion in Vienna under Dr. Prochazka, and singing with 
Eugene Hildach and Signor Lamperti, and received his 
literary education at Count Vitzthum College. He has 
long been known as an excellent teacher, pedagogue and 
virtuoso in St. Louis, where since 1908 he has been a pro- 
fessor at the Strassberger Conservatories in the gradu- 
ating department. Mr. Heink is also a composer of no 
small attainment, and several of his outputs were placed 
on his program and played from manuscript. The recital- 
ist won a legitimate success. 
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STUDIO TO SUBLET—2a1 West Sixty-ninth street. Tel. 
2851 Columbus. Handsome parlor floor studio; Stein- 
way Grand, two days weekly. Address M. H. McLewee, 
21 West Sixty-ninth street, New York. 








CENTURY OPERA HOUSE 
Central Park West, at 62¢ & 63d Sts., New York City 


"Phone Columbus 8800 
SEASON CENTURY 
A91¢-15 LYCEUM AND 
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Pianist and Teacher of the Higher Art 
of Plano Playing 
COMPLETE TRAINING FOR CONCERT ROOM OR 
TEACHING 
Address: Care Nordheimers, Toronto, Canada 
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4000 Delmar Bivd., St. Louis, Mo. 


STUDIO: 





SUSANNAH MACAULAY 


TEACHER OF SINGING 
Perfect Method of Breathing Taught 


43 CARNEGIE HALL, NEW YORK 
Composer of “Allah is Great,” “The Buttertly.”" “Ave Marla” | 204 Cathedral 


Musical 
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ZOE. —URTON | GAMBLE CONCERT PARTY sooae—--? Y AHR oom 


PRIMA DONNA CONTRALTO 
Direction: Mare i $08 Sth Ave., New York 
Pee. 4dd.: Peansyivanie 





Liege for Women, Pittebers, Pe. CHARLES WILGON GAMBLE, Pilet A 


Oratorio - Concert - Recital and Opera 





East End. Pitteburs, Pe | Phose, Ravenswood 2319. $49 Lekeside Place, Chicag 
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PIANO 





“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano. It satisfies me completely.” —Pagne 
“ A tone which blends so well with my voice.’’—Sembrich 





THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 VW. Fourth Street Cincinnati 





NORTHWESTERN CONSERVATORY | 
OF MUSIC, ART AND EXPRESSION 


Founded 1867. 


49th Year 


School of Opere 


806 Nicollet Avenue. Minneapolis 
The Oldest and Most a ~ omen Institu- 
tion in the { 


LEX 


ZUKOWSKY 


Da. F. Zrecrenp, President 

















All Branches of 


ater nan an hy oe., ay at. Scheel of Asiing 
"THE MINNEAPOLIS SCHOOL OF MUSIC MUSIC ar ll a pression 
ORATORY AND DRAMATIC ART. William odern Languages 


Complete catalog of all departments mailed free 
on request to 


CHICAGO MUSICAL COLLEGE, 
624 So. Michigan Ave., Chicago. 
Open Tuesday and Friday Evenings 


H. Pontius, Director of Music; Charles M. Holt 
[Nrector Orato and Dramatic Art. Largest 

most reliable school in Northwest. All branches. 
Diplomas. Summer Session. Send for Catalog C. 








A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 


The Editor-in-Chief of Tue Musican 


Courter 


Reference: 








Granberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Courses for Teachers 
Artistic Piano Playing 


REINDAHL VIOLINS 
and BOWS 


“Violas and and ‘Cellos 


Artists know the rarity of 
violins whose tones are 

sweet"’ from lowest G to A 
in ahissimo. You know how 
much you desire « violia 
whose tone quaiities are dis 
tinguished in power, inten 
sity, brilliance, evenness, 
sympathy, perfectionofopes 
Giths, stopped afths, thirds, 
octaves, clear harmonics, 
pure pizricatotones, distinct 
arpeggios. distinct in shake, 
tril and staccato, and withal 
quickiy responsive to bow- 
pressure trom real pianissi- 
mo to fortisime. li you 
have such a violin you may 
not beinterested ; {f you have 
Dot. you will be interested in 
a booklet “An Artist's 
Touch"'—which lwiligtadh 
mail you FREE, and wh 
comteins opinions from 
world famous artists who 
use REINDAHL VIOLINS, 


THE FAELTEN SYSTEM 
Bookietsa—Carnegie Hall—New York | 
CAROLINE 


HUDSON- | 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Meaegement: LOUDON CHARLTON | 
Carnegie Hall, New York 


CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau i 


GERMANY: BERLIN W, FLOTTWELL ST. | 
Cable eae Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Ss. Derlins the new Subscription Concerts, 
the Bechstein Hall, Berlin. 

R Lave of more than 400 arti inelud- | 
img er rave Ansorge, Thibaud, | 
Sembrich, Van R Rooy, Hekking, Carrefic | Berard Listemann Kocian 
sad man = celebrities. Also manager of the | Loon Sa eae 
Rerlin ilharmonic Orchestra and of Arthur | (ooo cwoin Frite Kreisler 
Nikiech. | Axel Skovgaard @ Alexander Bull 
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REINDAHL VIOLINS 
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KNUTE REINDAHL 
Ate! ler, 318 Athenaeum Bidg. 
68 East Yan Suren Street 


Principal Agency for Music Teachers CHICAGO, ILLINOIS, U. 8. A. 


VIGTOR HARRIS 
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STRASSBERGER “22: 


The Most Complete and Best Equipped Music Schools In the West 
Partial Scholarships tor Deserving Pupils and Other Free Advantages 
Open All Year Terms Reasonable Diplomas Awarded 


51 Competent Teachers in All Its Branches Established in 1886 Catalogues Free 




















me Gulbransen Pneumatic 
Action 


Makes the Player Piano a really artistic Instrument. _ It posi- 
tively controls the hammer blow, allows the most sensitive con- 
trol, and enables the most pronounced contrasts. 





GULBRANSEN - DICKINSON CO. 


FACTORIES: Chicage and New York; General Offices: 312-16 Union Park Court, Chicago 
Eastern Office and Display Rooms, 505 Fifth Avenue, New York : Western Office and Dispiay 
Reoms, 1224 North American Bldg., Chicago. 











Wi n g Ae SS oO rn ’ Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Faotory and Offices, Ninth Ave., Hudson and | 3th Streets, New York 


STERLING PIANOS 


High Standard of Construction DERBY, CONN. 
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for qualified pupils. 


The Most Rapidly Growing 
School of Music in America. 


Catalogue and circulars mailed op request. 
Pupils may enroll at any time. 


INDIANAPOLIS, IND. 


Conservatory of 
Music et tov rene 


430 NORTH MERIDIAN ST. 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Reeneiet We te Se one Se Diplomas and the Degree of Doctor of Music. 
Dmecrors : 


Cast Hem, Avucust Featucez. 
Free advantages to students: — ys 




















Instruction in all branches id ee from first 


beginning to highest perfect concerts, gasomble Slaying. vocal oy vada 
Thirty-eight of the best ne ond experienced END PF TALOGU 
professors. TERMS $10 UP PER QUARTER 





THE AMERICAN 
INSTITUTE OF APPLIED MUSIC 
T age caleter 5 EASON 

212 West 59th Street 


Dean 


Columbus 2329 New York 





MUSICAL COURIER 


THE 

STEINWAY 

aie Hlason& Hamlin 
en ae an “THE STRADIVARIUS 

TRE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES : 
Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


AND 
@:. Paact Schanzenstrasse, 20-24 . . - - HAMBURG 














Steinway Hall 107-109 East 14th Street New York arAL. WW on AND FACTORIES 


a 5: Steinway Hall, 15-17 Lower Seymour St. Portman Sq .W . London 
Jangiernstieg 34, Hamburg. and i 
Koeniggractzerstrasee 6, Berlin BOS ON 
And Represented hy the Foremost Dealers Everywhere 


STEINWAY & SONS 

















ESTABLISHED 1864 


GRAND THE MOST 
AND UPRIGHT Branch & Ba rh HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 
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JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


? Manufactured by ; 


JEVWETT PIANO CO, - - Boston, Mass. 


FACTORIES: Leominster, Mass. 





























THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 








It is built to satisfy the most 
cultivated tastes 








The advantage of such Klein is known tkroughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


erties 0 6:24: t 2 4°% 23 








SOHMER & CO. — Pence yee - 


NEW YORK WAREROOMS ; i2th Avenue, Sist to 52d Street, New York 
31S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 





Corner 324 Street 
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